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UVOLUME 1: # 1 w/ special guests The Lone Ranger & 3 Blue Teardrops, # 2 
w/Oscar Brown, Jr & The Kaisers, #3 w/Andre Williams & The Goblins, # 4 w/ 
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UVOLUME 2: # 5 withe monks & Scissor Girls, # 6 X-Mas Xtravaganza w/Jan 
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Chinese Millionaires, Hentchmen, Quadrajets, Goblins & The Crown Royals, # 14 
w/Lord of Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, # 
16 Steppers Special w/ Herb Kent The Kool Gent 


UVOLUME 5: # 17 ? Special , # 18 Psychedelic episode w/ Red Krayola, # 19 
Skateboard show, # 20 Monkey Rock'n'Roll 


OVOLUME 6: #21 Filmfest, #22 w/Gentleman John Battles, # 23 w/ Slink Moss, # 
24 Goblins and Friends 
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UVOLUME 12: #45 ,w/The El Dorades, #46 w/The Polkaholics, #47 Hip Hop Sock 
Hop, #48 Millennium Video Special 

UVOLUME 13: #49 New York Dolls Special, #50 Anniversary Retrospective, #51 

w/ John Huss, #52 Lone Ranger Memorial 

OVOLUME 14: #53 w/Sara B! & Creative Soul, #54 w/Rockin’ Johnny, #55 
w/Cynthia Plaster Caster & The Dishes, #56 Ballroom Dance Champions 
OVOLUME IS: #57 Goblin Pride, #58 w/The Steelers, #59 w/Grand Theft Auto & 
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VOLUME 17: #65 Film Fest, #66 w/Eiren Cassen, #67 w/Ackermonster, Hoodoo 
Hoedown & Team Satan, 468 R&B Special 
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KISS AND SMELL 
Did you know that the co-author of the Kiss Collectibles 

Identification and Price Guide is the sister of Dana Hatch, the drummer for 
Cheater Slicks? 

Phil Milstein 

Boston, MA 
Did you know that if my aunt had a pecker she'd be my uncle?* 
*One of Elvis' favorite sayings, paraphrased. 


I just got here (to my new prison) July 15th. Better library, better 
radio station (a punk show, a goth show, a death metal show, but hardly any 
Garage or Garage punk and roll, though); worse mailroom, worse job 
prospects, and 100% better weather. I'll probably be here a few years and 
then somewhere else for my last couple - we'll see. 

Comments on the KISSUE: Are you aware of GISS -a KISS 
influenced Necros ex-member band? It stood for Gone In Sixty Seconds, and 
they had an LP/CD out when I was last out in 93. 

Shane Williams J-09243 

San Luis Obispo, CA 
How do they expect our prison system to reform criminals into positive 
members of society when their daily quotient of Death Metal and Goth 
exceeds available Garage punk! Attica! Attica! 


Fabulous Kissue; although I'm more of a casual fan of the Knights 
In Service of Satan (or whatever that dopey acronym is supposed to be) than 
an obsessed fanatic, the sheer volume of KISS-related info boggled my mind 
and warmed the cockles of my heart. Bravo! 

One thing, though: this is a minuscule fricking point, but I wish 
someone would've mentioned it. For all Pedro Bell's claims of purported 
innocence RE: Not doing the cover of a KISS record, he isn't exactly hesitant 
to slag ‘em in print inside the cover of Funkadelic’s "Hardcore Jollies" LP. In 
a bizarre vignette printed within, Queen Freakaline of Funkadelia requests 
that Tillard Tat, before plung[ing] with a very immediate Thrust within the 
sanctum sanctrum of (her) Forbidden Valley”, play some Funkadelic records 
for her. Tillard hesitates, saying that he's got plenty of other records. 
"Searching about, he gibbered his favorite choices...'Grand Fraud Railroad? 
Daftwork? Average Blight Band?' Etc. You get the idea, I'm sure. Anyway, 
KISS gets dissed as "Piss", suggesting that there may have been a little more 
behind-the-scenes animosity going on betwixt the KISS Army and the P- 
Funk mob than Mr. Beil was willing to acknowledge. Or possibly not, it 
might just be a funny story that someone decided to toss in at the last minute. 
I'm not suggesting that Mr. Bell, the master of Entwined Magnetic P- 
Artigraphical Juxtaposition had anything to do with P-Funk related KISS 
dissing and dismissing; I simply thought that his unacknowledged, if 
insignificant, link between the two camps ought to be pointed out. 


Madison, WI 
We'd bother Pedro for a response, but he's in the middle of a 
complicated devious scheme involving a bevy of Alpha Kappa Alpha 
sorority pledges, but I think I can field this one. Droski's art and text 
was likely not even read all the way through by anyone at P-Camp, so he 
is fully responsible for all the wordage. However, I'd venture to say that 
he was just making funny MAD magazine-esque plays on the names of 
bands he liked, rather than dissing. Kraftwerk is one of his top all time 
combos (their recent US tour was one of the few shows he dragged his 
ass out of the dungeon to see this year), and he'd never “diss' them. 
However, if his next sleeve features an irate letter writer named Dan Pee, 
I'd worry. 

ONE EYED BLACKJACK 
I lived in Vegas 1974-1980. I went to see Sammy Davis at Caesers 

a couple of times and that's when | became a Sammy fan. So one day I'm in 
the casino playing Blackjack and | look directly across and seated at the 
table, unrecognized, was Sammy. He had his hair conked old style and was 
playing 2 hands at a time $1000 each. He saw me recognize him, and gave 
me a look, like ['m cool and you're cool brother and that's it. 

Mr. Kim A Horchner 

Madison, CN 


HINTS FROM HELL-oise 


I've got a couple of addresses here in case any of your readers or i 

you are interested, [) O Ni i = 
If you have any suggestions for VH1 shows like Behind The Music i 

and Legends in addition to any SOs to 90s vintage Rock and Roll TV shows 


you'd like to see on the air again, you can write to: VHI Viewer services Tf ay 
1515 Broadway NY, NY 10036. 
If there are any performers or bands you'd like to be included in 


balloting for the Rock and Roll Hall of Fame that started recording tn 1973 or 
before and haven't been inducted yet, you can write to: Nominating \ 
Committee c/o Suzan Evans, Rock and Roll Hall Of Fame, 1290 Avenue Of r] 


The Americans NYC 10104. 
Fred Enckson 
Fairways, KS 


; x — a Pgs - as oe 
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METAL MORONS 
Diamond show. Here's a comic strip I did about this. ae ex Voge ee 
Ski Mask . | 
Kenmore, NY 
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DUA, KissAre Nazis 
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Last chance for '98 "CHEAP" Prices! 


Only $10 for 5 issues! 
Order from:1507 E. 53rd St. #617 Chicago, IL 60615 
Concealed cash, or Checks or Money Orders made 
out to Jake Austen 






ABSOLUTELY NONE LEFT! 


There are absolutely none of our full color portraits of 
Roctober's Punk'nhead, the "I'm Punk’nhead! Kid. And 
guess, what? It wasn’t some tricky wordplay, and 
there's no twist, there really are none left, nada, nil, 
ee ten air, NOTHING! None. [n fact, I'm not 
pines “ are correspondence : Roctober, 1507 E. 53rd St. #617 it's $0 for 1 $0 to 3, $0 for 3 $0 fora? and $0 or at 
cago, 15 And $2,000 for 150. For two grand, I'lt make some! 





WEA D-ITORIAL 


Why MAD? Especially since, first of all, most people will tell 
you that MAD ts so lame now and it isn't as good as when they were kids. 
Also, most comic histonans will tell you MAD has been lame for ages 
and it was only good during the full color Harvey Kurtzman days. And of 
course, most yadda yadda yaddas will tell you MAD is lame and blah blah 
blah. Well I'm here to make a shocking statement that I'm willing to go 
to the mat for: The humor in MAD is lame...and it's always been that 
way, even in the (gasp) Kurtzman days! And that is a fine thing. | 
realize it is hard to imagine but it's true, and if you saw a picture of the 
teacher who you thought was the most beautiful woman in the world 
when you were 6, she might not hold up either. Much of our MAD 
memories come from a time when we were only a couple of years 
removed from having critical standards that would find Barney 
entertaining. But for a youthful mind, MAD not talking down to kids, 
and constantly ridiculing authority was a seductive sirens call. And 
that’s not a bad thing, better MAD lead the youth than PARADE 
magazine any day. 

But what is lame about MAD? The jokes! Not all, but many, 
and at times most. I'm not saying that they're not funny, I'm saying that 
often the reason they are funny is because they are groaningly weak, 
sorry attempts at humor. And Lord love ‘em for it. You want examples? 
No better place to go than the strained movie parodies, often written by 
the master of the hack MAD style, Dick DeBartolo. Opening up a few 
random issues from different decades I instantly found these cutting edge 
jokes: In the 60s in "Dr Zhicago": "How about a date...I'll pick you up at 
eight!" "You must be sick, what kind of a girl do you take me for? Make 
it nine!" "I love it when you play hard to get." In the 70s: From "Blamey 
Miller" "Why are you so tired all the time?" "From carrying these heavy 
Bags Around." "WHAT heavy bags?" "The ones under my eyes." The 
80s: In "Diffrent Jokes," instead of calling the character Amold, they 
call him, get this, "Amut!" And the 90s: I actually couldn't even find 
anything resembling a joke in "Lethal Wreckin' 3." And the ways a 
parody can be lame are endless. Sometimes the jokes will be the same 
jokes from the show, like in "The Olden Girls," the oversexed one from 
the series makes jokes about being oversexed, and the dumb one makes 
dumb jokes. That's not a parody, it's an adaptation. Often they'll parody 
a sequel, and make the same jokes as in the onginal parody (strangely 
appropniate) and often they'll just have the generic jokes be about how 
generally bad the thing is without any specifics. These aren't the case 
all the time, there are many hilarious parodies, but there's plenty of this, 
and that’s fine with me. Unlike painfully long bad Saturday Night Live 
skits, the MAD writers falling back on corny, old jokes always makes 
me pleasantly roll my eyes. And the drawings are funny. 

As far as the holy Kurtzman stuff, which I'll unhesitatingly call 
brilliant, c'mon! As great as it is, obviously much of the humor comes 
from Borscht Belt and Vaudeville rhythms and styles, with plenty of 
laborious repetition thrown in, and if these aren't things that one can 
attach the word "hack" to, I don't know what is? Of course it was 
presented in an amazingly fresh way, a way that utilizes the comics form 
to its fullest, and a way that influenced the entire American humor 
landscape (and beyond). But one of the ways it utilizes the unique 
medium of comics, where words and pictures coexist in a magic way, is 
by making often comy jokes seem fresh by having the perfect artwork 
accompanying it. In fact, the remarkable artwork has been the saving 
grace for years. To me "Spy vs. Spy" had punchlines that didn't 
necessarily work, there was no bridge helping me get across the gaps in 
logic that would make their murderous tricky devices work (especially 
when they might be in the same pages as an A! Jaffee piece where he 
would convincingly diagram impossibilities with brilliance). However, 
Antonio Prohias' design work was so remarkable, the comic was a treat, 
despite the content. 

As for people saying that the MAD you buy on the newsstand 
today sucks, again, I beg to differ. I actually laughed out loud a couple of 
times last issue. Also, three of MAD's ali time greatest writer/artists 
still work in the current pages. Sergio Aragones hasn't lost a step, A! 
Jaffee still has the fold-ins and occasional other stuff going, and Dave 
Berg's current work is fascinating, even if primarily on a strictly organic 
basis. That ts to say, there is a hypnotizing quality of watching Berg's 
meticulous, tight 1950s linework regress at a Snail's Eye Pace to the 
loose, broad, brushy work of today. And caricatunsts Mort Drucker and 
Angelo Torres still appear regularly. MAD also has some of the great 
names in independent and underground comics working for them in 
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Sherry Flenniken, Jay Lynch, Tom Bunk, Drew Friedman, Peter Kuper, 
Rick Geary and many others. And | would argue vehemently that MAD's 
current running feature "Monroe" by Anthony Barbein and Bill Wray, 
while not always funny, is boldly truthful, and its representations of 
90s family dysfunctionality are every bit as potent and on the mark as 
Berg's best work representing 50s family repression and hypocrisy. 

So in conclusion, MAD 1s often laugh out loud funny, but more 
often groan in silence lame. LAME LAME LAME! And that is a flavor 
that worked in vaudeville, in Dagwood and Blondie funnies, in Three 
Stooges shorts, in Scooby Doo cartoons, in Johnny Carson 
monologues and all over our cultural landscape. Falling back on old 
chestnuts when done with no verve can be unflatteringly mediocre, but 
when done with pride in a formidable creature. With big ears and a tooth 
gap. 

And what does any of this have to do with music and Roctober? 
Uh...you got me there. 

Anyhow, as far as the history of MAD, it has been told 
countless times and this issue isn't about doing that. But just to get the 
know-nothings out there up to speed, here's the condensed Reader's 
Digest For Idiots version of the story: M.C. Gaines was a pioneer in 
comics, marketing and creating the first comic books, and being a 
player in most of the important movements in the first few decades, 
including Superman 's glory era. Various factors got him out of the 
mainstream and had him starting his own imprint, Educational Comics 
(E.C.), which published educational and Old Testament Bible comics. 
This lead to a company mired in bankruptcy, and when M.C. Gaines died 
in a bizarre boating accident, his college boy son, William M. Gaines, 
reluctantly took over the sinking ship. With artist/wnter Al Feldstein, 
Gaines struck upon a formula of storytelling that breathed new life into 
the medium, combining twist endings, irreverent humor, and an often 
liberal moralism. He changed the meaning of the E. in E.C. to 
Entertaining, and soon, by corralling a stable of the absolutely finest 
artists available, including Jack Davis, Wally Wood, Graham Ingels and 
John Severin, their comics, led by “Tales From The Crypt," were the 
tops! Though Gaines and Feldstein handled most of the writing, another 
writer/editor joined the fold early on. Harvey Kurtzman, whose loose 
remarkable drawing style was used occasionally in other books, helmed 
E.C.'s war comics, and strove for highly detailed, melancholy moralism, 
that always viewed soldiers on both sides of conflicts as humans. That 
approach proved ahead of its time, when twenty years later perhaps a 
majority of the works in many mediums concerning Viet Nam took on 
that tone. Kurtzman also started another comic, a humor book, MAD. 
MAD was at that point a full color, all comics comic book. Some of the 
early stories were just crazy versions of regular E.C. crime and horror 
stones. After several issues it picked up steam, and an audience. From 
the first issue, though, the styles and tones that were earmarks of MAD 
comics were in place; panels packed with crazy details and extraneous 
bits of humor, nutty Yiddish and pseudo-Yiddish slipped in seemingly 
without rhyme or reason, Marx Brothers-esque machine-gun-rhythm 
banter and patter, and most importantly, an irreverence and questioning 
tone. What put it over with the readers was parodies of comic books, 
"real" comic books like Superman, Captain Marvel and Archie (who is 
part of a heroin shooting, murderous crew of J.D.'s in "Starchie”). 
Readers in the repressed 50s were shocked to see "real" things made fun 
of, that didn't seem possible, and they ate it up. Most 60s Underground 
comic artists cite 50s MAD comics as their awakening and inspiration. 
Eventually however, the repressive 50s would strike at E.C. A pop 
psychiatrist's anti-comics book (Seduction Of The Innocent by Dr F. 
Wertham, blaming juvenile delinquency on horror and crime comics) led 
to congressional anti-comics hearings, which led to the industry 
throwing Gaines in as a sacrifice by adopting a Comics Code, that 
literally banned the use of the words (Horror, Terror, Crime) that were in 
E.C.s titles. After dust settled, MAD was all E.C. had left, but it was 
plenty. It would soon become a magazine, and Kurtzman would leave 
(though he did freelance stuff for MAD years later) and MAD would 
become what it is known as today, picking up popularity in leaps and 
bounds. In 1956 cover artist extraordinaire Norman Mingo would 
introduce Alfred E. Neuman to the world. Sort of. Actually the “What 
Me, Worry” kid was a popular motif on postcards , buttons and other 
novelties early in the century, but MAD revived the kid and gave him life 
and a name. Gaines and a staff of freelancers would run a remarkably 
independent company, (though it eventually became a part of Wamer 
communications) and fearlessly took on the tobacco industry, religious 
right and even the drug culture that embraced it.. Rich and powerful from 


MAD's success, Gaines would become an eccentric gourmet, traveler (he 
would bring freelancers on MAD financed world trips on occasion), and 
collector (he liked replicas of blimps and the Statue of Liberty.). MAD's 
most famous artists, Don Martin, Dave Berg, Antonio (Spy vs Spy) 
Prohias, Sergio Aragones, A! Jaffee and Mort Drucker, as well as others, 
set standards for cartooning excellence, and though MAD arguably has 
been on auto-pilot for decades, adolescents don't know this, and it stil! 
seems deliciously naughty to them. Gaines died a few years back, the 
biggest days of circulation are behind them, and many of their signature 
artists have left or died, but MAD still carries on. And that's the story so 
far. 

If you wanna read more there are some great sources to check 
out. Easiest to find is Completely MAD by Maria Reidelbach (Little, 
Brown 1991) which gives the whole history, reprints all the covers, and 
is , in general, pretty impressive. If you can find it, highly 
recommended is The MAD World of William M. Gaines by Frank Jacobs 
(1972, Stuart/paperback 1973 Bantam), and though completely lame, 
Dick DeBartolo's Good Days And Mad (1994, Thunder's Mouth) has 
some interesting insights on the artist's pay situation and the infamous 
trips, and it also concretes the notion that DeBartolo is the true voice of 
MAD's lameness, which, as I've stated, is worth celebrating. A fun book 
is Grant Geissman's Collectably Mad (1995, Kitchen Sink) which prints 
pictures of thousands of E.C. and MAD novelties. There have also been 
plenty of reprints of MAD material (hundreds of paperbacks, and scores 
of re-packaging of the early comic book issues) and the E.C. horror stuff 
(Russ Cochran/Gemstone (417) 256-2224 is who to contact about what's 
available). Also, Gaines, Feldstein and Kurtzman are all interviewed in 
the film "Comic Book Confidential" (1990, directed by Ron Mann). 





Also, this issue inducts three more members into our Roctober Hall of 
Dynamic Greatness - three figures who embody the excitement and 
uniqueness that we celebrate in these pages. Read about inductees Doug 
Clark and Selena in the pages of this issue, and read about the enigmatic 
Country Outlaw David Allan Coe in issue 21. Coe, Selena and Clark join 
previous inductees Oscar Brown, Jr., Jerry Butler, Wayne Cochran, Dick 
Dale, Sammy Davis, Jr., Divine, The Equals, Serge Gainsbourg, Gary 
Glitter, Cordell Jackson, Wanda Jackson, Joan Jett, KISS, Janis Martin, 
the monks, Klaus Nomi, Dolly Parton, P-Funk, Question Mark and the 
Mystenans, Rupaul, Sam The Sham, Sylvester, The Treniers, Ike and 
Tina Turner and X-Ray Spex 
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... Eyepatch rockers (not counting Sammy!) 


@ 
<A ld i. DICK CURLESS, truckstop country singer (in the mold of 
e Dave Dudley) 
2. RAY SAWYER (from 70's rockers Dr. Hook) 
Y 3. CLARENCE BURKE (around the time of thetr 1970 hit "Ooh 
Child’, this member of the Five Stairsteps wore an eyepatch) 


4. JOHNNY KIDD (seminal English rocker, pre-Beatles) 
5. ESTEBAN "STEVE" JORDAN (Tex-Mex accordionist) 


.--Blink And You'll Miss 'Em Cameos 

1. Sean Bonniwell (Music Machine) in “Swamp Thing’ (Walk on line) 

2. Johnny Thunders in "Gimme Shelter” (visible in crowd shot) 

3. Tor Johnson in "Head" (Davey kicks his ass) 

4. Chocolate Watchband in "The Love-Ins* (Visible from the front for about 3 seconds) 
§. Jack Starr in "The Giant Gila Monster” (He's one of the hot rod enthusiasts -it's hard 
to tell which.) 


Songs that drop Alice Coopers name 

1. The Mothers "What Kind of Girt Do You Think We Are” 

2. The Jazz Butcher "Caroline Wheelers Birthday Present” 

3 Paul Lynde "What's The Matter With Kids Today” (Lynde revives the popular 
showtune, adding the line "Too much Alice Cooper, not enough Alice Faye..." Doany 
and Marie put him in a trash can, and he's later joined by KISS in the Halloween special 
this came from) 

4. Scott Morgan “Detroit” 

5. Kenny and the Kasuals “Everybody's Makin’ It But Me" (Unsuccessfully plodding 
the comeback trail, 60s punk legend Kenny Daniel vents his spleen at the "stars" of the 
day, and he names the guilty -Alice, Frampton, Aerosmith, the Nuge, Ramones, 
Deadboys, Runaways and Johnny Rotten!) 


...Unofficial "MAD" Records(ILLUSTRATED!) . 

1. The Kasenetz-Katz Super Circus LP features a cover painting with a bogus 
Alfred E. Nueman representing 1910 Fruitgum Co. and some Don Martin 
wannabes as Prof. Morr. Lollipop. 

2. The Superkools "In My Way" ep features a cartoon of the band lounging, 
with a MAD mag on the floor and an AEN poster on the wall. 

3. "For Those Who Have Everything," Kermit "Blooper" Shaffer's "Best 
Of" LP features a pre-MAD "What Me Worry" kid on the cover. 

4. The Makers' self titled Estrus LP is an appropriation of the famous MAD 
#166 cover of the Middle Finger salute. 

5. MAN "Slow Motion" featured Alfred on the sleeve holding a fish, but he’s 
cropped so you only see the bottom of his face. The logo mimics MAD's. 
BONUS: 6: Alice Cooper Band’s "School's Out" LP looks like Alice's 
school desk. Open it. up and you see the desk's contents, including a 
switchblade, some crayons, and underneath his slingshot, MAD # 111, folded 

to a cartoon about Liberache's faggy schtick This was to play up Alice's 
androgyny. . 
EXTRA BONUS: (Unpictured) One of the guys who is supposed to be keeping 
an eye on Paul's grampa in the Beatle's movie "A Hard Day's Night,” ts instead 
reading the “Son Of Mad" paperback. 
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“Nuts...hot nuts...get 'em from the peanut man" 





That was the jingle that launched a thousand (or rather, 
several hundred, repeated thousands of times) raunchy, 
double entendre one liners. You may have heard the party 
records, you may have heard a frat veteran tell tales, and 
you may have heard the Go-Nuts homage, but unless you've 
seen the Mad-est band in the land, the legendary Doug Clark 
and the Hot Nuts live on campus, you ain't seen nothing! But 
what's the story behind the (naughty) glory? read on... 


Nothing screams 1960's like a horn band. Every town had at 
least one, but this type of group was really big down south, 
playing all the frat parties and youth-oriented nightclubs. 
This is the heritage of the sixties that fanzines skip over and 
compilations ignore, but chances are, if you stumbled into 
your favorite (white) rock club between ‘63 and ‘68, if it 
wasn't some Nuggets-style garage band wailing on "Gloria" 
or "Psychotic Reaction”, it was probably a group of eight to 
twelve musicians on stage, in matching uniforms and doing 
dance steps, playing a brand of soul music that was much 
more hyperactive and less subtle than what you heard in the 
black part of town. Sometimes the bands themselves were 
white, sometimes black, sometimes a black lead singer with 
a white backup band, even a few Latinos got into the act (like 
Thee Midniters from East L.A.). And those names! Wayne 
Cochran & the C.C. Riders. Bob Kuban & the In-Men.Jay & 
the Techniques. Baby Huey & the Babysitters. Wilmer & the 
Dukes. Even in these retro-mad times, monikers like these 
are a rare breed. This kind of band has been scorned by 
garage zines for years, but what the hell do they know? It's 
true, next to long-haired monsters like the Shadows of 
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Knight or the Music Machine, some of the show-band soul 
guys looked like “preppy handbook" rejects. But check out 
those old clips of Roy Head on American Bandstand or 
Shindig—-he was a far better dancer than Mick Jagger. And 
no one booed when the all-white Magnificent Men did their 
"Sweet Soul Medley" in front of a frenzied black crowd at 
Philly's Uptown Theatre. But the true epitome of this kind of 
band was Doug Clark & the Hot Nuts, a black group who 
played up and down the Cotton Curtain for years, thrilling 
the shaggers, fratboys, and sorority girls with their mix of 
risqué jokes and X-rated R&B. This North Carolina band is an 
institution in the Southern musical landscape, still playing as 
many as 200 shows a year, to new generations of college 
kids who weren't yet conceived during their heyday, but 
still laugh at the same jokes from 1963. Comedy is much 
more fleeting than music, so that is not something you take 
lightly. Like a favorite song, Doug now says that the kids 
sometimes finish the jokes themselves! Besides the frat 
circuit and nightclubs, Clark and his Nuts are extremely 
active in the high-paying world of Bar Mitzvahs, proms, 
boat rides, weddings, conventions, and the like, so if there's 
some high-rolling function-at-the-junction in your plans, 
you can get in touch with John Clark (manager, Doug's 
brother, and Hot Nut lead singer) at P.O. Box 725, Chapel 
Hill, North Carolina 27514, or phone him at three numbers: 
944-2035, 942-1422, or 929-2754, all in the 919 area 
code. Forget that out-of-work actor and his band of 
anonymous sidemen---Clark's crew are the original Otis Day 
& the Knights, on the real side. And is it true that they used 
to wear nothing but jockstraps and raincoats on stage? Read 
this here interview and find out... 


















. 7 4 The Hot Nuts circa 1964 
ee Doug far left, John w/big sax. 

» Facing page: 1960 combo 

=w—-—4 Little, John Clark, Prince 


John and Doug Clark 
1998 


(From left: William "Chicken" 


~! Taylor, Doug , Tommy Goldsten, 
Walter Holmes, Robert Tillman) 


James Porter: | was reading in your press DC: No, see, the Platters was there with a lot of ballads and 
release that you mostly play colleges in the Bible stuff like that. Now Little Richard and all them were just 


Belt... getting started, and James Brown didn't even have a band, 
Doug Clark: We've been as far west as Colorado and Texas, just had the Flames, three guys walkin’ out there, and they 
and as far north as New Hampshire. . . most of the Ivy would have the backing band come & back "em up. Anyway, 
League schools. that first group | heard, that three-piece group | heard, 
JP: So you guys kept going continuously from the _ they're the first ones | heard doing stuff like “Hot Nuts.” 
sixties up to now, this isn't a comeback? And the kids were just Jaughin’, havin’ a good time with it. 


DC: We started in 1955. This is the onliest job I've had since So, on one of our jobs, after we started playin’, we started 
1958. John (Clark, the lead singer and Doug's brother), this | experimenting with it and everybody started liking it. See, 


is all he's done since '61. at that time the group was named Doug Clark's Combo. And 
JP: | understand you started doing this at Lincoln then what happened, the kids on campus here in North 
High School back in ‘55, right? Carolina, instead of callin’ it Doug Clark's Combo, they 


DC: Right, that’s when I started the band, yeah. | was in the _— started sayin’ Doug Clark & the Hot Nuts, They had started 
high school band. This is a college town J live in -University callin’ us the Hot Nuts so | just put my name in the front of 


of North Carolina here in Chapel Hill--and so, during the it! 

Xmas holidays, before that summer, a friend of mine hired JP: Do you know where that “Hot Nuts" song 

me to help him at a fraternity party, doing a Xmas party, started? | think it goes back further than that 
and | just happened to hear this group. Wasn't but three of group you heard... 

‘em---keyboard player, the drummer, and the saxophone DC: Oh yeah, | think it started somewhere down in New 
player. And | was listening to ‘em, and these kids were Orleans. 

havin’ such a good time...but back then, bands were very JP: Did you know that there's a group out now 
few, so everybody was rentin’ jukeboxes for big weekends, called the Go-Nuts that does that song, in homage 
just punchin’ it, you know? And so, everybody's havin' a to you guys? 

good time, | said “How much you payin’ these guys?" DC: | never heard of them. 


"$65.00." | said "$65 for that?" He said, "yeah." So that's JP: So basically, that's how you got into playing 
when the little light came over my head because, by me bein’ the college circuit, by playing in a college town, 
in a high school band and all, | was just thinkin’, we jam and ~—s right? 


sound better than that! | played drums and (my brother) DC & John Clark: Right. 

John played alto, tenor and baritone (sax). So that summer, JP: So how did the word spread? How did you 
we went up to New England, up to Connecticut to work, and start playing out of town? 

that particular summer | didn't want to go, so | stayed and DC: Well, what happened, all these kids way back then, you 
we started the band, it was about eight of us, and we were used to see a lot of out-of-state kids here. All these kids 
playin’ in a little place right about two blocks from our would always come on the big weekends in Carolina, or 


house, with all the kids comin’ in for 50 cents. And then we Virginia someplace, and they would hear us, they'd come to 
had another friend of ours---older man, had a band, he was visit their friends, like all college kids, and so they would 
real popular and everybody was tryin’ to hire him. His name —_— book us at their school. We were workin’ from probably the 


was Willie Hargraves. They called him one weekend, one of University of Miami to Princeton and Yale. We started in 
the big weekends in the Carolinas, and he was booked. (They  ‘'55---by 'S8, we were workin' Yale and Princeton, and the 
asked him) "Do you know anybody we can get?” He said, whole East---without a record. We worked the whole East 
"Naw, but | do know it's a bunch of kids in high school got a Coast. Without a record. We didn't cut our first album until 


little group, you can try them." So they called me, got me ‘61. 
that first gig, and it was three fraternities in on the party, Jy} &: | 
and we went out, it was an old schoolhouse, they converted 
the school, but it just looked like a big, big room. That's 


us. 
JP: What kind of stuff were you doing at that 
time? 

DC: What we were tryin’ to do...we had a really talented 
little group. We had four guys called the Wrens, they were 
tryin’ to sing everything by the Clovers, the Platters, the 
Drifters, and all that. We called ourselves reading sheet 
music at first, we were doin’ stuff like "Bunny Hop,” "One 
O'Clock Jump"... | 
JP: Young people liked those songs? 

DC: Back then they did! That was all that was played! 
JP: Okay, so Rock & Roll hadn't come in yet... 





JP: So how'd you go over at the black schools? 
DC: Well, we didn't, in a sense. Let me explain something: 
when we first started, blacks and whites were listening to 
the same music. We played black clubs—-clubs called the 
Square Club and the Goodwill Club in Durham, North Carolina. 
We played those on what we called our off-nights and that 
was Wednesday night we played the Goodwill Club, the 
Square Club we played on Sunday nights. Thursday, Friday 
and Saturday, the college kids kept us busy. Everybody was 
listening to the same music back then. A lot of people don't 
understand: when the music really changed is when the 
Beatles came over. When they started playing, that's when 
all the music started changing, as far as Rock & Roll and 
Rhythm & Blues. Back then, if you had a band, most of the 
places they didn't want a white band, they wanted an all- 
black band, ‘cause black musicians played better music--- 
back then. And then later on, after the Beatles came in and 
the Monkees came over, and Dave Clark, after all these 
groups started, that’s when the trends changed. So, man, we 
had to make a decision. If we were gonna play, are we gonna 
stay with the college crowd or are we gonna stay with what 
we were doin’ (in the black clubs). White kids started going 
to a different style of music. For us to be competitive in the 
market where we could make more money, we had to stay 
with the college kids. So we had to learn part of the new 
style of music that's coming in. And that turned off the black 
clubs because they didn't wanna hear nothin’ about no "Louie, 
Louie!" 

JP: Even though a black man wrote it! 

DC: (Laughs) Yeah! A few tunes we played that was popular 
in the white circuit wasn't popular on the black circuit, but 
we had to leam those tunes ‘cause the money was in the 
college circuit for us. We couldn't survive too much in the 
black clubs back then. ’ 

JP: There seemed to be a circuit of self- 
contained black bands that played the white clubs 
back then, like Baby Huey, Wilmer & the Dukes, 
and like that... 

JC: We're just not known among blacks. Very few, maybe 
from way back, but unless they saw us at a white college, 
they don't know us. 

DC: And most of the black kids, when they found out we are 
black, they'd say "We always thought you were white!" 

JP: So how did you come to make that first album 
with you on the cover looking angry and giving 
somebody the finger? 

DC: Really, that’s not me. We look a whole lot alike! His 
name is Prince Taylor (a former vocalist with the Hot Nuts). 
Everybody thinks he's my brother, they used to call him 
Doug and me Prince, but what that was, our first album, the 
guy told him to give the bird, just give the bird---we were 
just doing a bunch of things. So they thought it would be the 
ideal thing to do. ! was a little skeptical of it, but that's what 
they wanted to put on the cover! 

JP: So where are you on the cover? 


DC: I'm the drummer. If you've got that album cover, I'm on §& 


the backside of the album cover. 
JC: He's also on the drums up front, you should be able to 


see him up front, too. (On the front cover, | think Doug is the 
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guy on the far right; closest to the camera, with his eyes 
closed.--JP) 

DC: I'm on the bottom, now, on the backside, too, it's a lot 
clearer. (Second photo from the left--JP) 

JP: This was back when you couldn't do something 
like that on the record inside, let alone the cover 
outside. Did you have any problems getting it into 
stores? 

JC: No record stores in the area would sell ‘em. They would 
sell 'em under the counter, those that would, and then we 
had a cab station in Chapel Hill that would sell 'em for us and 
people all over town would go there and get them. But they 
wouldn't let us send it through the mail. We did ship some by 
bus, but not through the mail. That Nuts To You album was 
released in 1961, so that picture on there was probably 
taken in 1960 or '61, something like that. 

JP: So was Gross your own label? 

JC: When we started out, we just went in the studio as an 
experiment, and then Jubilee Records out in New York picked 
it up and then we went with them (as a distributor), after 
the first album. 

JP: Do you own the rights to your stuff, or did 
Jubilee? 

JC: We own the rights to 'em. 

JP: The closest thing you guys had to a hit was 
“Baby Let Me Bang Your Box." It wasn't played on 
the radio or anything, but it was your most well- 
known song. How did that come about? 

DC: We kind of put that together in the studio. 

JC: Jubilee, | think they owned the record, and somebody 
(the Toppers) had recorded it previously. We finished our 
album (Summer Session) early, and they said, "Look, won't 
you guys listen to this and see what you can do with it." So 
we just listened to it, went right over and just recorded it 
right there, just like that. 
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ORIGINAL GROUP 
Doug, Ralph, John, Chicken and Thomas 
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JP: | know this is not true, but how did that 
rumor ever get started, about the jockstraps and 
the raincoats? 

JC: We'd like to know too! (laughs) 

JP: There are people who claim to have seen you 
yet they think... 

DC: They tell us that! 

JC: And then they'll say, "Well, | didn't actually see you, 
my friend told me he saw you...” 

DC: This is what you gotta understand which we always tell 
everybody: we worked the deep South, like Ole Miss, all of 
Alabama....there's no way nine black guys could get away 
with that in the South! If we had done that, we wouldn't be 
talking to you now! 

JP: Supposedly, there used to be a group that 
used to play the same joints as you, called 
themselves the Thirteen Screaming Niggers... 

DC: You know, | keep hearing about those guys, yet | don't 
seem to remember them playing. Matter of fact, | don't think 
I've ever heard of them until a few years ago. 

JP: One thing ! think is interesting...the covers 
of those albums clearly state "ADULTS ONLY", 
yet when it comes time for you to say a word like 
"ass" or "tits", you usually mumble it, or let the 
listener fill in the blanks and not say anything at 
all. Were things that uptight in the sixties? 

DC: No, | just thought it would be better to let "em guess 
what was going on...a little bit of mystery. 

JP: So why was With A Hat On (1969) your last 
album? 


Hot Nuts On Commu 





OC: That's ‘cause after that album came out, Jubilee went 
bankrupt. We sold a fot of records for them, and when they 
went out of business, they took our royalties with ‘em! 

JC: We were tired of not getting paid for those records, so 
we didn't want to do them anymore. 

JP: Yeah, Jubilee had a whole comedy stable 
there, with you guys, Rusty Warren, and quite a 
few others... 

JC: | think Wild Man Steve might have been coming in after 
we left. 

JP: So did you guys get to work with any of the 
other Southern R&B stars of the, time? 

DC: We almost hooked up with Otis Redding, before he got 
really famous. He was just out of the Army, he hadn't had 
any hits yet, this would have been around 1962. He was 
getting started, he wanted some exposure on the college 
circuit, but | couldn't afford him then. A few years later, | 
was working at a club in Madison, Wisconsin. After we 
closed, the next band was supposed to be Otis Redding. He 
never made it--he and his band died in the plane crash on 
the way to the gig. 

JP: So being a black band in the South in the 
sixties, how'd you deal with prejudice and the 
civil rights movement? 

DC: At first, when we started playing these Southern 
colleges, we'd ask them to give us room & board, because 
when we started, none of those hotels would let us stay 
there. | remember one time when we were headed to Texas 
for a gig. We missed an exit in Alabama, so we had to drive 
through downtown. We thought there was a parade going on! 









Above and to the left: Wildcats are nuts for Hot Nuts! At 


id 


ath 3? Northwestern U, Doug hangs with Phil Jones, Social Chairman, 


e* ‘'\ Phi Psi Fraternity, Al Askew, Phi Psi prez, and their lucky dates. 


a at \* ° . .John hangs with less regal relicers. Both photos 1963. 


** Below: The Nuts‘own Mad marginal! 
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There were a lot of black people waving at us---"oh, we're 
So glad you could come!" And then by the time we got to the 
end, there were all these white folks shouting "Get out 
niggers and stay out!" Later that same night, we were 
listening to the radio-—Martin Luther King was having a 
freedom march, from Selma, Alabama to Washington, D.C., 
and that's when we realized what we had been through. 

JP: So after that last album, how did you get 
through the seventies? 

DC: Things kind of cooled off in the seventies—we stil! got 
work at the colleges, but money got tight and disco almost 
ran us out of the business. Instead of hiring a band to play, 
they'd bring in a DJ for less money. 

JP: It was also during that time when humor got 
way out with Richard Pryor, Rudy Ray Moore, 
Saturday Night Live and others. Did kids still 
laugh at your double-entendre jokes, or had time 
passed you by? 

DC: No, even today the kids still laugh at the jokes. It was 


just that during the seventies, between the gas shortage and ! 


disco, | almost thought we'd have to get a real job! 


JP: When did things start to pick up steam again? f, 


DC: After Animal House came out (in 1978). I'm still kinda 
mad today that we weren't picked to be in that movie. Peopl 
come up to us now and ask us if Otis Day & the Knights 






JP: My friend Tom was curious...all those college 
dates you played, did you guys ever get lucky 
with the sorority women? 

JC: In the clubs, in the early days, yes...but at the college 
shows, no. We usually tried to get our money and get out of 
there, and besides, all the women were paired off with their 
dates, anyway. 

JP: | see you guys are stil going strong down 
south. Some kind of way, we gotta bring you to 
Chicago! (Doug & John told me their last Chicago 
gig was in the late sixties, at the Aragon 
Ballroom with Baby Huey & the Babysitters.--JP) 
DC: Hey, if the money's right, we're there! 
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wasn't based on us! We played places like that for years! But 4 
after that movie came out, every frat house wanted a band 77/ 






that could play "Shout", so business picked Up again. Jeol, 


Beach Club 


Myrtle Beach, S. C. 


4 


SEE THE HOT NUTS AT THE BEACH CLUB 


4 





During the summer see the Hot Nuts, the Zodiacs and other famous recording 


groups at the New Beach Club. 


Entertainment Nightly 


GROUPS SUCH AS THE MIDNIGHTERS. OLYMPICS. VIBRATIONS. SHERILLES, DIXIE 
CUPS, TAMS, MARTHA AND THE VANDELLAS AND OTHERS HAVE PERFORMED THERE 


THE HOT NUTS appear there three weeks during the summer. One each in June. July and 


August. 


Each year on Sunday during the Labor Day week-end the HOT NUTS. the ZODIACS and a 
well-known recording group perform beginning at 2:00 in the afternoon until midnight. Fun for 


all. 


This summer don't miss the big shows and fun at the BEACH CLUB See you there 


OPEN JUNE THROUGH LABOR Day AND ALL HOLIDAYS 


Highway 1 | 
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Above: The Nuts talk it over, under that John and Doug enjoying 


steak sandwiches at the Rathskeller in Chapel Hill. 
Left: Period flyer. Below: Cocktail napkin philosophy applies! 


YOU DON’T HAVE TO BE NUTS To LIKE... 


DOUG CLARK = HOT NUTS 


but it helps! 











THINKIN’ MAN'S 
GUIDE to DOUG CLARK 
AND THE HOT NUTS: 


By James Porter and Dave Dunlap Jr. 


NUTS TO YOU (Gross, 1961) 

It’s the rare Doug Clark album that was (a) actually recorded live, and (b) lists 
the songs on the cover, and Nuts To You is one of the few that do both. It hits 
you almost like a field recording, with one mike picking up everything (catch 
that psycho-falsetto in the vocal chorus!), but everybody is full of beer and 
fried foods and really enjoying themselves. The audience doesn’t sound as 
jacked-up as on Panty Raid, however. Most of the action revolves around the 
operatic vocals of Prince Taylor, and if you can imagine Paul Robeson singing 
songs like “My Ding-A-Ling” and “He’s Got The Whole World By The Balls,” then 
you're halfway home. Many of the Hot Nut soon-to-be-standards are here: “Two 
Old Maids”, the “Hot Nuts” song, that Mexican handclapping number, etc. The 
band gets to work out with “You Can’t Sit Down”, and probably because it’s the 
first LP, the whole shebang has a hand-caught-in-the-cookie-jar innocence 
without being totally stale. If you tell the mustiest cracks you can think of, you 
can still get laughs if you phrase it right—it’s all in the timing, baby. Running 
gag: old men who can't get it up anymore, like the subject of “Old & Feeble” 
(“what used to be his sex appeal is now his water spout”). (JP) 


ON CAMPUS (Gross, 1963) 

Somebody wanted this out in a hurry—the titles are only listed on the label 
itself, not the back cover, and even then they’re in a slightly different order 
from the record. It doesn’t take long to figure out, anyway. The two old maids 
reappear in the singalong favorite “Roly Poly”, and the Nuts get off some good 
lines in “Bang Bang Lu Lu” (“Lu Lu had a boyfriend/his name was Tommy 
Tucker/he brought her in the alley/To see if he could...BANG BANG LU LU...”). 
And there's also another version of “Hot Nuts”, featuring this sign-of-the-times 
lyric: “! used to chase all the girls around/I was quite contrary/But now | chase 
the boys around/(high-pitched voice) Whoops, !’m a fairy!” (JP) 


HOMECOMING (Gross, 1963) 

The band gets a lot of musical space-—-all members get vocals, and the band 
does ten-second instrumental vamps ala The James Brown Show (a/k/a his 
fabled “Live At The Apollo” album). Prince Taylor was with the band on and off, 
and he apparently returned for this LP. If that’s not him bellowing away on “The 
Amsterdam Maid”, it’s a damn good imitator. (JP) 


RUSH WEEK (Gross, 1964) 

That's right, it's "Doug Clark and His Hot Nuts" instead of "...and the Hot Nuts” 
on this one. And |, for one, think that makes them sound even nastier. There is a 
takeoff on Jimmy Dean's “Big John" entitled "Big Jugs” that may just be the 
queen of parodies ("pair of deez"). “Everybody But Me" is a song which centers 
on the misunderstandings that arise when the narratore's girlfriend develops a 
liking for a chewing gum called, oddly enough, Everybody But Me. ("She goes 
down for Everybody But Me/she sucks on Everybody But Me...") Unfortunately, 
the song's flimsy premise loses its flavor after a couple of smacks. The 
grossness level of this one is pretty mild and is more of the fill-in-the-biank 
schoo! of yucks. Although it was their fourth release, it appears that they or the 
engineer had not quite gotten the hang of the laugh track. It is so high and shrill 
in the mix and so poorly timed that the canned laughs often step on the 
beginnings of the next joke. This distracting feature is on one hand, a hallmark 
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On GaMPUS 


DOUG CLARK AND THE HOT NUTS 


of Comedy Genius, and on the other, a harrowing and emotionally devastating 
experience. (DD, Jr.) 

Words to live by: “My dog has a split personality. He hates cats, but he loves 
pussy!” They even get away with that oldie about the circus having “cunning 
stunts, while a sorority is a (laugh track suddenly turned up loud) array of 
stunning...oh....” All in the timing. “Big Bad John” parodies multiplied like rabbits 
in the sixties, and the Hot Nut version is the bizarre gang-bang ode, “Big Jugs”: 
“These few words are written on the door/In the center of this room lies one hell 
of a whore.” Today, you could probably play this during the “safe” midnight 
hours on college radio, but it wouldn’t sit too well with anti-rape activists. (JP) 


PANTY RAID (Gross, 1965) 

The first voice you hear is a voice calling a meeting to order, making you think 
you put on Pigmeat Markham’s “Here Comes The Judge” by mistake, but its 
actually the Grand Dragon of the Hot Nuts Club. Then the guitarist kicks into a 
relentless surf riff as the group sings the fiery title track. There's also “Let Me 
Pet Your Pretty ” (the missing word is bleeped out). This album sounds live 
for real, and it makes a bigger, better difference. There's a lotta group vocals 
here—in fact, it’s a real ensemble effort, and working with an equally crazed 
audience must have lit a fire under ‘em. “Marriage is like a box of candy. You've 
gotta buy the box to get a piece!” (JP) 





“Milk The Cow” b/w “Go Doug Go” (Jubilee, single, 1966) 

Two of their more commercial numbers finally make it to a severrinch. This was 
obviously an attempt to get them on the radio: the label credits this 45 to Doug 
Clark & the Nuts, and the sexual implications from the original version of “Milk” 
(from the Panty Raid album) are kicked to the curb. This new version hams it up 
as a dance craze song, and some R&B vocal group like the Vibrations (“Watusi”) 
or the Olympics (“Westem Movies”) comes to mind. The flip is a boss 
instrumental that originally appeared on Rush Week and the fake crowd noise is 
gone. Both sides of this single are amazing. (JP) 


SUMMER SESSION (Gross, 1966) 

The cover is so 1966, it'll kill you. There’s an out of focus snapshot of the 
whole band (most of them, anyway) spending a New York afternoon in Central 
Park, in polka-dot mod yellow shirts and blue sharkskin pants. Tootsie, the 
female vocalist making her first appearance on a Hot Nuts cover, is wearing a 
canary-yellow dress, and one guy is wearing an orange jumpsuit. On top of that, 
the title and and name is printed in unreadable psychedelic type (Doug says it 
was the idea of Jubilee, Gross’ parent label, not his) ! The one remarkable thing 
about this album is that the old-fashioned limericks and toasts (closer to the 
schoolyard than the jailhouse) were being phased out for a straightahead R&B 
sound, so by now they sounded like an X-rated Coasters. “Hey Charlie” roasts a 
guy whose “thang” is so big the girls chase him through the street. (The last 
verse has big-dick Charlie going to Vietnam, which is as close as they got to 
social commentary.) “Charming Billy” and “Gonna Hang My Bails From A Tree” 
are fun, but towards the end of side one (the no-credit album cover doesn’t tell 
you this) is the one-two punch of “Double Stroke Of My Twelve-Inch Pet” 
(reworded version of “Double Shot Of My Baby’s Love” by the Swingin’ 
Medallions, who worked the same beacl-party circuit) and THAT SONG, the | 
number the Hot Nuts have to do at each show, “Baby Let Me Bang Your Box!” 
However, even if you have this album, you'd be a two-dollar fool to pass up... 


“Baby Let Me Bang Your Box” (Part 1/Part 2) (Jubilee, single, 
1966, reissued on Virgo, 1972 and Goldies 45, 1973) 

Part 2 isn’t anything spectacular—they probably just kept playing for a long 
time and then split it in half for the single—but what's Part One got that the 
album cut doesn’t? Fuller background vocals, which makes a mess of 
difference. Trivia note: all versions I’ve seen of this single, even the reissue, 
has a forbidding disclaimer that tells us that this jukebox record—a double- 
entendre number about some guy who wants to play some girt’s piano—is NOT 
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meant for radio airplay. Bullshit, I've heard Dr. Demento play the Toppers’ 
original, no dirtier than Doug Clark's version, on his syndicated radio show 
several times! Oh, them uptight sixties! (JP) 


HELL NIGHT! (Gross, 1967) 

Their most musical album in quite some time. The jokes don't take up as much 
Space as they did on Summer Session, but the raunch level is still high, as 
usual. The cover's a hoot: Doug and the Nuts forming a paddie line, with 
sadistic, chops-licking smiles and holding wooden paddles advertising different 
fraternities. Secret password of the album: * whore", used in more than one 
song, and sung with so much piss and Vinegar by lead singer John Clark, you'd 
think he'd just learned the word that day. (JP) 


FREAK OUT (Gross, 1968) 

Undeniably, half of this record's charm lies in its outrageous cover. Refusing to 
let the Freak train pass them by, the members of this group are all sitting 
around an ornate hookah looking tentative and slighty bemused. Doug regains 
some of the dignity that he lost when he donned bell-bottoms and gladiator 
sandals by giving the viewer the DOUBLE BIRD for making him dress like some 
stanky o!' teahead. My favorite image from the cover has to be the Hot Nut who 
appears to be sticking the mouthpiece of the hookah into the center of his 
forehead. This cover is so wrong that it makes ME feel stoned. While the picture 
is all Summer of Love, the contents only betray the album's date with a Sonny- 
and-Cher-style romp called “Hair (for hirsute fetishes) and a reference to 
California miniskirts. The rest of the biue humor is as timeless as ever. 
Particularly fetching is the number called " Drop Your Drawers, Young Candy," 
but mainly because my drug-addled ears hear “drop your drawers, John Candy 
and fet me do my thing." The mental image of America's favorite chubby Uncle 
getting Buck with Doug Clark is too much. This release is aiso the first and only 
time that | have heard them utter the word "shit." Although it is delivered as a 
couple of kids in a school play flubbing their lines and mispronouncing the word 
“shot.” Tootsie joins the boys' club again this time and tums in some truly 
beautiful vocal work. All in all, the only "head" in this shop is of the "gimme" 
variety. HIGH-larious!! (DD, Jr.) 

| know listening to a Doug Clark album for pure music is like buying Playboy for 
the articles, but R&B fans should get a load of that guitar picker, who sounds 
like he locked himself in his room tistening to Steve Cropper and Curtis 
Mayfield. The edits between jokes and songs are unusually sloppy, however. 
(JP) 


WITH A HAT ON (Gross, 1969) 

Doug raises the ante in the dirty cover game on this release, and that's not all 
he's raising! This cover shows him flanked by two ladies wearing nothing but red 
bowlers and Doug has a bowler too—-only it's not on his noggin and he ain't 
using his hands to hold it either. While the title might be a cail for safe sex, 
there is not much else that's safe on this one---their last and raunchiest album. 
There's a randy X-mas carol that has "Old Saint Nick whipping his dick" and a 
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dirty ditty about “Charlotte the Harlot." With A Hat On predates the nasty 
covers and jokes of Rudy Ray Moore and Wildman Steve and is evidence that 
even on their final record, the Hot Nuts never cooled down, (DOD, Jr.) 

Doug told me that four girls were Originally planned for the cover, but only two 
showed up for the photo shoot that day. | wonder if Doug showed up for the 
whole session—-a couple of songs don't have his drum track. The last word on 
the Hot Nuts’ viny! career in the sixties belongs to Tootsie, who sings 
“Grayson”, a "Hi-Heel Sneakers” cash-in which advertises her boyfriend's 
lovemaking abilities. It's not overtly bawdy or anything, it's just a killer R&B 
number that needs to be heard. Tootsie's never cut loose on a Hot Nuts record 
like this, wailing like Ann Peebles or some other southern soul singer, but it's 
too bad her shining moment had to wait for the last song on the last side of 
their last real album. (JP) 


A GREATEST HITS COLLECTION (Hot Nuts, 1998) 

This is a pretty good retrospective of their early, limerick-heavy years, circa 
the first three albums. The Clark brothers still own all the original masters, and 
the only reminder of their tater R&B phase is the album version of "Baby Let Me 
Bang Your Box", and a few of these selections sound like they were mastered at 
a higher speed than | seem to remember. They should do a second, R&B-slanted 
volume, with "Big Jugs", “Double Stroke", "Shove It Home”, the Xmas fable from 
With A Hat On, the single versions of "Bang Your Box' and “Milk The Cow", 
etc., but this is a fine compilation for what it is. If you want a piece of this 
action, write to Hot Nuts, Inc., P.O. Box 15341, Alexandria, VA 22309, or call 
1-888-902-DOUG. (JP) 


MISCELLANEOUS: 

| usually ask older bands what TV shows they appeared on during their heydays, 
although ! figured (rightly) that the guys who gave us "Baby Let Me Bang Your 
Box" wouldn't be lipsynching it on some teen-dance-party show. They did make 
it to cable in 1990, on Playboy 360, a Playboy Network answer to 
Entertainment Tonight, or something. This was made when 2 Live Crew were 
really hot, so the tone of the feature was, "Without Doug Clark, there'd be no 
Luther Campbell." There are some astounding shots of the band, in red bowler 
hats, performing a marathon version of "Hot Nuts" in the beer garden of a club 
called He's Not Here, to a yardful of well-heeled yuppies. One guy with a thick 
Southern accent gleefully recalls the time he caught hell from his mom for 
listening to Doug Clark in the sixties (when his dad heard it, he spun it a few 
times for himself). Younger Partygoes drunkenly explain how Clark and the Nuts 
are an institution. We get to see that telling dirty jokes has been good to Doug, 
as the camera gives us a panoramic view of his mansion-style spread; his 
mother recalls how Doug and John first got into music; we see the band loading 
equipment into their trailer. But the ghost of 2 Live Crew continues to haunt the 
building, so a couple of younger Nuts nail the coffin for good. Lead guitarist 
Sydney Brodie: "Luther Campbell is a cool dude, and | like him, but that is just 
nasty...it is outrageous." Bassist Robert Brodie: "In other words, when we tell 
our jokes, people laugh. When they tell theirs, people frown." (JP) 
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A Greatest Hits Collection 


MEET THE NEUMAN_.SAME AS THE OLD MAN DEPT. 


ALFRED E. RIPOFFS! 


When MAD debuted as a comic, and eventually became 
popular, their were zillions of ripoffs (EC even did one, 
PANIC), but like MAD comics, they didn't have mascots. 
Over the years there have been fewer MAD Magazine 
clones, but a new one pops up every now and then to fail 
(Nuts is a current one). ‘The three most successful ones 











Sylvester P. Smythe, the custodian 
mascot of CRACKED may not be as 
visually compelling as Alf, but as drawn 
by the brilliant EC artist John Severin 
(who has been with the mag from #1 in 
‘58) or painted by monster artist Basil 
Gogos, there's some punch to his 
presence. CRACKED ts looked down =: 
upon by some MAD fans for its juvenile Bg 
ness, but it’s an honest juvenility! While &79 
both mags probably have a 90% 13 year4 
old male audience, MAD will always go 
the "Sex-At-The-Office-Christmas- 
Party” joke route, despite the fact that 


however each adapted the MAD paradigm by having an 
Oddball mascot. Let's meet these Alf E. Wannabes... 






offices and sex relate in no way to their 
readership (who feel like their reading 
something for adults because of it), whil: 
Cracked focuses on video games, 
Cartoons, pro-wrestling, Power Rangers, 
"Monster Parties” and other kid stuff. 
Also, it's worth noting that Cracked's 
pages have contained the works of many 
MADI/EC greats (Jaffee, Davis, Elder, 
and post-MAD Don Martin) and other 
geniuses like Steve Ditko and Eightballs 
Dan Clowes (who used a parade of 
bia ludicrous pseudonyms including Hertke 
sy@_A bner and Stosh Gillespie). 






se fave AEN clone 
ts Huckleberry \\,. , Sk a 
Fink of SICK SRR 
magazine. It's & ~ 
literally just Alfred 
with long red hair 
and a hat. Despite ee. 
the fact that SICK Ce 
sucked...I mean Z grade art, and \"% 
seriously humor challenged * 
Writing, it got some decades in 
(i Was spawned in 1960) and 
managed to spew out Mad-esque 
paperbacks and even a record! 
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MARVEL COMICS, the feader in the comic biz from the 60s til the 90s (they're having troubles over the last few years) tried to pump out MAD clones several times. In 69 
they actually went after the original MAD comic book model, with "Not Brand Ecch,” figuring that they might as well parody their own characters. It featured some nice art 
by Kirby and Mane Severin, and though much was blatantly faux Kurtzman and self serving, there were some moments, including a nice EC homage where Archie climbs 
the “Teen Stalk” and meets the old EC horror hosts. What separated NBE from MAD comics was a mascot..Irving R. Forbush, a/k/a/ Forbush Man, a would be superhero 
who was literally a pot head! (Interesting note: These dated American-reference filled comics were printed in England as “Marvel Madhouse”...in the 80s!?!) In 1973 
Marvel reprinted this stuff under the masthead CRAZY, and a few months later launched a MAD Magazine clone under the same name. Though they had a few things goin; 
for them (Marvel still had the Kurtzman “Hey Look” comics from the 50s and ran those) this was an abysmal mag for years . The best aspect was the mascot, The Nebbish, 
who looked like a cross between a living Spy vs Spy spy. and a renegade Hassid. In the 80s, however, the magazine apparently figuring it was number three anyway, -what 
the hell? - dramatically changed and took on an edge of punk rock, black humor, nihilism, that might seem more typical, even banal, today, but was radical at the time. Their 
new mascot was Obnoxio The Clown, a drinking, smoking circus performer, and the magazine was filled with innovative, bizarre, and often actually funny features, head 
and shoulders above anything MAD was doing at the time. This lasted a few years, and if you run across any of these back issues (especially look for the Black Flintstones 
feature and the Dirk McGirk book reports) I'd recommend them ' 


VAULT OF HA HA DEPT PT. 1: check out these panels from the MAD ARCHIVES: It's from EC's Two Fisted Tales 
#29 (September, 1952) drawn by "Private" Davey Berg! The Lighter Side of Combat Casualty? 
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The Jon Spencer Blues Explosion « Acme * LP CD in stores 10/20 
“Talk About the Blues” * Limited 12” and CD5 in stores 10/8 
Direct Mailorder: LP $8 CO $13 12°$6 COD5 $6 Postage Paid 
Matador Records 625 Broadway NYC 10012 

www matadorrecs.cam hollywoodandvine com 
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Load Records presents 


ASTOVEBOAT 
New B edford 
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Two piece maritime purveyors of fog horn addled 
bass and 55 gallon drum enhanced percussive 
whallops with a morse code pulse. 


Load Records P.O. Box 35, Providence, RI 02901 
http://users.ids.net/~loadrec/ 
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Ana 
Wealth 
Need 
Dlaves 


CD split 
with 
Political] 
Silence 


Cruz do 34 songs of old- 
school political hardcore. 
P.A.W.N.S. plays cynical 
punkrock with tagteam male- 
female vocals, like Jack Acid 
On speed. 
P.S. has been document - 
ing the evils of capi- 
talism since '89 
against a backdrop of 
unrestrained 
punk music. 
A solid 70 
minutes of 


Pe: amazing bands from Santaj 


28.00 ppd fron: 
Bad Monkey Records 
473 North Street 
Oakland, CA 94609 
pawns @&badmonkey. com 
www. badmonkey. com 
Distro: Revolver, 
Rotz, Subterranean, 
Rhetoric, Bottlenekk 
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WE PRINTED THE ROCTOBER STICKERS 
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PO BOX 204 RENO, NV 89504 tiClipy 
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the Hi-Fives Get Down! 
LK205 available on cd & 12” vinyl 


PO.Box 11374 Berkeley CA 947122374 www.lookoutrecords.com 
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y by Jake Austen 


Considering his long retording career, his reputation as one of 
the greatest live entertainers, and his close associations with 
many of the top crooners of the century, it’s remarkable how 
little respect as a vocalist Sammy Davis, jr. receives. Of all the 
Rat Pack members, he had the most range (vocally, stylistical- 
ly, and even timewise, as his voice deteriorated ata far slower 
rate than his fellow life-abusers), and frank and Dino were 
quick to admit he had the most talent of the group. But despite 
positive critical reaction to his early Capitof and Decca 78s, he 
never got on track to have a recording career that would gar- 
ner him respect in jazz circles. There are many reasons for this, 
but to me, four are glaring: He had trouble separating the 
stage from the studio; he was haunted by personal insecurities 
and idiosyncrasies; he was obsessed with movies and televi- 
sion; and, of course, there was Sinatra. 


As far as his stage/studio problems, Sammy worked the. 
chitlin’ circuit and vaudeville almost from birth, so his natural 


inclination was to work the crowd to the broadest extreme and 
throw everything out there at once. After topping yourself, top 
yourself again. Of course, with the invention of the micro- 
phone, as far as vocal styles go, the outrageous Rudy Vallees 
disappeared behind the quiet, intimate Bing Crosbys. Though 
Sammy could grasp that, and could approach a song with 
subtlety, he was unable to leave everything else , from the stage 
out of the studio. Between ballads and standards, Sammy, 
even on his most serious recordings, worked in impressions, 
jokes, and even dancing. 
As far as his personal insecurities goes, 
,, sammy, like LL after him, needed love. Never 
was having actually been in school as a child, 
Meals his Rodman- -esque arrested development 
@ had him playing silly, dangerous high 
“school games of popularity and peer 
» pressure for aff of his life, If he heard some- 
thing was hip he was in. Any style of music, 






any swinging threads, any type of drug, any type of sex. And 


it went to extremes. When Judaism became hip, Sammy was 
there! When Satanism pee ae bam, he was inon it. There 
were no limits. : 

Also, this empty quest ise coal left him very incomplete. 
Certainly he was Sammy when he was on stage, 
as he had been since age three, but off- 
stage he would swim in every vice he: 
could in his search for what was missing. 
Orgies, drugs, drinking, chain-smoking, 
anything! He did it all to the extreme, and 
could instantly develop an addiction. He 
was addicted to TV, to cigarettes, to Grape 
Nehi. If he developed a hobby, it became an obsession. It is 
safe to say that Sammy didn’t have it all together. Is it any sur- 
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The Novelty Recordings of 
Sammy Davi Jr. 


prise that when he went into the studio he wasn't producing 
the most focused of albums? 

His obsessions with movies and television will be dis- 
cussed at length later in this piece. His relationship with 
Sinatra is certainly one of the defining aspects of his career. 
Without Sinatra, Sammy may never have achieved the status 
he did. The relationship also may have extended Sammy's life. 
When he was way too far gone on drugs at several points, 
Sinatra cut off their friendship, forcing Sammy to get his shit 
pene nOwerey ihe Re atone eerainy held Sammy back 
Migee Saminy took on this: friendship to ‘the extreme. He 
loved Sinatra, and when they: became running buddies their 
relationship became an obsession that would lock Sammy into 
sidekick role: Jor the rest of his career. He never would step out 
of Frank’s shadow-whenever Sinatra was in the vicinity, and he 
always measured himself against the Chairman. 









musical styles, not wanting to ay. 168 ‘fate, 
from the Sinatra model of crooning, even 
though he: chad the pipes to be a decent 
REB shouter as dgmonstrated in a duet 
with Aretha oni the” ‘Hollywood Palace” TV ge 
show), which would have de his desife to 


The path it did end up taking Was a strange, ecotiy one. 
Sammy produced few records that were straightforward LPs of 
crooning. His discography is:filled with slabs of vinyl pep- 
pered with skits, jokes, absurdities, and oddities. Though the 
phrase “novelty records” is usually reserved for Chipmunks, 
Cut-Ins and knock-off‘songs about 0) or Nixon, certainly the 
way hipsters chuckle at Sammy singing “Shaft,” or Motor City 
morning Djs play. “Hello Detroit” as a hoot represent a “novel- 
ty record” appreciation of Samala’s work. Though some of 
these examples are novelties only in how unusual, and maybe 
ahead of their. time, they were, many are intentionally (and 
sometimes unintentionatly} comedy, and some are just exam- 
ples of the extreme absurdity that Sammy was often associat- 
ed with. For the sake of order, this list of hightighteare cate- 
gioried under three headings; Impersonations, Movie#Vx 
* Madness, and Only Sammy, the latter representing oddities 
that no one else would, or could, have produced. 


impersonations: 

Sammy Davis, Jr. broke down a huge color barrier when he 

began doing impersonations of white performers, an act he 

had been warned not to try but did anyway to amazing 

— While the impersonations were pretty stock (“You dirty 
, you're the one who killed my brother . . .”) white 


















audiences were floored by the novelty of a black man doing the London stage, he isn’t exactly doing 
them. When Sammy released his first LP, Starring Sammy impressions. It's a good record though. ; 
Davis, Jr. (Decca 1955) it featured his signature showstopper 
“Because of You.” In this song, Sammy sings the tune straight- Movie/TV Madneds: 
forward, then gives us an idea what it would be like if other Sammy Davis, jr. was a TV and movieg 
singers did it. He does verses as Vaughn Monroe, Nat King addict. Not aficionado, but addict. Hiss $y; 
Cole, and others before explaining that singers have always ond. and most amazing, book, Holly Wc 
wanted to be actors, and vice versa, and that he’s “come up suitcase. gets its title from the 
with the solution.” He then does verses as Cagney, Cary Grant, pe brought along his proje 
Edward G. Robinson, and others, before joyfully and innocent- of Hollywood movies to i 
ly declaring “This is me!” Then he finishes the song in his own screening parties ofteft 
voice, but just as he’s about to bring it home he becomes Jerry ally fixate 1 ontheneule Ir 
Lewis and does the retard voice to end the thing. He did this ug eceaRterS with ‘ll of his Hollywood heroes, and what's amaz- 
he” ing is that he considers all movies and all stars tow 
samesealiber. His chapter on Liz Taylor and Richard 
_aélinitely no more reverent than his chapter on Hammer hor- 
grisms of Jimmy Stewart or Cagney down ror films or his chapter on porno movies. (See Linda tgvelace’ S 
pat;-¥ou understand the appeal to a. de autobiography for more on this). C 
audience. “Aigg,,the hackishness OF Sthese Of course, like Broadway standards, most movie: esound- 
impressions makes sémmy fans, gel a little track tunes arg. so'tespected that there's no novelty 4 doing 
less insulted when limited a tike ce uy Crystal them. But,’ ofc course, Sammy found ways to make anything 
give Sammy similar treatment. a Sea. twisted, and he game through many times. Most ifamous 
One of the problems with him betty such a successful’ “amongst the hipster circles is his song, “John Shaft,” Svaria- 
mimic was that as a young man n ye éfie had trouble’ finding “tidn.on Isaac Hayes ‘ ‘Theme From Shaft” from Sammy NOW 
his own voice, and if you listeysto 


















tO his early: sitigtes ( (including album’ tigz2 MGA). Produced by Hayes himself, wha is so 
the song? On his LP debut you heagshim often impersonating appealing about, this song is that the backing track gbunds 
Slws¥d’songs. On the CD collection of | almost exactly: ‘like “the. _original, but Sammy's apptoach, 
Davis, Jr. . Collectors Series (Capito! whether it’s a Sing- songy ‘style, An certain parts (especial the 







his Capitol sides, Séfpr 
1990), you hear him doing Billy Eckstine and Nat Cole even brilliant “he "g bad, bad, bad, bad. ‘bad, bad, 
when he isn't copping to it. He also, as early as 1949, Was bad... “ at the end) and his rap (“He 5 thé's, 
recording novelty impersonation records like “Inka Dinka bedded: e-the bravest. . .black private 
Doo.” dick in th city” is so smooth and perfect § 
His live albums all! contain impersonations. On his two even though it should be incongruous to 
mammoth live masterpieces At The Cocoanut Grove (Reprise the groove. The secret, | think, is that 
1961) and That's All (Reprise 1966) he works in impressions of Sammy. really is singing about Richard ) 
Elvis Presley, Bogart, W.C. Fields, Brando, and a bizarre Roundtree’s “Shaft” character and he is just into 
Sinatra. The Sinatra is bizarre because he doesn't seem to actu- the movie world. He isn't covering a song, he’s doing a theme. 
ally change his voice at all, he just stops enunciating and in 1967 a huge-budget motion picture was coming out 
Starts giving attitude. It’s as if he believed that the only dif- that everyone expected to be a monster hit, a “Star Wars” 
ference between their voices was diction and manners. At this before there was a “Star Wars.” It wasn’t to be, as “Dr. Dolittle” 
point in his career he was doing “Rock-a-Bye Your Baby witha was a flop. However, the merchandising machine was in full 
Dixie Melody” with impersonations a/a “Because of You.” effect too early to halt, and such big stars as Or. Seuss (his 
He released two albums primarily of songs done as Beginner’ $ Books series did Seuss books, not by him), The 
impressions. On The Sammy Davis, Jr. All Star Spectacular Chipmunks (their brilliant Dolittle LP has them actually gaing 
(Reprise 1960) the entire side A is standards as done by others. Ao the movie and then singing the songs) and Sammy were 
Some songs, like “Be My Love” are done by the unlikely pair- 3 * committed. it worked out for Sammy as Sammy Davis, Jr. Sings 
ing of Mario Lanza and Louis Armstrong, but others go nutty, the Complete Dr. Dolittle (Reprise 1967) yielded the signature 
such as “Ballerina” as sung by Nat King Cole, Vaughn Monroe,’ song “Talk To The Animals.” The LP is a fun listen, and the 
Jimmy Stewart, Kingfish (from Amos And Andy) and painting of Sammy in Dolittle clothes with a monkey, giraffe, 
Huckleberry Hound. He also works in Karloff, Lugosi, Dino, Ray parrot, raccoons, and turtles on the cover is great, but suffice 
Charles, Mel Torme and others on this side. Side B is straight to say, the entire score wasn't “Talk To The Animals.” 
Sammy. The Many Faces of Sammy Davis, Jr. (Pickwick 1968) is One of the swingingest, wildest Sammy cuts Is his live 
Ci Pickwick knockoff compiling his most derivative Capitol “Ding Dong the Witch is Dead” on The Sounds of °66 (Reprise Bt 
were all intended to be impres- : 1966) with Buddy Rich. The rapid-fire delivery and frantic 
— arrangement are exhausting. And it’s such an unusual song to 
moe do, but Sammy never questioned doing a song just because it af 
was about a dead witch. 
Other movie songs of note include, of course, Sammy's 
biggest hit. “The Candy Man” from the Willie Wonka picture. 
It also appears on NOW, and if you don't believe it's a novelty 


4 We 






sides. as tf. 18 
sions. Though ‘the CD’ comp: isa. great listen, 
for some reason, this presentation: ‘tstather., 
unpleasant. Though Sammy Davis, Ir. 

Salutes The Stars of the London Palladium 
(Reprise 1963) features songs dedicated to 
different specific performers who have graced 
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tune, it shows up on Ronco’s Fun Rock (Ronco 1973) 
with “Ahab the Arab” and “Name Came.” Sammy also 
recorded some crazy songs for his own movies that @ 
appeared on albums. Asa boy of six he starred in the gale 
1933 short “Rufus Jones for President,” and his per- 


formance of “(I'll Be Glad When You're Dead) va N wf 


Rascal You” appears on Sammy (MGM 1973). His title track’ 
%, on the soundtrack of his cop buddy flick with Peter Lawford, 
%, Salt and Pepper (MCA 1968) is another oddball treat. The song 
‘4 contains lines like, “We go together like chocojate and 
‘emalt/salt and pepper, pepper and salt,” and the slegve art by 
N ad Magazine artist jack Davis depicts the duo“with a salt 
haker and a pepper mill for their respective bodigs. One unin- 
tefitional disaster flick that Sammy (along with Jiterally dozens 
of $tars in cameo mode) was in is the Titanic-length Pepe (1960 
Coldmbia), a failed vehicle for Mexican star Cantinflas. Sammy 
does a pretty straight-forward “Hooray For Hollywood,” but 
the whale project is just twisted enough to be mentioned here. 
Finally on the movie front, the ultimate oddball Sammy 


movie song, “Singing In The Rain,” from That's Entertainment 









(MGM 1974). Basically, you have tovhear it, but the creepy 


sing-song voice he talks in to the fake studio kids at the begin- 
ning of the'song is such twisted recording logic that it really 
sums up why: Sammy wasn't knocking out “Summer Wind’"s. 

As far as TV goes, Sammy was a ubiquitous guest star 
throughout thé ‘60s, "70S, and ‘80s, literally doing hundreds 
of different TVshows. Notidifferent episodes, but different 
shows. Sure Sinatra was ona Magnum P.1., but would he have 
spent a few days'of his fife doing Gimme a Break? Of course 
Sammy's TV obsessions made their way onto vinyl, and some 
of his most memorab}g novelty recordings are in this form. 

The most oddball cover he did has to be the theme song 
from the sit-com, “My Mother the Car.” This 
{wacky song about a guy (played by Jerry 
} = Van Dyke during the show's less than one- 
year tun on NBC 1965/66) who discovers 

im, that his mother has been reincarnated as 
Sy” his car, ts just knocked out with no corners 
=" cut by Sammy on his Sammy Davis, Jr. Show 
LP (Reprise 1966} and it is awesome. Perhaps he 
saw that one as wacky, but it was certainly in all seriousness 
that he interpreted “Love is Alf Around” (the theme song for 
the Mary Tyler Moore Show) on his great Portrait album (MGM 
1972). Joan jett released a version of it in i997, by the way. 

Of course Sammy originated several classic TV Tunes, the 
most prominent being “Barretta’s Theme.” It can be found on 
several TV theme song compilations, but for pure madness 
seek out A Live Performance of His Greatest Hits (Warner/Curb 
1977). As Sammy works this tune to a receptive crowd, the bon- 
gos build and he goes Martin Denny on their asses as he starts 
working into his scat a wild approximation of Barreta’s par- 
rot’s squawk. It’s sublime. : 

Two TV soundtracks worth noting are Here's Johnny— 
Magic Moments from the Tonight Show (Casablanca i97,) and 
All in the Family and Album (Atlantic 1972). The former con- 
tains a not-spectacular “Singing in the Rain” and a very rep- 
resentative-of-Sammy-on -johnny segment of Sammy laugh- 
ing at Buddy Hackett. What is most interesting about this 
album, though, is that is basically bankrupted Casablanca, 
which had so much success with KISS and Village People. The 
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“into recorded tap were supposed to be taken as = 


Allin the Family LP features an eight-and-a-half minute 
segment of the famous episode where Sammy leaves 
his briefcase in Archie’s cab, and then goes to the 
¢ Bunker house to retrieve it. Almost the entire Sammy 
portion of the show is included, and this version also 


¢ 9 includes racist dialogue often expunged in syndication 
%, (Archie calling Sammy “The Ace of Spades,” for example). 


; The craziest TV record he made though has to be his The 
Sound of Sammy (1978 Warner Special Products), as this record 
i$9't about a show, but a commercial! The LP, which contains 
lats of hits, also contains two versions of “Plop Plop Fizz Fizz,” 
the:Alka Seltzer song, as this was an Alka Seltzer giveaway. 
Théfe’s a rock version and a big ba id version and it’s magic 
when he swings out singing, in all eafriestness, “That was some 
party, dancing all night/Ended UB eating pizza by dawn’s 
early dight/| can't help it—! loveito Iie/But living like that 


S 
















means something's got to give...S6 whey my aching head and 

my stomache start to boogaloo}! get Alka-Seltzer and | take 
: ; 4 

Only Sammy: 


There's plenty that could fitanto the category “ONLY SAMMY”: 
His Nehru facket and lovebeads on he cover of I've Gotta Be Me 
(Reprise 1969), his startling “im Over 25—But You Can Trust 
Me” (again from the farjous NOW LP), his ‘entire Motown LP, 
Something for Everyone {Motown 1970), with its Sammy-as- 
David-Koresh in orgy mode cover art and its,too-earnest-for- 
comfort covers of high'drama blowouts liké="In the Ghetto” 
and “Wichita Linemaf.” But when you talk about things that 
only SD) could'or would do on vinyl! you're rofelvays talking 
about his bizafte hipmess/squareness as demofistrated by the 

ples: singularly unusu- 









previous examples, Some of his work is just 
al. ed 

One thing ‘that Sammy did on records several times, 
reflecting not only his vaudeville lineage but his rep as World's 
Createst Entertainer, is dance. Sammy taps and shuffles ona 
number of sides, and these exercises weren'tjust filler. 
Obviously tap dancing is taken seriously as an art form in 
America, and the percussive nature is recognized a$telating to 
jazz, but it’s rare that someone actually releases a jazz record 
with this unusual instrumentation. Es 


It's not an exaggeration to say that these explorations 
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serious jazz. Two studio albums that show- ce 


1961), is from a period when Sammy had a 
huge national profile and was still consid- 
ered (possibly) a serious recording artist (I 
would argue that when he was on Reprise he was usually the 
Sinatra clown sidekick, and the Black performer to make a set 
with the Latino [Trini Lopez] and Hawaiian [Don Ho]). The track 
is a spare drums-and-feet duet with spectacular recording 
quality. The all percussive track has a real presence, and Davis 
would explore this in greater depth at a later date. The reso- 
nance of the staccato taps is really powerful and | always enjoy 
listening to this track. 

More highly regarded, however, is “Bill Basie Won't You 


Py elo 


Please Come Home,” from the famous Count Basie/Sammy Davis, Jr. 
LP, Our Shining Hour (Verve 1964, reissued as Sammy Davis, Jr & 
Count Basie, with ‘7os paintings of them on the cover on MGM in 
1973). This retard, on a serious jazz label, is held in fairly high 
esteem, andf the @ply SD) album | hear cuts from on the jazz sta- 


tions around?jown (paftigylarly “Blues for Mr. Charlie”). The last 









for old times is e with some stage Sti i 
recorded numbes with Basie tickling thet Or) 
explores a varie taps. foot drags, and ot ve sounds. It’s a fun, 
unusual ending fofa great album. The liner notes on the back have 
Sammy bragging gbout being the first todance with the Basie 
band. i 

Davis, it should be noted, also dancas on several live record- 
ings, including the track “How High ttig’ Moon” on At Town Hall 
(Decca 1958) and on A€.The Cocoanut Grove. While it gives a good 
idea of the nature of theshow, the actual sounds of the taps aren't 
really audible enough. The At The-Cocoanut Grove LP, though, 
brings contains Sammy ‘s:perhaps. most unique, amazing record- 
ing. It should be noted here that “Novelty” is not being used to 
connote comic or funny si. much as it is unusual and out of the 
ordinary. There are few recordings as unique and outstanding as 
Sammy's Drums and Vocal§‘@xcursion on side two. He starts out 
with a few :ti:dards, doigig some percussive singing with no 
instrumentat. ~ except for Michael Silva's drums. The spare, tex- 
tural interpretations havelight-hearted moments, but for the most 
part are striking in theif-unusual presence and power. Then after 
some introductions, Johnny Mendoza, a percussionist with a more 
Latin flare, plays bonges with Sammy for a condensed version, vox 
and bongos only, of the entire musical, “West Side Story.” This is, 
of course, bizarre, Sut it’s also progressive, expressive, and bril- 
liant. Davis is so confident with his vocals, using scat technique in 

avery controlled:manner and doing:an odd give and take with the 
bongos. It is perhaps his finest recorded piece. | don't know if any 
other vocalists.did anything like this, but if anyone could have, or 
did, do it better, I'd love to hear it because it must be spectacular! 
A few other quickie oddballs to note; His comedy routines with 
Sinatra and the Pack appear on severa} records, including Frank 
Sinatra—A& Man And His Music (Reprise 1965) and several small-run 
CDs incktfding a show at the Villa Venice, and a few of the Ultimate 
Event four. His perhaps hippest hipster song ever, “It's a Happening 
Worl@” which was oddly used by fhe milifary in recruiting ads. 
appgars on Sammy Steps Out (Reprise 1970). His faggy, funny ban- 
teriwith Carmen McRae on Boy Meets Girl (Decca 1957) is always 
worth a listen. He recorded a 12” single for Motown in 198, called 
Suello Detroit,” an answer to “My Kind Of Town,” “New York, New 
Bork’ and “L.A. is My Lady.” And his last studio LP, Closest of 
@ friends (Applause 1982) was an oddball collection of country 
. songs, including a hacking cover of “Smoke, Smoke, Smoke (That 
Cigarette),” saluting an addiction that would 
kill him in a decade. 

Allin all, though he may not have 
produced a discography with as 
many artistic high points as his 
peers, certainly no one made an 
odder, more diverse collection of 
records than Sammy. Forever may 


they spin, baby! 





Originally published in EASY Magazine 
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PANCAKE BREAKFAST 


HOW TO MAKE A SANDWIC 
Oh...! The life of a busy Goblin! We've been hard at work these last few 
months putting the finishing touches on our brand new MILLENNIUM 
record, and what with all the additional rehearsals, personal appearances, 
record dates, etc., who has time to cook? I mean, how can one devote all the 
man-and/or woman-hours in the kitchen necesgary to create a mouth- 
watering masterpiece? Well kids, here's the deal. Cooking isn't all just 
weights and measures, secret recipes and fancy ingredients. Quite often 
the simplest dish, prepared with the greatest of ease can be the most 
satisfying. Just like in art, sometimes what you leave out is just as 
important as what you put in. Look at the Venus de Milo - da vinci knew 
what he was doing when he left the arms off! And, one of Creeper's favorite 
things to eat is a mango on a stick! So what can you do to facilitate a fast- 
paced lifestyle and still maintain the highest level of culinary quality that 
your discerning tastebuds have grown to expect? I give you...THE 
SANDWICH! 
The sandwich has been on our menus for a relatively short period of time - 
just over two hundred years - and contrary to popular belief, it actually was 
named after the earl of Sandwich (to be precise, John Montagu, the fourth 
of said earls.) It seems that Mr. Montagu was quite a gambler, and legend 
has it that after 24 hours at the ‘gaming tables’ without eating, he hastily 
ordered some “beef or fowl and slices of bread," held the meat between the 
bread so he could eat while continuing to gamble, and voila! A modern 
classic is born! Of course, beef and fowl are only two of the multitude of 
ingredients one can use to create a fine sandwich. Where does one start? 
Let's start at the beginning . . . Despite its use as a rather derogatory slang 
term, white bread, when done right, can be a lovely start to your sandwich. 
First, scald 1 cup of milk (scalding is lightly heating until tiny bubbles 
form around the edge of the saucepan - don't burn it!) To this, add 1 cup of 
water, 1 tablespoon of shortening (like Crisco), 1 tablespoon of butter (don't 
use all butter in placé of the shortening as this will tend to burn on you), 2 
tablespoons of sugar, and one tablespoon of salt. In another bow] (make it 
BIG), combine 1/4 cup water between 105 and 115 degrees with one package 
of active dry yeast. Let this dissolve for 3 to 5 minutes, then add the warm 
milk mixture into the yeast bowl. Now you're going to need 6 1/2 cups of 
flour (sift it first). Stir in 3 cups and beat for a minute or so, then work in 
the remaining flour by tossing the dough onto a floured board and kneading 
until it is smooth, elastic and full of bubbles. This will be kind of sticky at 
first, but as you knead, continue to add small portions of flour. This should 
take about ten minutes, so prepare for a hefty workout. Now you're ready to 
let it rise - place the dough in a lightly greased bowl, turn once to coat, 
cover with a cloth and let stand in a warm place for at least an hour, until 
the dough has doubled in size. Punch the dough down to its original size 
and let it rise again for another hour or so. Take your dough out, repeat the 
punching, shape into two loaves and place into greased metal pans. Cover 
and let the dough rise yet again, until almost doubled in bulk. Preheat your 
oven to 450 degrees, bake at this temperature for 10 minutes, then reduce 
heat to 350 degrees, and bake for another half an hour. If you use a glass or 
enamel baking pan, be sure to reduce your temperatures by 25 degrees, as 
these types of pans retain their heat longer. Also be sure to grease them 
with shortening (like Crisco) and not butter or oleomargarine, as these will 
burn. When the bread is done, it should have shrunken slightly from the 
sides of the pan and will sound hollow when you tap it on the bottom. 
Remove from the pan immediately to stop the cooking and cool on a wire 
rack. When the bread is cool, cut into slices of your desired thickness, add 
your favorite meats and cheeses, or, if you're a vegetarian, maybe some 
sliced vegetables. Really, your choices are limitless. The portability, 
variety and ease are the reasons that sandwiches have maintained their 
immense popularity. Top this off with a condiment or two, and you've got 
yourself a little taste of heaven! 
With love from my kitchen to yours, 
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JACK DAVIS 


LP COVER 
BLOWOUT! 


There's no greater musical MAD connection than the SPS a~ 
extensive LP art that has been produced over the years by the 
brilliant Jack Davis. Davis’ fluid, joyous, cartoony linework 
and remarkable caricature has made him one of the premiere 
commercial illustrators of the century and in many ways the 
puntty of these pieces (standing alone without classic MAD 
writing distracting you...or making you roll your eyes thus 
removing them from Jack's work) makes them stand above 
much of his MAD work. His EC work, however, will always 
stand as some of comics' most perfect moments. When 
William M. Gaines told the Senate committee that was 
investigating comics that, "Trying to explain the simple 
pleasures of a horror comic [to them] is like trying to explain 
the sublimity of love to a frigid old maid," he missed an 
opportunity. If he had just shown them a Davis monster 
story, it would be clear to even them that horror comics 
functioned as_ glorious, joyful, fun excursions , not as 
Loompanics how-to books. As far as these covers go, let me 
illustrate with a true story: I arrived at the Roctober office 
one day and there were 5 messages on the machine and the 
receptionist had taken three more. They were all from Mel of 
The Phantom Surfers. And they were all the same message: 
"Jack Davis is doing our album cover!" No follow up, no 
added info, no call back expected. he was just that happy. 
And who can blame him? 
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SOME GEMS ON THESE PAGES: The 
MADx-4 World and Sound of Sight cover | 
feature crazy crowds. Davis’ trademark 
famous monsters on the Dracula's 
Greatest Hits LP, beautiful B&W on the 
Jazztoe Mystery band [.P and odd photo 
collage on the “8 on the Lam” record 
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MOTLEY 
MICK 
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When Motley Crise hit in 1982 it was like a third coming! 
Alice Cooper might have kicked off the theatrical, crazed, Heavy 
rock thing, and KISS might have taken the theater aspect to a 
louder extreme, but when the Crite took the spotlight they 
managed to put it together in a way that was the total package that 
avoided the weakness of their two dynamic predecessors. 

Though the early Alice Cooper Band was an outstanding 
cohesive band, only Vincent “Alice Cooper" Furnier had a stage 
persona. And though KISS all had great stage looks and distinct 
personalities, and they possessed competent, distinct 
musicianship which was perfect for the Heavy Bubblegum music 
they were producing, they never claimed to be a quartet of 
outstanding musicians. {!n my opinion, though, no band combined 
the stage looks and personalities and musicianship the way 
Motley Crue did! Tommy Lee's drumming has always been 
fantastic, Nikki Sixx' bass playing was voted the best by Circus 
Magazine's reader poll at the height of 80s Metal's chart 
dominance, Vince Neil's vocal phrasing and attitude more than 
compensates for what he lacks in range, and Mick Mars‘ mature, 
unique guitar work gives Métley Crile its distict flavor and a 
powerful foundation. And basically, what the fuck, how can 
you not love the extreme leather, makeup, chains and heels look 
they had working? If you can open the gatefold of "Shout At The 
Devil," look at the four huge, lurid color photos of the Métley post- 
apocalyptic porno-warriors standing aggressively, yet 
seductively, in front of walls of fire, and not be impressed, just put 
this magazine down and put your Dave Matthews CD back on! 
And if you're not convinced of the Médtley Crue magic, than all it 
should take is one listen to Vince bantering to the appreciative, 
roaring crowd, "| THINK YOU GOT THE FUCKING JOB!" on the live 
"Jailhouse Rock" that closes out, "Girls, Girls, Girls.” 

After their last major label album, "Generation Swine," 
which featured some great stuff, (including Tommy Lee's well 
written and sung ode to his son, "Brandon") didn't perform up to 
label expectations, the Crue got out of their contract and released 
their new Greatest Hits album on their own Motley Records label. 
Remember, their sublimely brilliant "Too Fast For Love" was also 
originally released on their own label, then called Leathur Records. 
A new age of Crile age may be dawning! 

Dom Nation, bass player of The Goblins, and Crile 
devotee, had an opportunity to interview one of his heroes, 
guitarist Mick Mars right before the new Métley Crue tour kicked 
off! Check out the show in a town near you, and read on... 


DOM NATION: First off, let's get the publicist's 
happy, say something about the new record. 

MICK MARS: Well, it's a greatest hits, there's two new songs on it, 
they're called "Bitter Pill" and "Enslaved," and there's the new 
version of "Shout At The Devil" and cool things like that ...it's 
good. 

DOM: Well | guess that sums that up. Now to myself 
and many Crite devotees, you are the coolest 
member of the group... 

MICK: Me? Wha... 

DN: And my question is, How have you managed to 
not , um...have bouts of public insanity like your 
other cohorts? What's grounded you? 

MM: Uh...you know, | guess when | was like a kid | wanted to do 
what I'm doing now, which is music, and the people that really 
inspired me and that | looked up to like Jeff Beck, and Jimmy Page 
and Hendnrix...even though they had drug bouts and so on and so 
forth, they really never like jumped out and made a, for lack of a 
better word, nuisance of themselves 

OK 

So it's mostly that kind of thing. | think music speaks louder that 
anything, myself, and that's why | got in the business, not to get 
into trouble, get sued every time we turn around. | guess | have a 
different way of seeing things. 

Now you came up in Terre Haute, right? 

Near Terre Haute 

Did you come up to Chicago, hear music ever? 

No, because | came up here when | was eight years old. Became 
a Californian. 

Do you have any good Indiana memories? 
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You know, all | remember about that really is little periodic parts 
like different houses | lived in, out in the middle of nowhere in a 
city named Bracken (/ hope | spelled this right...it wasn't 
on the map! -editor) \t was a post office and a General Store, 
and Bippus and South Whitley. { remember big huge farms that | 
always lived on. Basic childhood kind of things.. 

Did you have to do farm chores? 

No, no, because we were renting, so the guy that owned the place 
was doing all the farming. But we had like, are you ready: cows, 
pigs, cornfields.. 

So you didn't have to get your hands dirty...in the 
cows. 

Yeah, | got my hands dirty...slopping the hogs. 

That's chores! OK, you go in out there to California, 
you're a kid, what's the kind of band that you start 
listening to that influences your music. You have a 
very unique style of guitar playing. Your solos are 
not redundant exercises in egomania, but instead 
pretty distinct and melodic. 

| was mostly listening to things like Jeff Beck and Alvin Lee, and 
Michael Bioomfield was like a real heavy influence on me. He was 
great. The Paul Butterfield Blues Band, | discovered that and | 
just went...wow! This is what | need to do. 

So were you in any Blues bands? 

| had a Blues band when | was about 19 years old. It was called 
Watashi, but we just brought it down to Watash, it means "number 
one” in Chinese. We were doing a lot of cover Blues things, 
Johnny Winter and Paul Butterfield and even some Chicago, even 
though we didn't have a horn section. 

Chicago! Yes! Did you have to do the horn lines? 
Yeah. 

That was on you? 

Yeah. 

That's pretty good practice I'd say. 

It actually is, ‘cause it teaches you kind of like, melodic little 
phrases and where to put them where they say something rather 
than just playing a part and saying, "OK, that's a cool part." It 
taught me a lot. 

Indeed. 

Michael Bloomfield...1 wish | could have met him. | thought that he 
had passed away back in the late 70s, and when | found out he 
died a year or so ago that bummed me out, because ! wanted to 
meet him and talk to him really badly and | didn't get an 
opportunity. But Alvin Lee's still out there. 

| think he might have did something here at the 
House of Blues recently with Charlie Musselwhite. 

is Charlie Musselwhite still alive? 

He was when ! saw him. 

When | was 17 years old, it was George Smith and Charlie 
Musselwhite, and they were playing at the Golden Bear down at 
Huntington Beach and | went down there and jammed with them. 
And do you remember Johnny Almond from John Mayall, the 
saxophone player? 

Yeah... 

He was there, he was jamming. | was in awe. | kind of choked 
actually. Me and Charlie Musselwhite and George Smith, and 
George Smith just goes: (does impression)"When you get up on 
stage, you just play your ax." And | said, (confidently) "OK!" But | 
choked anyway (laughs)) 

So you weren't doing any English take on the Blues 
or any Garage version, you were doing a pretty 
straightforward Chicago take 

Yeah. 

So the lipstick and leather you're wearing in early 
Criie, that must have been a pretty big jump, | can't 
see you wearing that doing Paul Butterfield material. 
Yeah, it was quite a different take. 

Did they have to really push you towards that? 

No, actually, ‘cause I'd been playing in r 

Rock bands and doing cover stuff, like Bad Company, Be Bop 
Deluxe, where it's Blues based Rock and Roll. That band was 
called White Horse. | was very adamant about Blues. | was like, 
“There is no other music!" (Chuckles) But | didn't know what to do 
or where to go or how to start a real band, so | was playing in cover 


bands and learning Rock and Roll, so that taught me. So [ just 

applied my style to Motley Crue, phrasing wise. Mick Ralph, he’s a 

Bluesy guy who would play what the song needed, not tryng to do 

a barrage of things where the audience goes out of the venue and 

thinks, "That was a cool song, but! don't remember the solo." You 

can go out humming the solo, that's how | think. 

Now the Criie always seemed like a personality band 

to me, like KISS or the Monkees or Cheap Trick, 

where every members individual personality was an 

important selling point. What do you feel your 

character in the band is? 

I'd be like a cross between George Harrison and Ringo Starr, kind 

of in the back doing what | need to do to make the band sound the 

best that it can, but really not needing the "Hey Cool," pat on the 

back thing. 

What do you do during the down time? How do you fill 

your spare time? 

Uh, this is going to sound a little strange, usually what | do on 

down time...I'm not very outgoing, unless it's like a really cool 

band, Eric Burden and WAR came in a while ago, | went down to 

see them...but this is going to sound like I'm really a bore, mostly 

what | do is | sit on my couch and play my guitar all the time, trying 

to write songs, and | watch Science Fiction movies. 

On video? 

Sci Fi Channel mostly, if there's nothing really cool | watch cartoon 

channel. 

That doesn't sound like a bore...that sounds like a 

dream! Every kid in a high school band just sits on 

the couch practicing guitar and watching TV, and you 

get t o keep doing that! What are your favorite sci fi 

movies? ; 

| mostly like the really old ones, "Earth Versus Flying Saucers," 

“This Island Earth" that kind of stuff... 

| like the one with John Agar and the flying brain... 

“The Brain From Pianet Arous” ; 

Yeah 

The brain was in the cave! . 

Yeah...that's a really good one. Now, to change 

gears, obviously the last album didn't do as well as 

expected, although it was great. “Afraid” was a great 

single, and | don't care what anybody says, 

"Brandon" rules! What do you think was the reason it 

didn't click? 
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I think it might have been...usually when we tae we progress 
one step ata time, | think this was, like, a few steps. We hadn't 
done an album with Vince in a while, we did the "Métley Crue" 
album with John Corabi, and ...1 feel we probably took too big of a 
step and alienated our audience. 

Because of the kind of Techno stuff? 

Some of the songs that sound like they aren't guitar, are guitar. | 
played different things, and set guitar parts up with the computer 
and then re-set it back in, and put different filters on things to 
make it sound weird. More like Robert Fripp would do, that kind of 
a thing. A little bit too big of a jump. 

My editor likes the record too, but believes it was the 
cover, with the puppet fooking pig thing that was the 
album's downfall. What do you think about that? 
Ummmm, things can always be better looking in hindsight. | think 
the cover for the single, that had the pig on it looking weird, that 
turned upside down looks almost alien, you know what | mean? 
Weill you've slopped more hogs and watched more Sci 
Fi channel than me, so I'll take your word. 

That would have probably been a cool album cover. | thought it 
was an OK album cover. 

Now, | know some places, like here, the attendance 
wasn't massive, but it was a great show! Very 
elaborate, and that illusion Tommy did during the 
solo was great. Now on this club tour, are you gonna 
have to tone down the stuff? 

Well, we're still going to have the cool, production, but we aren't 
allowed to do pyro. But we have some special things going on 
You know Motley Crue . 

What's your least favorite Crie song? 

Least favorite? (without a beat of hesitation)"Save Our Souls." 


Any particular reason? 
Actually | think that whole album, “Theater of Pain" was, not a low 
point, but we were all pretty hammered in those days and if we 
were to do that album today it would be a different animal. Looking 
through a drunken haze is... (laughs) 

It's a little challenging. 

Yeah 

OK, we don't have to go any place that you don't 
want to, but what was going through your mind 
during that incident when Nikki was mouthing off to a 
bouncer (Nikki Sixx during a concert, called a Black security 
person that was abusing a concert goer the "N" word, and video of 
that was widely seen-editor), please tell me you were 
cringing. Or did you not hear it...? 

Oh yeah | heard it! | was going, "Oh no!" | was a little bit cringing. 
What did you think at the time was going to happen, 
did you think that would blow over. 

You know that when you get really mad at somebody you just kind 
of biurt out things that later you're like, "I wish | wouldn't have said 
that." That's how | kind of feel that he felt. He was really 
mad...this guy was pounding the crap out of this little girl in the 
front row. 

Did you see that happening? 

Yeah. It was not cool at all, and sometimes, not just that guy in 
particular, but any of the security guys when they start pounding 
on the kids, | mean the fans - they're not kids anymore - but when 
they start hitting on them it's not cool, they get drunk and get a 
little wild, just push them back, you don't have to swing at them. | 
think that they get a little power hungry 

Obviously. On a lighter note, where the hell can | 
get a Motley Brew? (the Métley Crue endorsed soft drink 
-ed.) Can you send us a case? 

il see, | don't know if we're still doing something with those guys 
or not. 

Did you enjoy Métley Brew? 

| tasted all of the flavors but Motley Brew. It was so blue, so I'm 
like uhhh... 

You're hesitant to drink blue! 

Yes. From what! hear though it's really good. 

Well, can't argue with that. What was the end of the 
story that | heard the beginning of in 87 or 86, what 
ever happened with that deal with that Trippe guy? 
(Matthew Trippe claimed to have been hired by the band to 
secretly impersonate and replace Nikki Sixx in concert, and on 
recordings when Sixx was incapacitated, and that he'd written 
several songs.-ed.) 

Matthew Trippe? He finally confessed. 

To what? What was the true story. 

| guess he just wanted his 15 minutes of fame. 

He just made it up completely, he'd never worked 
with anybody at all. 

Nope. He made it all up. And he confessed to that in court. 

And he contended that even every picture of Nikki 
Sixx at the time was him? 

Yeah. He finally said, "I lied about the whole thing." So it was like. 
"Well we know that." Pretty weird. 

That's a very strange story. Did he look just like... 
Not even close! He had about the same kind of hair. But he was 
like...chunky, and he face wasn't near Nikki's. 

Has anyone ever pretended to be you? 

Maybe Alice Cooper. I'm kidding. | think it's because I'm so 
frightening 

C'mon! 

I'm kidding. 

Anything else about the album or tour 

Well I'd fike to invite the Chicago Police Department 
down. There's a Lieutenant, he might be a Captain 
now, he usually comes to our show, and he's a really 
cool guy. 

Finally, can the Goblins open for you? 
That'd be cool. 
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THE COURTSHIP OF EDDIE'S FODDER DEPT: 


Hey there! Punk'nhead here, along with my little pal Ratso, and [ don't mind riskin oc hey: 
; ' g my punk rock cred pre 
that one of my not-so guilty pleasures is full on 80s Heavy Metal! That's why J jumped As the ane ses ie 


to do the interviewing for an article entitled ROCTOBER VIST i : THE i 
METAL VOCALIST KING! 


Udo Dirkschneider is not the Heavy Metal Vocalist King... Y Buti apes 6 f 
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It's not Udo! } (Ozzy? 


Ozzy's great, but in my book, the greatest vocalist the genre has ever known, ig 
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\ Ge : er th sole mer 
The New Wave of Bnitish Heavy Metal! Or NWOBHM. Ay, = = ar = 


pub da ts, & joined SAMSON where under th 
nruce anes a ay year The he Reape ce oauna duties for the Be cer ical 
: I . eeded to provide some of the best vocals ever like, °N 
The Beast,” and "Aces High." The r i Se oe cai & Sold can, 
: y played to packed stadiums in do f ies & ili 
records, led by the vocalist nicknamed "The Air Raid Si RCI Rae Een 
: ; ren!" In 1993 he left Mai idn’ 
oe ae dow n. He's released a half dozen solo albums in his career, and his ae ce GREET 
ing.” may be his best! It's ali about alchemy and William Blake poetry, and it rules! So withou 
























And the record’s all about 
alchemy, how does the 
medieval art of the mystical 
chemistry of transmutation 
relate to 















0 you know Udo? 
Shut up Ratso!_ What do yoy want to say about this album? 
This is probably the Well to be honest with you, being a 


heaviest thing I've musician you are a kind of alchemist = 
because if you do your work right... f 
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done. It's a great 
record, It's got the 
heart and soul of 
early Sabbath and 
Rainbow with the 
body and balls of 


999! 
Balls to ¥ 
the tvall! 
Like Udo! 


























Um, I'd say, you're 
transporting people into 
another world at the same time 
as they are existing in this one, 
and that's alchemy. People 
even talk about the chemistry 
between musicians. The VV 
alchemy on the record is the 
full blown transmutation of the 

soul type tnp. 












And you had Arthur Brown, who used 


E to fj 
hts head on fire, on this record! How Ben 


come? 












In actual fact | was in LA and 
he did it in the studio in 
England and sent the tape over. 
¥ Sohe might have 
had his head on 
fire, you just don't 


I'm a big fan of his and he was a big 
inspiration to me so | justasked him if 
he'd like to read some apocalyptic poetry. 


It doesn't, in One sense, because me going and fencing doesn't give 
me any assistance whatsoever in writing songs, but when you've 
written a good song or when you do a good performance, the 
intensity in similar. If you're in a fencing competition it's not life 
and death, it's actually more important than that. 
And also, I hear lots of Rockers 
they hit the stage, if you get 
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| Pp tina little extra padding before 
what I’m saying? 



























I love how on your songs you really become the characters in 
them, like on "Run To The Hills” where you start out as the 


Indian, then you become the White man ...you can really act! spolice you lise ailower voiceom this 


record than in the past... 








What did you play in Shakespeare? 












Vell I thought, “let's sing a bit of low end." 


That's how I started out, I was still in school doing bits of ( 
People's ears seem to be tuned to that. 


Shakespeare and cheesy Agatha Christie stuff and bits of street 
theater. If someone came along today and said go do a cameo go 
play a waiter, I'd be happy. 







So are you still "The Air Raid Siren” at 
that register, or do you have a new 
nickname... 










he Fog Hom! 
Want me to call , 

















it was a little theatrical, the bass player used to dress up in this old man's 
outfit, and the guitarist dressed as a vampire, and the drummer god knows 
why, dressed as a cleaning lady. 


What kind of band was your early 
. group, The Shots? Pub rock, O1!? 













ah 
oy 











I was just a lunatic, did this 
thing where I came on and 
abused the audience, basically. 
Pick on some guy in the third 
row back, comment on him and 
his bald head, and his shirt and 
his tie, just go into one. Free 
association. It was the only way 
to stay alive in the pubs. 
Becauséyou finished a song 
and people were buying drinks 
at the bar and making noise. So 
you operated on the principal of 
maximum fear. If somebody 
dares to go buy a dnnk at the 
bar it’s like... 












































hen you were in Samson, and the 
drummer was a masked freak with fangs 
and a hood playing drums in a cage... 









So you were basically the 
Heavy Metal Don Rickles 









Please tell me...who was Thunderstick? 





Except they don't 
have hockey pucks 
in England...what do 
you call losers, 
Rugby Balls? 


















I will never tell, because we may be doing | 
some gigs together next year Samson with 
me singing. a before the end of the century 
thing, fet’s do the band one fast time. 


Hey you, you sorry fucker, 
what do you think you're 
» doing, what are you buying 
anyway, you wuss, you think 
that's going to impress her. 
You trying to get you're leg 
over this girl here, you gotta 
be kidding ¢ 





















I once Saw him in a hotel lobby, in his mask and everything, and he 
sat next to a girl, and was just grunting all night, and then ended up 
Shaving sex on the floor in the lobby of the hotel. 





Wow, but what was the deal with Thunderstick? 












He's insane. He went through a period when he never 
spoke at all, only grunted, never uttering any human sound. 
Even off stage. 















OK, in Maiden you performed in front of some of the greatest sets ever, Eddie, 
your corpse mascot, as a giant sphinx, of a moving robot puppet, everything: 

Do you think the age of giant robot monsters on stage is past? Will we see that 
again? 


we 





Awesome! One last Samson 
question... Was the song "Take It Like 
A Man" about raping young boys? 


No, it wasn't. it was about corporal 
punishment at school, which 
happened to mea few times, but it 
struck me that there was this 
twisted fucking sexual component 
to it, because these guys who used 
to do, it some of them were 4 
perverts, so I figured they were 

probably getting off on it. 


















you were getting paid enough... 


esus Christ are you kidding, the 
imagination about what I'd do with a stage set. 



















Do you want to g0 with 
those feelings, Bruce? 








Cool, hey I wanted to ask. since my stump is getting a bit 
long, was it a big decision to cut your hair short? 













No, il was very very easy, because I was just kind of fed up with it, I was 
bored with it. I'd looked in the mirror, and seen this guy with this long hair 
for nearly 15 years. And you know, the shorter it gets, the harder I rock! 






We all went to one of these laser gun places and we all went around 
and zapped ourselves for hours 









Udo's 
shorter! 















And to close things out, now | know this may de silly, but one of my 
favorite things you've ever done 1s the public service announcement 
where the two crash-test dummies go to a Maiden concert, and at the 
end you tell the crowd to wear seatbelts! That rocks! What was up 
with that, was it like community service hours for getting arrested or 


And do you think we're on a dawn of a new w: d 
of British Heavy Metal? awn of a new wave of The New Wave 














I m not sure if it's going to be a new wave of British Heavy Metal, but 
it's certainly going to be anew wave of Heavy Metal, end of story, not 
ecessarily British, all kinds of stuff, European, US-wise everything! 









We just did it 
because it was 
going to get 
shown 
everywhere! 
Department of 
Transportation, 
so we thought, 
just get Maiden 
out there to big 
wide audience, 
and shit I got my § - 
S.A.G. card! ; 



















O.S.E.U.S.E! 

















Well that leads us to a good way to end \ Ae eee 
this piece! To paraphrase the line that ee e/ 
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got Bruce his card, you better KN 
: 7 go out =) 
and buy "The Chemical Wedding” and > Qui Sein 7] 
Oar SSaey 


see him when hec : 

because... ec ‘ WSS eg ii 
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end up like Eddie! 













MAD ON THE STREET DEPT: 

In our endless quest for knowledge (and an attempt to fill 
another page) we decided to do what journalists for ages 
have done to get a scientific, unbiased sampling of what 
America thinks...a MAN ON THE STREET interview! tt just 
so happened that the first half dozen or s0 people who 
passed by also happened to be practitioners of the exact 
music we cover in ROCTOBER! What are the odds, and 
speaking of odd, here's what they had to say in response 
to the question: “WHAT DOES MAD MAGAZINE MEAN TO YoU?" 


PHIL MILSTEIN, in addition to 
contributing to Roctober and 
countless other fine publications, 
has made fine recordings (with Uzi, 
Pep Lester and himself), has been 
the foremost Song-Poem historian, 
and as the photo to the right 
attests to, knows a thing or two 
about MAD-ness. Here's what he had 
to say: 

PM: I was a huge MAD fan as a kid 
-~ it was pretty much my Bible. I 
think that Mad is a large part of 
the reason that generations 
starting with the Baby Boomers 
have been evermore cynical and 
skeptical, a trend which I regard 
as a step in the right direction. 
MAD taught us to never take things 





If the Raiders, Wailers and Sonics (and a mess of others) hadn' 
s, W n't alread 
map, Tacoma's mighty GIRL TROUBLE. could ably handle that task: 





y put Pacific Northwest Garage music on the 


at face value, especially 
pronouncements from the mass 
media, politicians and other 
authority figures, and in general 
to question everything. Although 
MAD doesn't seem to have had the 
direct impact on succeeding 
generations as it did on mine, the 
skepticism implanted in us by 
Gaines and his usual gang of 
idiots we in turn passed to our 
successors, so the chain of 
influence is clearly traceable 
back to them. What -- us worry? 

I met Dave Berg at a wedding once. 
He looked just like that salt -and- 
pepper, thick-glasses guy that he 
always drew. 

Also, Don Martin once did a four- 
panel cartoon in which the only 
text was the single word 
"Weehawken." That meant a lot to 
me. 

Thanks for asking. 


MR. QUINTRON ane 
MISS PUSSYCAT 
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ne oe Mesias Drummer: Well gee, it wa 
ough It was considered a “guy” thing. It d 
whole time I didn't realize ite f qliyloved ine 


especially the "Star Trek” musical, and the "Planet Of The Apes" serj ) 
I h pes” series. I really liked anything Mon D 
a I really dug the "Clockwork Orange” parody. But whenever a new movie came out ina liked like Star Ware 
I'd always hope that Mont Drucker would do their take off on it. 
P. ~Lead Singer, Sax: I just enjoyed it ...what else can I add to that? Well my favonite thi 
hes - aes Hit... : te th 
Wire ay nee It had this awesome picture of Danny wearing Lone training br ee mask 
- € cups: My tavonite artist is Sergio Aragones, he has a contract stating that when he dj 
no one can do his cartoons...that new "Spy vs. Spy” is so awful! I mean, even the little “Spy vs. Spy" epeisiey 


"MAD TV" are better than that guy that replaced i ias! : , 
the movie posters and album ooo nes didties! Antonio Prohias! I loved Jack Davis too, he's the greatest. | love 
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DAVID AGUILAR-Lead singer with the 
legendary 60s punk/ psyche combo, THE 
CHOCOLATE WATCHBAND. Former 


Astronomy professor. Once sold land on Mars, to 
the befuddlement of then-President Reagan. 


MICK MARS is guitarist with 
one of the greatest Rock groups 
of all time , Motley Crie! Here's 
what he had to Say... 

Mick Mars: | read some things, 
like the books and stuff, and Spy 
via Spy (editors note: Many people 





we spoke to pronounced the Vs. in 
"Spy Vs. Spy,” not as “versus,” but as 
whatever they perceived it as at the 
prepubescent age the first read it. 
Though the most common 
pronunciation was simply, "Spy Vee 
Spy” (as in the letter, V,) Mick was 
one of several who said "Via"). | was 
a fan of MAD Magazine, but | 
didn't go out and buy every 
issue. 

ROCTOBER: Do you think it 
helped form any of your critical 
attitudes or approaches to life? 
MM: Not really. 
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MR. QUINTRON, master of the mega-organ, and MISS 
PUSSCAT, mistress punk aesthetic puppet magic both have 
remarkable music released on their Rhinestone imprint of 
Skingraft Records. In addition to their recordings, they travel 
the country with Miss P’s pet ferret in tow, bringing their 
remarkable carnival act to the masses: 

Mr.Q: [really enjoyed it as a kid, but I can't get into it now. 
It's just too... juvenile. 

Miss P- I liked the fold ins. 

Mr. Q: Lalso liked “Cracked” it was more... naughty! 

Miss P: I didn't like "Cracked." 

What magazines do you read today, Miss Pussycat? 

Miss P: "Roctober* and “Modern Ferret!" 





| 


Currently involved in Aerospace stuff, and writing 
and recording with the reformed Chocolate 
Watchband:"MAD MAGAZINE, I loved ‘em! | 
especially loved the fold outs where they'd ask 
you a question, and you'd fold the page and they'd 
answer the question. I loved “Spy vs. Spy.” Asa 
kid it was the only magazine that was talking to 
us. [t was so irreverent, and so off the wall for the 
times. Nothing was held sacred, and nothing was 
taken seriously, and I loved that. It was the only 
magazine that was really communicating to us 
kids. 


VINO VINO VINO SPO-DEE-O-DEE DEPT: 
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by NAMELLA J. KIM 

Editors note: When Dionysus record publicity gal 
Nam gave me a ring to see what was up with the 
new issue, a visible lightbulb appeared over my 
dome. If she'd ask some of the amazing roster of 
Dionysus talent what their MAD-est memories 
were, A.) I'd get some good copy from some 
colorful stars B.) I'd be helping promote one of 
Roctober's fave labels C.) She'd be doing her job, 
getting ink on her acts, and most importantly, D.) 


* i wi i. | . hin 
She'd be doing MY job, leaving me more time for The Autnoressvand Rodney (etiehenoa: 
loungin' around. Here's the fruits of her labor: : 


ae s ™! 
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"We're doing up our next issue with a Mad magazine theme..." That was all it took for me to get the wackos at Dionysus to wag their tails and 
come forward with their tales of Mad magazine memories. Dionysus Records encompasses Hell Yeah (punk rock) and Bacchus Archives (rare 
reissues) and is indeed a mighty empire, if ! do say so myself. This year marks the 1Sth anniversary of its inception and we are celebrating with 
bolder, louder, and ballsier releases than ever before, so look for them at your local record store. At the helm of the chaos is ringleader Lee 
Joseph and wife, Aime. This Bonnie and Clyde of the garage, surf, punk, exotica scenes (and more...we released a May West roast this year!) 
took the chance a decade and a half ago and have garnered critical acclaim and fan loyalty by being bold, innovative and nurturing to the 
superstars of yesterday (Ms West for example), today (the Bomboras went on to Geffen after their tenure at Dionysus) and tomorrow. Dionysus 
has been marching forward into the new millennium by taking on an even more challenging route. Aime and yours truly have started a subdivision 
of Dionysus that licenses music to film and TV called Diorama and we are in the meeting stages with Mickey Mouse, and Quintin Tarantino 
(separate meetings, unfortunately). So enough plugging, here’s what the cast of crazies at the Dionysus family has to say about MAD magazine: 
“MAD Magazine was my childhood bible."-Lee Joseph 

"| just remember the covers."-Aime Joseph 


| AM the editor of MAD magazine! They're all mad! She's got a nose job! She's got a nose job!!!"- Johnny Legend, of Johnny Legend and His 
Naked Apes and co-founder of Incredibly Strange Wrestling. 


"| have every issue from the 60s to now. I'm a MAD collector! My favorite is Spy Vs. Spy. | dug the special records that came with them. Maybe 
you can come over my house and look at them. (/ did! See photos!-Nam)"-Rodney Bigenheimer 


"If | could make money or get an orgasm from it sure | like it. | don't like anything but | love everything. | love all things that are wonderful."-Kim 
Fowley, legendary producer/ recording artist, when asked if he enjoyed MAD magazine. 


“There's this artist, Al Jaffee who did really complicated pictures of whatever. | mean you could sit there and look for hours and not see 
everything contained in them. | remember he did art for Woodstock. Of course I'm not old enough to recall Woodstock or know what it was all 
about but the picture contained at least a million different people. It was amazing. Plus the fold over things were cool."- Shag, tiki artist 
extraordinaire and Tiki Tones member 


"It's funny you ask because | actually bought a copy of MAD in the past few months. Let's see, | loved the cartoon satires of famous movies. The 


caricatures were great and they would rewrite the story in such a funny way. Yeah African Queen and True Grit were a couple | remember. ! don't 
subscribe to it."-Rockabilly legend Ray Campi 


"Hey, the fold ins in the back page were the best! The 3 way fold things where you fold it and you get an alternative picture is the coolest, 


- oe i . < , M - . 
eee Evan Foster, singer/ guitarist Boss Martians “iaeigisubsenpelanvad a tid-and chacmmantieorene 


issues about a week before the newsstands. So after 
reading the damn thing, I'd let my friends borrow it. I'd 
get it back with like one staple in it and the MAD fold-in 
all ruined. MAD has the best artists and my favorite was 
Dave Berg. They put out this paperback in the 60s 
called "MAD's Dave Berg Looks at the USA."I still have 
it and thumbed through (it) awhile ago and still laughed 
out loud like an idiot, and I'm 44 years old! A great man 
once said, "Bad taste is timeless,” and 1 ain't gonna 
argue."-Jeff Magnum, bass god and "Ohio Player”, 
The Dead Boys 
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CHAINO WAS UNAVAILABLE FOR COMMENT THIS TIME 
OY om aay DUE TO HIS OBLIGATIONS AT THE WAKIMBA SCHOOL 
Pet ioe FOR ARTS AND BONGO BASHING. HE IS HOWEVER A 
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V Ss - MASK FOR 
— FIND THE ALFRED £. NEUMAN HALLOWEEN 
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| on the einer hand would like to find MAD Magazine the board game which has been forever lost in a traumatic yard sale incident. If you — 
happen upon one of these gems please call me at Dionysus. Remember, if you can jump up and stay airborne for 30 seconds lose $5,000, if 
not jump up and down and lose $500. 40 
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MANIA - Reissue of rare ‘63 Ip Kross, Boss Martians, olks, | 


w/unreleased tracks! LP/CD BA1127. Magen, Wondermints, H 
i alts wid . much more! CD I 
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¢ RAISINS ‘63-'67 | BA group, like a female Dwarves! 
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CHAINO - AFRICANA & 
Untamed Vouth, Huatington BEYOND - Savage! Beyond 


Cad, Bese Martians, Hate Bombs, incredibly strange! 
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x, Leehe, more! LP/CD 1123358 |. CD ONLY BANI22 


AVAILABLE ALMOST EVERYWHERE, OR VIA DIONYSUS MAIL-ORDER: 1l0“/LP $9.00 - CD $12.00 CA residents add %8.25 tax 
DIONYSUS RECORDS PO BOX 1975 BURBANK, CA 91507 - http://www.indieweb.com/dionysus/index.html - DDionysus@aol.com 
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no-one should travel without a sacred cow 


self titled cd/Ip 
$7.00/$8.00 


New disorder Records 


445 14th st, SF CA 94103 
http://norma.eyecon.com/disorder.html 
gadget@norma.eyecon.com 


Make checks/MO’s out to Emst Schoen-Rene 








BUSY BEAVER 


Buttons & Rubber Stamps 


SY 





Price includes: 


-1st class postage 


-Black ink 
on white or other standard paper colors 


} -7-10 day turnaround 

3 and your address. It's easy. 
op Call or write for a complete flyer 
os 
cv) 

4 PO Box 87676 
<+ Chicago, IL 60680 
on (voice mail) 415 789 8235 
"ig buttongal@hotmail.com 


www.busybeaver.net 
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As we began preparing for our MAD Magazine tribute issue, a video hit the airwaves 
that seemed to fit in with the sensibilities of MAD, but exactly how it did so was 
puzzling. The video was for Monster Magnet's first single off their new “Powertrip" 
album, a song called "Space Lord," which combines many of the element s that make 
Monster Magnet one of the only big venue bands that makes rabid fans of many 
underground folk who as a rule stay away from big venue bands. These elements 
include the unrepentant Rock and Roll majesty of 70s stadium rock mixed with a 
kind of grit found in pre-77 American punk (of Detroit and beyond), spiked with the 
killer added ingredient of fantasy/sci fi themes usually only touched upon by the 
dumbest (Metal Blade bands from Sweden) or most out-there (Hawkwind) combos. 
Monster Magnet though, presents fantasy themes thoughtfully, this time out as 
parables, mostly for Corporate "demons" and excess. As far as the "Space Lord” 
video goes, what seemed ironic and satirical about the video was that, though this 
was definitely a heavy Rock song that shared little with Rap (other than a big beat 
and a catchy hook), it was definitely a Rap video, mimicking Hype Williams’ 
trademark, overused fisheye lens style, and filled with glitter, Vegas lights, hip hop 
dancing hotties in skimpy outfits, and every other cliché you could think of. What 
was confusing was that it was mimicking a specific video, the one where Mase and 
Puffy Combs are in Vegas with the hotties, the glitter, etc., and some shots even 
seemed to match. To be so specific a lift, without throwing in any gags (like a Weird 
Al version of a video) or any real jabs at the artist or directorial style they were 
mimicking (as Chris Rock did last year, parodying the same type of videos) was 
confusing. While it made perfect sense for this band that feeds off themes of excess 
to latch onto this visual style of excess, why mock a specific video if you aren't going 
to actually do any mocking? Well, when we were afforded a chance to speak with 
the Monster Magnet man himself, Dave Wyndorf, we found an answer to that 
question that was pretty remarkable. We also learned that if Dave had taken a 
different path, today he might be editing MAD Magazine (now a DC comics 
product). And if all this wasn't enough, I haven't even mentioned my favorite aspect 
of "Space Lord.” Triumphantly, the radio/video version puts Dave in the category 
with Johnny “Guitar” Watson (Mother Forya) and Redd Foxx (Mother Father) as a 
cleaner up of the M.F. phrase for recordings. Dave is uttering "Mother Mother,” but 
we know what he means. This interview was done on the phone, and it began during 
a very interesting day at the Roctober offices, as you'll soon read: 


Jake/Roctober: Hey Dave. 

Dave Wyndorf/ Monster Magnet: Hey what's happening? 

All kinds of stuff outside my window, a lot of police drama today. 

Really? What's going on? 

This woman started screaming in the park across the way about a half hour ago, 
"Call 911! Call 911!" And the guy who runs the pizzeria looked like he had 
already called, but I called anyway, and still they didn't come for about 15 
minutes. Right as they did come, this woman, she's real drunk, we saw her 
nervously throw this bag with I guess bottle in it, into the garbage can. Then 
this other woman comes out with a baby, and it's a sick looking baby, and it 
looks like she's actually got orange pop in the baby bottle. 

(Shudders )Ohbhbhh. 

And I guess the drunk woman starts screaming about the other woman stealing 
her chain, or stealing her medallion or something, it's just semi-coherent 
shrieking at the top of her lungs, and then she actually snatches a wig off of the 
woman with the baby's head and throws it on the ground. And then the 
policeman starts some nice Chicago cussing at the wigsnatcher, he's "sick of her 
shit,” and he's "gonna knock her ass to the ground" if she doesn't cut it out. 
And I guess it's still unresolved out there. So it's been an interesting 15 minutes. 
Everyday's a new adventure. [| saw some guy drive a fucking 4-wheel giant Jeep 
Cherokee over this traffic island in Florida, filled with palm trees and water. The 
curb must have been about two feet high, and this guy was going like 60, and he was 
supposed to drive around it and he went BOOM over this thing, drove straight into a 
fucking palm tree and the truck wound up in like 2 feet of water, with this bleeding 
guy, nobody else around, I was the only person on the street just watching ‘em. And 
I was like, "Holy shit!” I ran over there, opened the door and said, "You all nght, 
man?!” He's like "Get the FUCK away from me! Help me push my fucking car 
out!” And I was like, alnght, fuck you. 

Did you help? 

No 


Good. 

"Get the fuck away from me ubhhh!" Fuck you. 

Anyhow, let's get this started. I saw the video, and I wanted to ask, do you 
consider it ironic, is it a satire? 

Oh yes, for sure! 

Would you compare it to MAD Magazine? 

A little. Except for the fact that there is a little bit more than satire going on, there's a 
little bit of envy going on there, too. Because I dig Rap videos, because I'm thinking, 
"It must have been a good time doing that video." 

What are you parodying if you are parodying anything, are you making fun of 
kK? 

No, no, no, I love it! If anything the 90s whole “old man in the rock video" thing at 
the beginning of the video, that's more of a parody. I love the Rap videos, when I go 
to watch videos, which I hardly do by the way, I keep thinking, how am I going to 
have a good time making a video? If I'm going to spend 16 hours on a set for two 
days in a row, I'd rather be in Las Vegas throwing money around surrounded by 
beautiful women. That's a good time. 

Do you feel that there's anything unusual about the juxtaposition of you doing 
this? 


don't think it's unusual at all. 
That's just it, it's so close to the actual Mase video... 
Well the reason it’s so close to the Mase video is because Joseph Cahn(7?), the 
director of the Monster Magnet “Space Lord” video, had just DP’d (Director of 
Photography) a Mase video before that. 
Did you know that it was going to look just like this other video? 
No, I had no idea, it was a shock... 
That's unbelievable! ‘Cause there's matching shots... 
Oh, I know, I had no idea it was going to be that close. What I had asked Joseph for 
is that I wanted to make a Rap video that looks like Rap videos, and to tell you the 
truth, Rap videos pretty much all look the same, they look the fucking same, that's 
why I wanted to do it. But did I want to do it that close? NO! And I had a big 
fucking rout with Joseph after I saw the Mase video. I didn’t want it shot for shot 
motherfucker! 
Boy, that's something. That seems like a pretty big thing for a director to do 
without telling the artist. Now, obviously you're critical of stuff, on the song and 
on the album, do you think this criticism fs humorous? 
Oh yeah, I think it’s a riot. I listen and think "What was I thinking.” The way | wnite 
albums is that I just have a temper tantrum for three weeks and when it's over I just 
fucking let everything out, and I'm like, “Fuck this,” and "Fuck that,” or, “I love this," 
and “I love that,” and it's never just one thing, I'm happy one minute and pissed off 
the next. And when I look back on it I'm like, "Holy shit!" I couldn't do a record 
without some humor in it. It’s got to make me laugh. 
Do you expect the main people that are going to buy this are going to see what's 
ludicrous in this. 
Unfortunately not. I think there's a group of people, an ever widening group, that 
actually get all the nuance that's put into it. They actual get that there are people out 
there that can actually enjoy a stereotype and laugh at it at the same time, because 
that's what I'm all about. I love the stereotype of Rock and Roll, I love it! When 
you're doing it, there's no substitute for it. If you've ever put on a guitar and fucking 
gone out in front of people and gone "BWAAA’ (electric guitar sound effect) you 
know what I'm talking about. Whether people are actually going to get everything, | 
doubt it. In Europe they get it. America is a place that doesn't have a lot of time to 
investigate their entertainment. We are way overfed in entertainment, and most 
people are like watching a ping pong game "what's that-what's this, what's that-what's 
this?" The pace of life has not left them with a lot of time to investigate the nuances 
of a lot of stuff. 
There's humor, or at least irony, in the fact that a lot of the album is against the 
corporate demons, but obviously at this point they've got you on the track... 
I know, it's so funny. Yeah, this whole record was made as a confrontation. It was 
"How am I going to deal with the fact that I'm on a major label and that all of this 
stuff is driving me crazy. How am I going to deal with the fact that the world that | 
live in and the profession I chose, I have absolutely no respect for. So I just fucking 
did it in the best way I possibly could, which is really off the cuff. 
Obviously you can't feel like a hypocrite. You're "selling out" on purpose, 
that's the theme... 
Um hmm. But believe me, when I wrote this stuff I never thought it was going to 
sell. I didn't think a rock record would sell in 1998. Shit When I wrote it in '97 it 
was all Ska. 
But don't you think that since you're a Monster Magnet they figure they can sell 
you to the people that like Marilyn Manson and White Zombie, and that's why 
they'll put you on TV and... 
I guess, but it never worked for us in the past. 
Yeah, but Marilyn Manson hadn't sold a zillion records before the last coupla 
years, 





Well, to tell you the truth, nobody sold this record harder than I did. I did all the 
packaging, I did the video concept, I wrote the record, I produced the record, this 
record was not produced by A & M. 
But you didn't pay to have the video 
No I did, don't you know how videos are made? 
Yeah, yeah but... 
I paid for the video motherfucker. 
But the label has to make a decision... 
Yeah. 
How much backing and what they're gonna do for each band. 
Right. 
And it's obviously been decided that this is an "A" project. They put up loot, 
even though ultimately you pay for everything... 
The way Monster Magnet operates is I go in and I make what Monster Magnet's 
going to be for 1998. I present it all done, finished in front of them. They either take 
- toh they dont take it. And they took it. I present them with all the songs.. 
t 
The production of the record... 
Right. 


The finished record. 

Right. 

Video concepts, artwork... 

Video concepts. Them financing to the next level, actually fronting the money to 
make that expensive assed video, that has to be a "decision." And this 
promotion that you're getting... 

The promotion we got came off of phones. We didn't get a huge promotion budget til 
the phones started reacting at radio. I mean, I would flatter myself if I thought they 
were going to go out and give me a KORN type push. If you talk about promotion, 
KORN, the band, they had over $2,000,000 in promotion before the record even 
come out. If you want to go after promotion, go after them. 

I'm not going after anything, I just wanna learn how it works. 

I'm ay that people responded to the record. Then they turned on the promotion 
machine. 

Just going back to some earlier stuff, talking about parodies, did you read MAD 
Magazine as a kid? 

I loved it. I worshipped MAD Magazine. 

What did you like about MAD specifically? 

Everything about it. I mean those guys are just the stalwarts, the fucking touchstone 
of parody. I mean, they're a necessary sort of item for young, really young, kids. It 
was my first introduction, on my level, to satirization. Very, very necessary fucking 
Amenican thing. MAD Magazine should be up there in The Smithsonian Institute as 
one of the greatest publications America ever produced, 

Anything specific you recall that really influenced you? 

Well, they were timely, meaning that whatever was out they were cutting into 
immediately. And they were slobby, they were in with the gross shit. When you're 
ten years old you're like, "Yeah...snot! Alright!” And they were clever. They had a 
lot of irony, and as over the top as they were, a lot of people were very subtle in their 
humor. I liked it all. 1 liked Dave Berg, I bought all the reprints...I must say I liked 
the reprints better. I liked the 60s stuff the best I think. 

More than the 50s stuff even? 

The SOs stuff is great, that's a whole ‘nother trip, that's a Harvey Kurtzman trip. 
You're big into comic books? 

I love comic books. 

What kind of stuff? New stuff, or are you into older stuff? 

New stuff is kind of spotty. Comic books to me, the business has kind of fucked 
itself over. It's either over-written and too intelligent, almost too literate, or just 
banal fucking little-heads and big bodies. 

What's the stuff you like the most? 

My favorite stuff is 60s Marvels and DCs. 

What artists. 

Jack Kirby, Steve Ditko, Jim Steranko. Neal Adams, Gene Colan. Before that I love 
all the DC guys, Carmine Infantino, Murphy Anderson. And later on J really liked 
am eran Byrne, I thought John Byme's stuff was really great there in the 70s 
an 

Have you been able to spend a lot of money on this stuff since you've had more 
success. : 

We 

Well, night while Monster Magnet was starting, I was the manager of a comic book 
store, so I was fucking in the shit. I was right there, getting them at rock bottom 
prices, I was like a pig in shit. I did it for about five years, until Monster Magnet got 
big enough to actually split. Being a comic fans ruled then. Now it seems the whole 
reason for buying and selling comics seems to be for speculation, not entertainment. 
What kind of comic would you want made of your self. If your band got a 
comic, would you want it to be like the Marvel KISS comic, or like one of these 
new, like you said, little head comics... 

Actually I'd feel more comfortable if it was like a Peter Bagge or Jaime Hernandez 
comic. Rather than go the whole testosterone route. I mean, we do that anyway. | 
think it would be funny to have a comic that just showed us falling apart. You know, 
in the back of the bus getting blowjobs and stuff. I wouldn't want to go the fantasy 
route, | mean KISS do it so well, and to me comic books really work well, when 
they're either total fantasies, not involving real people at all, or being on a totally 
honest level, a fa Peter Bagge and the Hernandez Brothers. I don't think I could live 
with the whole Super Giant Rock Comic Book Thing, I mean, I do that in real life, 
you know. (laughs) 

You never wrote or drew comics? 

No, you know I got an offer to be an assistant editor at DC when I was working at the 
comic book store, which was highly flattering, ‘cause I hadn't even graduated high 
school. But I tumed it down because I wanted to rock 

Why do you think they offered you that? 

Because I struck up a relationship with an editor, who would call trying to get a 
market research thing, and I would just talk to this woman for hours about how much 
Lloved comic books. "Batman should do this,” and, “This is what should happen 
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after The Dark Knight."” It was good timing, I was working there at a really good 
time in comic books, the mid 80s, one of the golden ages. We had "The Dark 
Knight," “The Watchmen,” all that stuff that was really kicking. I was just psyched 
that she was just, "Oh you know so much about comics, you should get a job up here, 
we need somebody like you.” And I was like, wow, but then I thought, you know, 
I'm going to go up there, I'm going to work 9 to 5, and I'm going to hate Batman for 
the rest of my life. So 1 was like, no, I think I'm going to keep comic books as a total 
love. 

OK, since you're a Monster band, hére's a classic Roctober Magazine question 
we're dusting off just for you: What's your best Halloween costume ever? 

Ooh, that's a good question. I had so many. I was the guy who kept changing them, 
going back to the good houses to get more candy. You know, you get 5 or 6 different 
costumes. I always liked the Viet Nam vet. 

How do you dress up as that? 

I would just have blood all over me and bullet wounds and say, "I'm a Viet Nam 
vet... was in Viet Nam!* As a little kid I always wanted to be a superhero, 
Spiderman or Superman. 

Ben Cooper half face masks, and stuff? 

No, no, we made ‘em. I had a big family, eight kids and my older sisters used to bust 
their ass and make costumes for us. 

How old did you go doing that? 

Way too old. I mean the whole house to house thing I stopped at around 5. 

Do you remember what you were at 15 

I went as a freak. A big hippie. That's something, dressing as Freak Hippie for 
Halloween. Halloween is the great American holiday. In my town at least, it was the 
one day the kids controlled. "This in my day! I’m going to go out and make some 
fucking loot!" But I grew up in a town that was safe. Not anymore though, because 
the world's filled with fucking scumbags that are fucking the kids over. Now you've 
got to watch out because somebody's going to fucking stick their cock in a goddamn 
fucking bag. 

That said, are you pretty sure that musically, you're not fucking the kids over, 
you're not stic your cock in the fucking bag, so to speak? 

Naw, I don't think so. Only if they want it. If some girl wants the cock in the bag, 
my cock's in the bag, but I don't force the issue. Believe me, I've got a lot of images 
going on in my head, as I'm sure the fucking kids do also, and there's a lot of issues 
that go on with dealing with those issues. When I was a kid I wanted to see a bold 
demonstration of imagination. And that's what I do now, a bold demonstration of my 
imagination. If they want to leam further, if they respected me enough to ask 
questions, I'd be glad to answer questions, and I'm also glad to put my two cents in 
with drug advice and all that kind of stuff. I'm a firm believer in the imagination and 
the exorcising of demons within you in a positive sense, meaning creativity in art, 
music, that's the way to deal. Not violence, not drug abuse. Your imagination is the 
most potent fucking thing you can have. 

You gotta make some PSAs! 

(laughs) That'll come soon. I never felt responsible before, but now that the record's 
getting played, I start to feel a little more responsible. But, guess what man, life is 
too short to be fucking around. And I think American kids, their intelligence should 
be a little more respected than it is now, especially by white parent lobbyist groups. 
They expect these kids to be stupid fucking zombies and they're not. 

Well that sounds like a closing statement if I ever heard one. Keep on creeping, 


Dave. 
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nausea-editor) brought about in this Special issue's pages, 
but this article will have to begin on a sad note. Charlie 
Feathers, the King of Rockabilly, and when I say "King" | 
mean HIS MAJESTY, passed away on August 26, 1998, a 
few weeks after I met with him for this interview in 
Memphis. Though it was a great honor to have spoken at 
length with an artist as admire as greatly as Mr. Feathers, 
I sincerely wish this piece did not have to bear the 
distinction of being one of his last interviews. The 
Charlie 1 saw was anything but a picture of sadness, he 
looked healthier, happier, even handsomer than he 
probably had in years. His sense of humor was as sharp as 
a tack, and he seemed to enjoy sharing his views, 
recollections and philosophy nearly as much as I enjoyed 
being with him. Charlie left behind a legacy resplendent 
with great music, though his talent and originality was 
not rewarded with earthly riches. Fame and fortune are 
fleeting, however. Charlie's music will go on forever. 
Rockabilly was like a religion to Charlie, he 
never turned his back on it, even when life might have 


been a lot easier on him had he been willing to do so. It's 
true the Rockabilly revival directed some positive 
attention, but he never sat around Waiting for his music to 


come back in style. He carried on recording great 
Rockabilly and Hard Country all through a period that 
Spans nearly forty years. He knew how his music was 
SUPPOSED to sound, and never budged. If Charlie 
Feathers ever made a bad record, nobody ever heard it. 
And if you question why he's in the MAD issue, just listen 
to "Tongue Tied Jill," or check out some of his other wild 
tunes on the great new CD retrospective on Revenant, or 
just sit back and read this interview, for his is 2 mad-ness 
of perspective that even after his passing, sets the stage 
for his legend to grow in this world...and beyond. I'm 
sure that when Elvis drove up to mect him at the gate, yet 
another fantastic musical career began, one that will go 
on for cternity. 


I don't want to break the momentum of laughter (or 
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JOHN BATTLES: Did you and Elvis ever do any songs 
together, just for fun, before he started recording for Sun? 
CHARLIE FEATHERS: No. Not really. Now, we'd meet here and there. 
We might be downtown, in the park, and he might be coming out of the 
car or something, if he’d seen me, Elvis would holler! He'd holler from 
out the dadgim car, regardless. He'd play that piano, though. He'd sing 
the same damn songs on the piano, 
mama...,” that he did for Sun. He could play the HELL out of that piano, 


(sings) “we-ell, that’s all right, 
Elvis could. It's kind of odd that he did that. And Jerry Lee did the same. 
But, Elvis, he'd come by to see me, and I went by to see him the same 
month that he died in. Wasn't a damn thing wrong with him... Was 
nothing wrong with Elvis. He didn’t SING enough. He liked singing 
better than making movies any day, but I guess he liked the money. 
Elvis WAS an entertainer, you know. Singing and all that. He really was 
a greal artist. 
JOHN: He was. 
of your peers is you kept doing your own thing, 
think that’s why you’ve got so may fans now. 
CHARLIE: Yeah, well. Rockabilly... [ve done a little country and 
Rockabilly... Rockabilly’s really been my thing, what I do, ‘cause the 
people wherever | went, they cheered and went on to it. Seemed to me 
like they liked it, so that’s what you do! That's what you do, mm-hmm. 
JOHN: You always stayed true to the “Sun” sound, whether 
you were working with Sam Phillips or not. 
CHARLIE: Yeah. 
It?s your sound, but a Charlie Feathers record from the late 
60's, early 70’s, or even the 90’s sounds as close to those 
original recordings as anything possibly could, and you 
can’t say that for too many of your peers who were still 
cording. 
Yeah, fas true. I wanna tell you, after all those years, | went back to 
Sun, and here’s all these people tn there, and they didn't know how to get 
the slapback! Stan Kesler said, “tf anyone can git it, Charlie can git It, 
‘cause he knows it!” That’s the exact words he said. He and I wrote “I 
Forgot to Remember to Forget,” and before that, he played at the Cotton 
Club in Memphis all the time. He helped Warren Smith, he played over 


But I think what sets you apart from a 
and 


there with ‘em, on that song “Rock n’ Roll Ruby.” He made that “dawnt- 
dow-dow-downt” sound on that. His guitarist, Hank, I met him down here 
just the other day, hadn't seen him in a long time. Great guitar man, he 
really is, a great guitar man. Stan played steel at the time, and he sat 
there playin’ heck with him on the guitar. He finally got where he could 
play that yonder Fender just like Stan did the steel, then Stan put the steel 
down, started playing bass. 
Yeah, I met Stan a couple of times when he was playing 
with the Sun Rhythm Section. 
Yeah, yeah, that wasn’t really the Sun rhythm section, though. 
Oh, I know, it’s a name. 
It's just a name, that’s all it was. The Sun Rhythm Section... was Scotty 
and Bill, and the band that started off with me, Quinton Claunch, Bill 
Cantrell, and Marcus Van Story (note: Bill Black and Stan Kesler were 
also involved in Charlie's early recordings at Sun -John). Yep, and that 
was it, that was it! (laughs) Now, I told you that was it. Didn’t I? And 
that was it! That’s who they'd call to cut records. Now, Jack Clement, 
who wrote “Teenage Queen” for Johnny Cash, he went up in there, and he 
was huntin’ an echo chamber, walkin’ around, and there’s not one in 
there. We did slapback, and slap back, man, it’s easy to get, once you 
find what you're getting, but you’ve got to know up here (points to his 
forehead), and most people don’t know that it is, and man, I've been 
across this world, and I’ve heard slapback, and I went up here, I did a little 
thing, and they said, “well, do this one here,” and even Knox Phillips and 
them. They said, “Hey! Hey, wait a minnit. What'd you do? Hold it 
right there, that’s what we want, right there.” They didn’t even know 
you get slapback that way, really. You take two mikes, a dead mike, and a 
live mike, that’s the way it’s done. 
Do you think they way the room was set up had anything 
to do with the sound they got at Sun? You know, how 
some rooms get different kinds of echo? 
It was definitely the way the mikes were set up. Definitely, no doubt 
about that. He had the stuff on the walls, and the floor, wasn’t anything 
on it, and it would bounce back off the floor going up. Sound travels up, 
to start with. Y’see, on the bass... Bill Black was playin’ on one of these 
old RCA mikes. It was square, put it right there, at the bottom of that 
bass. Boy, he’d tear the bottom... He had a horse blanket, what it was, 
put around it, and up here, it would click anyhow. That's it. That was 
how Bill got that bass sound, pretty good sound! Sam gave me a lot of 
credit, after seeing what I did , doing the bass that way.. He had to get the 
bottom . I remember him trying to get Roy Orbison... Roy, now, he was 
trying to get Roy’s voice, Roy sounded so damned bad, I walked outta the 
studio. Sure did, “Ooby Dooby,” and... He sounded BAD, man. I came 
back up there, and he got It! Finally got the voice, sound pretty 
decent,and that was “Ooby Dooby, “* when it first come out, sure did... 
But he worked with it. Now, he worked with it. 
A lot of that early stuff, of course, there hardly were any 
drums. The bass, especially. Bill Black or Marcus Van 
Story had a “percussive” sound, when you listen to it with 
that slapback... And your recordings, a lot of ‘em, if 
there were drums, they didn’t overshadow the other 
players, the drums were there. But they just carried the 
whole thing the way a bass would... 
“Tongue-tied Jill”... had drums on it, you can’t even listen to tell that 
that’s on there! A lotta people said, “there’s no drums on that.” Same 
one that played on “I Forgot to Remember”... But, if it's not nght in the 


studio, I’m gonna raise hell about it! That's the only dadgum way they 
ever gonna git anything the right way, you gotta tell “em! Sam was 
stubborn as hell. You'd do it his way or else. Sometimes, he'd give in. I 
went to King Records, man, Big echo chambers (laughs) Hell, I'd never 
heard nothin’ like that 







Were you satisfied with the way those records came out? 
No... They just didn’t know about up there. Just didn’t know it. They 
had everything to do with it, but they just didn’t KNOW... They didn’t 
have that ear-tone up there... 
But, a lot of people think those were some of your best 
recordings... 
Yes, sir. I’m sure it was. They just didn’t know, the slapback wasn't 
there, they used the echo. With my ear, I can tel! the difference. The 
difference between a Cadillac and a Ford! 
(Laughs) What I’ve noticed, too, is that there’s tunes that 
you’ve done over the years, and you’ve gone’ back and 
done them again, and every time they’ve been unique. 
Some people go back and re-do their songs and treat it 
like it’s a throw away, but you don’t treat them that way. 
Well, if people ask me, “do this, do this!” You got one mind up where 
hihi hear it, though, but if they ask me to record a tune, take ‘em 
ack. 
Were there any recordings of your own that were your 
favorites? 
It would be “Defrost Your Heart.” It’s a country song. There might be 
others, but I can’t think of ‘em nght now... 
In the 50’s, if your country stuff had picked up more, do 
you think you would have leaned more in that direction, or 
would you have done and country at the same time? 
I never was in country. I never was into it. That was Sam and them 
wantin’ me to do that. Sam always said I was A good country singer, and 
he was lookin’ for a country artist. Sam said..., now, I don’t know that 
he'd say today. Fact is, he said I could blow George Jones AWAY! Now 
there’s another guy. Sings a little bluegrass, younger guy, Ricky 
Skaggs. Stan Kessler said I could blow Skaggs away! 
Well, I agree there! 
I could sing as high! Back in my young days, | sang bluegrass. 
I think a lot of people know you for your sides, but are 
Starting to realize, well, Charlie Feathers is a _ great 
country singer and song writer too. It might not have 
been the main thing you focused on, but anything you set 
you mind to came out great... People ask me, “which 
Charlie Feathers records are good. I say, “well, they’re 
all good.” (both chuckle.) 
Y’see, I started off on Flip, and the record was selling pretty good, all 
through Texas, that’s where Stan was doing strong at, man, then he got 
into all that trouble.* (*Presumably Payola. Though Sun probably 
wasn't singled out for a few years. -John) Then he had to pull a fot of 
artists, then we cut another one at Sun, and the rest of it was history, and 
he would git it, picked it back up.... 
Do you think that Sam underestimated you, by trying to 
push you into being a country artist as opposed to a 
artist? 
Yep, I really do, yeah. 
That’s not to put your country stuff down, I love it. But it 
seems like that’s all that Sam saw in you... 
That's true. Well, he could only handle one artist at a time. Wasn't no 
need of trying to do another one. He couldn't handle but one at a time. 
He release two records.... Throw one down, reach for this other one. 
Did people like Dewey Phillips play your records a lot? 
Y eah, he played my stuff a lot. By the way, he wasn't the one that broke 
Elvis. That's what you hear. It was Sleepy-Eyed John, at this little old 
radio station, you get out this far, just 50 miles out of the city? (snaps 
fingers) Radio station would go on, just like that. Dadgum, there it is 
Did you do any local TV programs? | 
Yeah, for Wink Martindale, WACP. That, and Dewey Phillips, too. | 


:. played his show, live! “Red, Hot and Blue." 
Even if Dewey Phillips didn’t break all the artists they 


ar did, he was the perfect personality to pitch this 
stuff... 


{ Yeah. He did, he played a lot of those, now, but at the same time, Sleepy- 

‘i Eyed was over there, raisin’ Cain about the same way he did. Him and 

igi Sam, got mad at each other, and that’s the reason he quit playing his 
stuff. Sure did, he wouldn't record: the artists that he had, playin’ out there 

in the clubs, playing jazz, man, that did it. 

You kept performing locally in the late 50’s and early 

60’s, didn’t you? - 
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Oh, yeah, I played all my life somewhere. But | played out of there a lot, 
too. 

Did it surprise you when 
in Europe? 

Well, sorta... But, when they started coming over here to see me, yep, it 
really did. Even over here, man, I went all over THIS world three times, 
then my kids went with me later. Bubba, Wanda, we went all over this 
world, .. You name it, over yonder, we went every damn place but New 
Orleans. I’ve never played in New Orleans. 
Is there a story behind that, or have 
there? 

I just never played there... They got their music turned around anyhow, 
man... Jazz, that’s where jazz came from. came from Memphis, and Blues 
came from St. Louis. W.C.Handy standin’ up there now, (his memorial 
statue, in Memphis) singin’ about “St. Louis Blues...” | don’t know 
where they get the idea that was Memphis music, that wasn’t... really 
wasn't. 

I think he just passed through Memphis, at best. 

It was St. Louis... the blues. 

I think people know that now,. When they think of 
Memphis, they think of. The same way they think of 
Nashville and country music. 

That's where it came from! Hey, it’s the biggest in the damn WORLD. 
Man! You can’t take an artist, and get bigger than Elvis was! That 
sumbitch was so damn big in so many ways, and Johnny Cash , right 
along behind him, doing “boom-chicka-boom-chicka-boom,” there, 
night there. You could take Elvis and put him in the Grand Canyon, and 
he'd fill it up from one end to the other. Elvis could walk nght up there, 
and stand up on the bank and write you a check, so you could do 
whatchacallit. Johnny Cash could, ‘cause that’s how big he was! Yes, 
sir, it was, every bit of it. 

Did you feel like when they started making the sound 
bigger, with more drums and more effects, that it was no 
longer? 

Well, I can hear in a lot of country, I could hear an artist singing, and | 
could tell it was in his voice, ‘cause he’s wantin’ to get out of the other! 
(laughs) Absolutely. It’s the beginning of the end of music! (John 
laughs) As lot of ‘em don’t want to admit up to it, but itis. It will always 
be great, the greatest music . That’s what I’m saying, it well ALWAYS be. 
It's got ALL kinds of music in it. You can sit and listen to it, get real 
close, people like to take it, used to, back before all these big stereos 
came on, they'd take that thing, they'd put it up in a little booth and get 
right up in it with their heads... Just the ..... what'd they call it back 
then? Mono, just mono. It sounded great. You can hear it. You can 
listen and still hear the stereo in it, just through mono, if you get up to it, 
but that’s the thing about it,.. You've got to get up to it to hear it. It’s so 
good, and I , it will draw you to it, and it will sound better and better as 
you come near it. the stereo and stuff won't do that. It leads you, 
going One way, this away, the closer you get to it... worse it sounds. 

The difference between stereo and mono is, if you listen to 
these old records on a mono player, everything’s there, 
it’s compact. Now everything is separated, it works for 
some things. 

Yeah! (laughs) 

But, if you want to talk about real Blues or real country or 
real, it doesn’t? work. 

Hey, man, this mono is... right there! (laughs) God knows, man, some 
of these people got it switched, it’s not on this track, here, it’s not on 
this side, i's on the other side! That's the way they cut that stuff, good 
gracious, even on the board, it can get to be a mess,. A total mess! Sure 
can. They had all the stuff in the world to work with over there at Sun, but 
the more stuff Sam got, the less chances of having a hit he had. Sittin’ 
down over there, with that little old sound booth, they worked their CAN 
off “till they got it ready. If you'd get anything, come out with anything, 
i's mght there. You don’t have to search for it over here (laughs), 
“Where'd it go?” And you'd settle for second best when you'd find it. 
Didn’t you feel like other artists weren’t as true to the 
“Sun” sound after the late 50’s? 

Well, they'd tape an artist from here (points to stomach) to here (points 
to this upper chest), that was the difference back then. You know the 
reason why the Beatles came along? I know the reason why a lot of 
artists came along, they could stand up there and sing for thirty hours. 
Elvis and me, we couldn’t sing that long. We sang it from down there, 
they were just settin’ up here, “Yeah, yeah, yeah,” Y’see? Tum the mikes 


24 


you started hearing from people 


you just never played 


up .We didn’t have but one mike! All we had, probably coming through 
an amplifier over there, was one mike. 

Everything had changed by that time. 

Yeeah, man! 

A whisper or something sounded like a whole damn_ choir 
by that time. 

That's right. 

But, imagine if they had all that. stuff when you guys 
Started , it wouldn’t have been the Same, you wouldn’t 
have got that feeling. 

Man, the first time that I went to London, | sang through Elton John’s 
equipment, there on the stage, they had so many damn amplifiers, over 
there, big ol’ SP1 made up to the ceiling, man and that’s a huge 
auditorium. Now, you say something, the sound goes yonder over here, 
and then up yonder, you don’t know what in the HELL you said! And, I’m 
tellin’ you, man! (both laugh) Hey, Lord! If you knew anything, you 
done forgot it when you went out there (laughs)... 

But you must have had a good time when you played to all 
those people in London, and later at Hemsby. 

That sound... was messin’ with my hearing, and it bounces... till they 
thought, man, I was a little shy. Hell, 1 wasn’t, but that’s what they 
thought. They said that night show, aww, man, said I come on, said I 
really come on. Because like Jack Scott and them , they wouldn’t even 
come out on the stage. They walked out there, they throwed something 
like Red cherry wine in the cups and things, throwed it at ‘em man, that 
beats all we ever seen. I hated it. I hated that worse than anything in the 
world, but they did. It wasn’t me throwin’ it, it was them. I just wound up 
not payin’ that sound system no attention, I Just went on and done the 
show. Warren Smith, come on, he said, “Boy! I didn’t know you had it in 
ya, to do a show like that,” that’s what he said. I knew what I could do 
when I got before people I could come on in a way that....but; if there’s 
no people there, now, I can’t do that. I can NOT do that (laughs) saddest 
damn thing if there’s no people there. 

You’ve got to play off the energies of all those people. 
Well, I had three disk jockeys down here at one time to come up to me and 
tell me that, the other artists, they said, “Man! You just blew them 
AWAY!” They said, “They wasn’t even in the same buggy with you”, 
that’s what they told me, and I wasn’t aware of it, | wasn’t aware of it at 
all... I just done what I ought to do. If it get that sound going the way I 
like for it to sound, I don’t mind doing it! (laughs) | was somewhere up in 
Illinois one time, me and Raymond Moppen (sic), you might have heard 
of him, he put out a record or two on Fernwood with Scotty Moore and 
them. 

Was that in the 60’s? 

Yeah. Oh, man, we played up there, and he did just notes, “Ba-ba-dow-sh- 
sh-ssh.” I did “Tongue-tied Jill” with him, and listened to him, how he 
played. Boy, I mean, he walked the dog on that thing. We done things 
like that, up there in Illinois, and we just wasn’t responsible for what we 
done, and we didn’t know quite what we were doin.’ (laughs) But I'll tell 
you right now, didn’t neither one of us drink, and it was just Itke 
somebody been... drunk. I would imagine it was, I’ve never drank in my 
life, and we were from one end to another of that Stage. Sure was. Yes, 
Sir, 

When it gets really good to you, it gets that way, you 
know. It’s like being intoxicated. 

That's right. Sure is. A lot of people have got it mixed up, man., and 
thought people were drinking. But, not so. They'd be all high on the 
music! BBC came over here one time, they shot something on me, and 
over there, once in a while, them people over there said, “man, I'll be 
sittin’ there watchin’ TV, boom! There you are!” 
You and Jerry Lee are still good friends. What are some of 
your earlier memories of working with him? 

First time Jerry Lee ever played a show with me was down there. We 
played a big ol’ place, and he came up and sat in at intermission time, 
sittin’ down at that piano... I asked him, “where was the first time you 
remember seeing me? It was out here, wasn’t it? He said, “aw, no, 
Charlie. I remember you. You come down there...” to his home town, 
way back yonder. He said, “I sat in and did some numbers during 
intermission time,” sure did... I didn’t know..., but I knew him from a 
long time back. 

Did you did two 45’s in the 60’s? 

(Laughs) I don’t know, man, two 45’s in the 60's? 

You did “Stutterin’ Cindy” in °68, with your version of 
Johnny Brunette’s “Tear it up,” which most people 


consider one of the best versions. Did you ever hear the 
Cramps doing their version of “Tear it up,” which is based 
on your arrangement? 

Naw. I hear ‘em doing something... 

“I Can’t Hardly Stand It’? 

Who was this group that did “Rock This Town Tonight"? 

The Stray Cats? 

Huh? 

Stray Cats? 

(long pause) Who? 

The Stray Cats? 

Yeah, the Stray Cats, mm-hmm. | heard them doing something that | 
recognized way over back yonder, out in LA, I did a show out there, I heard 
something, I recognized that, sure did. We was up in a clothing store, 
settin’ down over there, P.A. set up behind the clothes, playing things. | 
got to listenin’ and I could sing the same songs, they done put out... 
then, later, they did several of mine. (Note: the only Charlie Feathers 
song, to my knowledge, the Stray Cats have released was “One Hand 
Loose,” but I could be mistaken. I’m Fifteen years past caring - John) 
Which ones did they do? 

They did the King stuff... Now, what did the Cramps do of mine? 

They did your version of “Tear it up,” “I Can’t Hardly 
Stand It,” and “It’s Just That Song,” and I don’t know if 
you heard those versions. 

“It’s Just That Song”..... [ hear that, I think. Did it have piano on it? 
He’s kind of singing like Fats Domino? 

No, he’s singing it really kind of mournful, like a real 
“cry in your beer” kind of thing. But there’s no piano. 
Well, somebody did it overseas, he was doing it sort of like Fats Domino 
(sings) “Well, I sit... here alone... in a tavem.” Jerry Lee could do that 
today, and it would be a number one record for him. I haven't told him 
that yet, it would be a number one record! 

Yeah, if he did it his way... 

Yeah, (sings) “As I sit here a-lo-o-one in a tavern...” Aw, hell yeah, 
man. It would be, and he’s been sittin’ out there lookin’ for stuff to 
record. Well, hell, he’s recorded every dadgum thing you could think of. 
He just throwed it together. 

You have that new CD retrospective set that just came out 
on Revenant. I haven’t actually heard it yet myself. 

] haven't actually heard all of it. I heard a couple of tunes on it. My son 
had it out there, playin’. I heard it way back , you know, I hardly ever 
listen to that... You hardly ever listen to tunes that you record, once you 
record ‘em, you know what they sound like anyhow. I did that album 
with... Aw, hell, what's that company? 

Elektra? 

Elektra. Maaaan, them was all tunes that I had done way back, and the 
minute he heard, “Yeah! Do that one, do that one!” Hell, that was easy 
to, I just run through tt. “Is that what you want?”, “Yeah! Let's go on to 
the next one!” Sure did. They paid me some pretty good bucks to do it, 
you know, sure did. Wasn't none of it exactly the way I wanted it. They 
said it was, the way THEY wanted it! I said, okay. 

Do you think you’ll be recording some more in the future? 
Well, I kind of had made plans for it, if my ear will go ahead on and open 
up like. Damn hole comin’ in my eardrum. It’s closed up, it has , and | 
can hear good, but then, it comes back. 

A minute ago, you were talking about how Jerry Lee should 
go back and do “It’s Just That Song.” It seems to me, like 
you’ve written a lot of songs that, even though you did 
them your way, they could have easily been hits for other 
people. 

Aw, yeah, absolutely, mm-hmm. 

If they’d done ‘em in their style, just the way Elvis did 
with “I forgot to remember to forget.” 

Yeah, coulda been "Its Just That Song,” right today, could be a number 


one song for Jerry Lee, sure could. But, all the dealings he’s had... with 


women, he don’t wanna go back and sing that type of song. Lost his 
wife, and he lost a kid, but, still, man, this song has nothing to do with 
that... 

It doesn’t. 

It’s just a song! 

It’s the kind of thing, if he’d set it in his mind to do it, 
if someone steered him in that direction, he’d do it. I 
don’t know if you heard his last album, but it was so close 
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to the original sound. 
many years... 

Yeah, well, they don’t care a one. I did a song me and Stan wrote and they 
said I sung it just like Jerry Lee. Stan really liked everything Jerry Lee 
done, so he’s the one said it, “You Believe Everyone But Me.” 

It does sound like a Jerry Lee song. 

Jerry Lee could do that song, sure could. I thought it was a great song. 
Have you written any new things in the last few years? 
Naw. I kinda started... | had my mind on takin’ all that damn medicine 
stuff that I take, I get it off about the time I get it on. (both laugh) Sure 
do. Man! Hell, I spend most of my time going to the hospital. Going up 
there and back. I’ve been operated on about nine times. I had lung 
cancer, man, and [ got over it. Man, that’s something. President's wife 
died with it, all the money they had , they couldn't stop it. 1 got over it 
Doctor called me in there, and said | was supposed to have five years, 
man. He said, “I’ve been doing this thirty years,” looked me nght in the 
eye, and said, “and I know...” This is three years later, he said, “yours 1s 
over with,” I didn’t know which way to take that, wasn’t nothing else to 
do! (laughs) Now, he meant it was over with, ‘cause he wasn’t going to 
take the whole lung out, take just a little part off the end of it. He got in 
there, he just went ahead and took the whole Jung out, clean on up here, 
into my throat, and you know something? I went overseas after that, 
shortly after that, | thought, “maaaan, man!! I don’t know what the heck 
I’m gonna do, if it'll get to workin’, where I’m going to be able to sing or 
not,” ‘cause I had never sung nothin’, I just went on there, hoarse. You 
know something, man? I walked out there, I like to blow the damn mike 
away! And I had one lung. Only thing that bothered me... was when they 
went down there and did open heart surgery. Now, then, they’re messin’ 
with every damn thing, then. That ‘s the worst... They couldn't think of 
a worser operation to give you than the open heart surgery. You've had 
that, buddy, especially with one lung, brother, I’m tellin’ you, they're 
trying to kill you, man. I'm here to tell you, that really cut down on you, 
I mean in more ways than one. Hell, they tell me to get up and walk and 
everything , how in the hell can you walk when you get right out of 
breath? Oh, boy..., I've got diabetes, too, oh, man. I keep going. Hell. 
My legs give out on me, though, but I keep going! 

That’s the most important thing, is your 
determination. You saw all these things through. 
My wife's really been helpful to me. Sure has. 

Well, I’m not going to lie, Charlie, there were times when 
I was really worried about you, but after hearing from 
other people how well you’re doing, and seeing you now, I 
don’t worry anymore. 

Well, I’m probably worser now than I was! Really. (laughs) Lord a’ 
mercy knows... when you look one way, and your breath’s cut off, look 
back ‘round the other way... (laughs) Boy, that’s pretty bad, when your 
breath cuts off. I think , man, I been through something in my life. 
When I wasn’t in the hospital, I was rollin’ out somewhere. Do you 
realize , we been all over this world three different times,. this world, 
here. Been over seas nine times, and all those questions them people pop 
to you over there, askin’ you this, askin’ you that, might shake your 
head, “uh-huh,” when you meant to say no! You never know what's in 
someone’s mind, though... I'm gonna give you the answer of dying, 
nght now. Buddy, I’m gonna tell ya, you gone so dadgum quick, you atn’t 
got ime to say nothin’. I don’t mind dyin’, now, it’s just staying dead so 
long. The thing about it, when they're throwing the dirt in your face, you 
don’t know whether that person knows or not! You don’t know, you ain’t 
never died, come back to tell. You don't really know, you might be lying 
there, mind floatin’ around, saying , “don’t throw dirt in my face” 
(laughs) Even people you may have loved all your life, you don’t know 
what they’re thinking. All the people that were right around Elvis, that 


He’s had the wrong producers, for 
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he thought was his closest, closest friends... was his closest enemies. 
Red West put that book out, before his grave got dug. All that stuff. 1 
couldn't have put that out about him if it was so, and it wasn’t so. Some 
of it’s so, some of it. He didn’t know a bit more about what he was 
writing about, he made up. It's not the truth. 

Well, that’s what your music is about, to me, is the truth. 
All the different musical forms comes from is music that’s 
honest. 

See, they mixed up about what is. They took a lotta this acid rock, and 
everything like that, and said it was. I got records there at home, they 
send me, see what I thought about ‘em, from the west coast. It ain't to no. 
That really pure is just a upright bass, a lead guitar, and a rhythm. No 
drums or nothin’. That’s pure. That’s just like Elvis started. It’s 
something about that, put three pieces out there. You could have a forty 
piece band down here, and put just three pieces night here, and they'll tum 
and walk away from that forty piece band. The people can hear it, come 
up close to it, till they hear it good, and they say it’s loud... well, it 
really wasn’t as loud as they thought it was. It was just so... It was just 
raw music. They sent stuff, and the damn stuff was so suggestive. Man, 
pure, “That's All Right, Mama,” “Blue Moon of Kentucky.” It wasn’t 
suggestive! “Tongue-Tied Jill,” it wasn’t suggestive, gust talkin’ about 
how he loved that stuttering girl, and, man, they sent me stuff from the 
west coat, mm-mm-mm. My wife got it, she said, “this is ndiculous.” 
It’s a matter of reading more into a -:song than there 
actually is. What I always read about “Tongue-Tied Jill” 
was that Sam Phillips didn’t want to put it out because he 


thought it was making fun of people with speech 
impediments. 
Yeah. 


To me, it just sounded like you were talking Cajun, “me- 
got-what-me-want-ow!,” you know? 

He would have put it out. He was just mad at me, because I went out to Les 
Bihari’s and made a demo tape, and brought it to him, and he called me 
back up[ there and said “ma-a-an, you went out yonder to that low-grade 
son..., “ he called him all kinds of names, and he’s the one that taught 
Sam everything he knows about the record business. Everything he 
knows! He’s a Jew, from the west coast, and his brothers was out there. 
Hell , they’re millionaires, man... (takes out a photo of his 
granddaughter) That’s my darling, right there. That's who I love, | 
guarantee, right there. 

This is your granddaughter? 

Yes, my granddaughter. Yesiree. 

Aww, she’s beautiful. 

Mm-hm. (to Mary, who's taking photos) Now, you'd better take a 
picture of her, or she will be mad at me! (Mary takes a snapshot of the 
Charlie’s photo) I mean, she will be MAD at me! Before you show up 
with a camera, she comes and get right here. (pats himself over the heart) 
Yesiree, she comes and gets right there by my heart, what they left tn 
there. She says, “when they cut into your heart, papa, they didn’t take me 
out of there, did they?” I said, “no, sir! I TOLD them notto. I said, “You 
see this little girl in there. Don't you mess with her.” It's so unreal , now 
they believe. 

(the waitress looks at the picture) 

WAITRESS: I haven’t seen a picture of Bubba’s baby. 
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You haven't? 
WAITRESS: 
MY baby! 
WAITRESS: Well..., that’s your 
That’s MY baby. 
WAITRESS: 
That's my baby. 
WAITRESS: She’s beautiful. 

Charlie Jean... That’s her name. If the world would believe the way they 
believe, boy. It would be so much greater... They believe REAL, man. 
That’s right. 

Real. I'm tellin’ you, boy... I seen Sam (Phillips) when he changed. His 
wife used to come up there with the two little kids holding on to her, 
Knox and Jerry. They're ali grown up now. I could see everything, see 
Sam changing. I could see a change, in him and her. They've had some 
problems, I heard about it. I can call him any time I want to, I’ve got his 
number right here in my pocket. I left out of there that day, he said, 
here’s what he said, “all the things I had in mind... to do with you,” now 
he said that, he said, “anyway I can hurt you, now, I will.” Exactly what 
he said. He called me and asked me to come over there, and I come in with 
him. He was cuttin’ something back there in the back on some black 
dudes or somethin’, cut the board off, and he come up and he said, “ALL 
the things...” me and him were purty close, now, we were close, we was. I 
was over there a lot. Mary (Marion Keisler) was truuuue as the days were 
long. That was his secretary, and she said the song about a wedding gown 
of white, she said, “Charlie, that song will NEVER die.” It's a real, true 
song. She was successful in everything that she done. She left there, she 
joined the Wacs, or the Waves, or somethin’. She was complete ‘cessful, 
now, sure was. She called me, they gave me a benefit show. Jerry Lee, 
Charlie Rich, and all of ‘em , they came , and ,m boy, | mean, it was a 
crowd. She was there, but I didn’t know it! She come up there, reaching 
over at me, and I didn’t know who that woman was! (John laughs) She 
went home, mailed me a check. She sent Carl some things, you know, 
(Carl Perkins was undergoing cancer treatments at the time - John) and 
just a short time after that, she died. Sam’d get on her, make her nervous. 
This Sally, that’s the one he’s got now, I know her. She came from down 
in the neck of the woods where I came from. Then, | was up there one 
time, he told her, “bring some tapes down here,” some old tapes that we 
cut way back and, he was gonna play ‘em , it was some tapes of the Miller 
Sisters, | remember now. Boy! He got on her, said, “Lookie here, don’t 
you KNOW I’m the one that signs your checks?” Heh, heh. 

(Laughs) You really sound like him! 

He said, “I called for them a while ago, and I’ve been sittin’ here waiting’” 
Aw, man, | hadn’t seen him for about ten years. I met him down in 
Fernwood they were the onliest place that had a two-track machine, then. 
I was down there, me and another boy. Went down, did some demo stuff. 
Boy, he come in, he grabbed my neck, and hugged me, man , and 
everything. Elvis used to come around to my house, sit there, and I'd 
hang out with him. Lord, I done got where I had no desire to do that, 
unless’n I’m workin’ on somethin’, and if I’m workin’ on somethin’, 
that’s what I do, and some one will have on a recorder, and it'll be out 
somewhere else. Man, ha ha, I’ve done had a lot of stuff like that, wasn't 
done, bangin’ around, out! It needs to be done halfway nght. Yeah, Lord. 
They’l! take it, to get it on a recorder, they'll take it and go sell it! Me, 
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No. I’ve never seen her. 
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Elvis, Johnny Cash, Carl and Roy Orbison, we played together, back 
there in the early days. We had the same manager, was my brother-in-law, 
Bob Neal. They worked with the same radio stations, WMPS, it was on 
all night, Bob would come on in the morning, and, Lord... | took Johnny 
up there, Johnny couldn't get his record played, I took him in, up there, 
called my brother-in-law. I bring cash down there, Johnny Cash, and, 
they said they’ll play the record. Me and Sonny James, he was bookin’ us 
together. He started booking Cash with us. Elvis done long gone, then. 
Man, he was a HUGE artist. Had his own show, one of us played with 
him, then. 

After the Colonel took over, he didn’t want anyone 
upstaging Elvis, so he did away with all the other rock n’ 
roll acts on his shows. 

That's right. Only people on the show were the one that he could control 
‘em — lock, stock and barrel. They thought Parker bought Elvis. Parker 
didn’t buy Elvis, RCA bought Elvis! Told Parker what he had to do. 

Did you still keep in contact with Elvis, after he started to 
make it? 

Yeah, afterwards. The month before he died, I was out at his house, eatin’ 
breakfast. 

Had you written “Look Up:” for him yet? 

“Look Up"? Yep..., nah. I hadn’t wrote that then. He did a show in 
Kansas City, | was there, out there. I didn’t even know he was in town. 
My daughter answers the phone, we were settin’ up - she said, “Somebody 
on the phone, says he’s Elvis,” I said “What?...°. We talked, man, me an 
Elvis talked about stuff you don’t hear now, nobody else heard it, and then 
he told everybody to get lost. Now, George Klein was there, that’s a disc 
jockey.. 

Right. 

He told me, when he told him to get lost, my brother went with him. 
They went on down in the back, and started playin’ pool. They wasn’t 
around me and Elvis at all. | know the reason George was out there, he 
was puttin’ out books. I know the guy that was puttin’ ‘em out, was 
Travis Wammack’s brother. Wammack, he worked for the Post Office, 
puttin’ “em out, saying that he was number one and all that stuff. Actually 
Elvis wasn’t running the number one artist, disk jockey away from his 
house. | never did see him around Elvis, Elvis come and pick me up, ‘bout 
yonder, [ didn’t see him in the car with him that day. I seen him in the car 
with Elvis one time, going down somewhere to do a show, WAY down in 
Mississippi, it was an ice cream place out there, where he stood up in an 
old Cadillac over to the side, getting gas . Elvis picked me up in the park 
nght up town. He says “Heeey!”, I says “Hey,” he says “Come on!” | 
said, “Well, I'm going by where my fan clubs at,” and he said “We'll go 
by there.” We drove all over town, people followin' us everywhere. The 
girls, they'll tell you here today, he come by there, and my fan club, 
turned out to be, was his fan club, too! Seen ‘em at the first movie he 
made, there on the front row. We had a lot of good girls at the time,. 
About 15 of ‘em live in one house over there. The telephone, though, 
was in my name. There was true fans back then. They ain't the fans like 
today, no sir. They were true fans, sure was. Good girls , all of ‘em 
worked at the telephone, company, and lived on a street that didn’t have 
but one house, Gibson Street, it was. Where will this book come out at? 
The magazine comes out of Chicago, and it's distributed 
nationally. 

Well, I will get one of ’em, won't 1? 

Oh, yes, of course. 

From way on back, used to be a book come out of Nashville, with all the 
Nashville stars. 

Right, like “Country Music Roundup?” 

It's something like that. “Stars,” something or other. They said I got a 
little write up in Billboard about this new record. Well, my first record 
got a spotlight review in Billboard. “I've Been Deceived.” Them boys, 
they wrote a lot of stuff, about my voice, just kept on writin’. Maybe 
they heard what Sam says he heard. 

Well, to a lot of people, your voice was very unusual. | 
know Bill Monroe was one of your biggest influences, and 
that you learned Blues from Junior Kimbrough, and of 
course, like most people, you were influenced by Hank 
Williams, too, but were there any people in particular that 
influenced your singing style, or did that all just’ come 
from inside you? 

Hank Williams and Bill Monroe. Them was my greatest idols, at that 
time. I was about 7 years old. I went to see Bill Monroe. He had Clyde 
and them, Jammup Money (sic) used to play with him, paint their face 
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black (laughs). [I remember ‘em just like it was yesterday, though. See, 
the thing about this stuff, I remember all this stuff. It’s a funny damn 
thing. Sam (says), “I don’t remember.” I remember it just like it was 
yesterday. That was my whole damn world. Yeah, Sun Records, ask me 
anything about it, | can tell you. I remember, Bonnie Lou, had a big hit, 
she played with... me, Elvis, and Jimmy Worth. Had one of the biggest 
tunes ever ~ so many people have recorded that, man, I wish I had just a 
little bitty piece of it! He had a song back before then that Tennessee 
Ford did. Elvis was sittin’ over there. Scotty was playin’ behind him, 
gittin’ that “dow-down-doww,” Elvis said, “Let’s get some of them damn 
Blues licks behind a country artist!” (both laugh) Aw, have mercy, 
man... And, Johnny Cash, if anybody was to ask me, where he got the 
idea of wearin’ black clothes and things from... he got from Onie 
Wheeler. Remember Wheeler? 

Yeah. 

He was blowin’ harmonica with Roy Acuff, when he died... 

But he had some records on his own... 

Yeah, he had some, way on back yonder... He had “Run ‘Em Off,” oh, 
man! 

“A Boogers’ Gonna Get Ya...” 

Yeah. He pulled up, over there. Looong black Cadillac, and another long 
black Cadillac, behind it, and about 6 musicians in there, he was the star 
of the show. Not Elvis! Onie Wheeler was! (sings) “There was the 
ending in this song. Well, we'll write some more, there was a half a 
dozen more comin’ up my door, | could tell they loved ya, ‘cause it’s plain 
to seeee, that they're not here to make eyes at me, so run ‘em off. Don’t 
want ‘em hangin’ around...” That's where Johnny Cash came from! 
Black, dressed in black, man. Elvis said, “Man, he ain’t gonna NEVER 
get off of there, is he?” Yeah, that’s true. 
Yeah, ‘cause when he was on 
differently, in a white suit. 

He would sing, and the blood vessels in his neck would pop out in sores... 
Elvis, and I believe to my soul that’s the reason he started wearin’ a high 
collar, way up there... (sings) “Lord, I read your lovin’ letter...” stretch 
out on that song. But I could take the first four songs that he done, I could 
get right down here on this street, in a car, and open the car door up, I can 
let you get up on this four-way street, and play anybody in the world that 
you'd want, people’d drive right on by, and I'll have ‘em back again now, 
playin’ with Elvis’ first four songs. They got this pure mono, “Mystery 
Train,” “That's All Right Mama,” Lordy! “Blue Moon” and (sings) 
“You're night, I’m left, she’s gone,” and “Good Rockin’ Tonight.” Ah, 
man! I'd have a traffic jam, anywhere in the WORLD you wanna go! 
They were tryin’ to get them records before we got ‘em! They would ask 
Sam, beat the train, to get those records. See what I mean? 

Mm-hmm. 

It wasn’t a question of them - Sam... sellin’...Now they just didn’t all pop 
off and sell nght quick. They couldn’t get ‘em. Ah, hell... He had 
somethin’ on me he was gonna release, then this thing with Elvis sells 
just a little bit more. He just put mine beneath him, and I had drums on 
mine, and he put mine in the can. Elvis sells 25 here, and in 30 days, 
might sell 25 more, just kept going like that. I know, I was right there 
waiting. Scotty and Bill was playin’ on mine, but they denied it 
sometimes, “| don’t know, I don't even remember.” Yeah, they do, they 
remember. Sam's got stuff on me and Scotty and Bill, nght today. Got it 
in a vault , over at his house,. Shelby Singleton sent somebody, broke 
into the damn house,. Well, I guess it was him broke into the house, he 
said somebody broke into his house. Shelby asked me about a lot of 
things like that. There’s people that asked me about those songs, and | 
can't remember the songs myself. Knox said he was gonna play ‘em for 
me up there one day. I come back there, went around that little room there 
in the studio , Sam didn’t invite him in the back, yonder. Every one of 
‘em, and there's other people that’s seen ‘em, too. Sam did them songs. 
Some of ‘em was good, some of ‘em wasn’t. I know one thing, Les 
Bihan was down there. Les said that he could not believe it! (laughs) | 
went down to LA and did a show down there, he come out there, and he 
introduced me. From the stage, he said, “I could not believe what I heard.” 
That's the exact words that he said... He’s dead, now. Man, good sharp 
businessman. Sharp enough, they put him clean out of business, the 
record business wouldn't handle his records. He set up a cuttin’ Jathe 
‘round tn the stores. And he sold records while they was runnin’ around 
tryin’ to get their records played! He was busy selling records. Me and 
Elvis went down the Kesse’s drug store, it was new then. We played right 
there at Kesse’s. He played there one night,. I played a night. All the 
places had records. They would go around, try to lower the prices, but we 


Sun, he was. dressed 


were down in the record shop (Shangri-La records) the other day, and we 
had a lot of people come. I signed autographs, people from Cincinnati 
down here, people from Amsterdam, boy! Them people don’t remember 
me. But, evidently, they liked what they heard. But, I seen a lot of the 
older people, too. Yes, I did. They Brought their albums. Got me to sign 
‘em. That guy up yonder, he’s a lawyer, know what he's doin. He told 
me, he satd, “Charlie, we’re lookin’ good!” 


That’s what they told me, that they'd sold the first 
shipment, and it’s been out, what? A week? two weeks? 
It’s fantastic. 

That’s what they told you? 

Yeah. 


They said that to me, too, they said, “Charlie, it’s lookin’ good. It’s 
lookin’ good.” 

I’m really glad of that, Charlie. 

Yep. He's a pretty good guy, too. So far, he done what he said he was 
gonna do. We don’t even have a contract, but he done what he said he’d 
do, Damn contract ain't no good, man, they can always beat around a 
contract. Look, man, if your word ain’t no good... that’s the way life is, 
really is. I always tried to, if I said I'd do it, I’m gonna do it. 

So, looking back now, do you not regret leaving Sun when 
you did? Because, it seems like once you got away from 
Sun, then you were able to do pretty much what you wanted 
to in the studio. 

Uh, just like “Tongue-tied Jill.” He would have done it. He still had that 
little gripe about it. 

But that sounds more like a_ personal 
anything to do with your music. 

Yeah. That's right. If they say one damn word about you, if it’s good or 
bad, in the press, it’s still good! Jerry Lee said it. If they don’t say 
nothin,’ about ya, you better worry. They said everything in the world 
about Elvis, after he died, it couldn't hurt him, and they still said it. 
They said things about him, | KNOW that it wasn't right. It wasn’t so... 
Them Beatles, it just went wild, couldn’t sing a damn bit. But , what they 
done, they sold it... for a period of time. They were gonna go, but Elvis 
is gonna live. He’s gonna LIVE, man, ‘cause he sung from down here. 
For sure, he was real. There was a difference between bein’ real and just 
singin’ like... like, like women sing. “Laaaaa, daaaa, daaa, naa-daah.” 
Like that! (John laughs) They could sing it for 30 days and 30 nights, 
still not be hoarse. Elvis could sing 30 minutes, man, and be hoarse as he 
can be. It was real. It was REAL! Could sing to you right here, now , one 
way, and it wouldn't be, but if I really sung, just set there, it’d be too hard 
for your ears. When I’m really singin’, it comes out, man. I could set that 
far from the damn mike. The Beatles had to be right on it. We used to 
sing through one mike, but they’d take them six or seven mikes out 
there. | sang through Elton John’s amplifiers and all over yonder . I said, 
Lord-a-mercy! If I rear back and sing... I was kind of scared the first 
night. I was afraid I was gonna blow them speakers, they had them 
SBI'S, them real big ‘uns, with the sack on top of ‘em, clean up to the 
top of the ceiling! If 1 rear back and drive them sumbitches, they gonna 
all fall nght down here on me! That’s what I was kind of afraid of. I had 
some (speakers) over here, sung all over the world, with just two of ‘em. 
set one out here, one out here, you could hear me clean down town! Them 
sumbitches come out, now, settin’ out in front of you. But nowadays, 
man , they get so many of these damn things on stage with you , start 
whistling, going on , you don’t know where the damn whistlin’s coming 
from , “weeeeaaaacow-wooaaahh.” (John laughs) Oh, man, Lord! When 
they didn’t need but one mike to start with out there, and a couple of 
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speakers, you could sing into ‘em, wherever you wanna sing, put ‘em up, Aaa 


put the speakers up where you can hear ‘em, . you can’t hear ‘em down on 
the floor. It’s their way of doing things, that's all I can say. Mm-hmm- 
mm... Elvis just pushed that music over so fast till, I’m tellin’ ya... then 
he changed off into ... 


everything. I said, “All right, sing ‘Mystery Train,’ sing ‘That's All 


Right Mama.’” They couldn't sing that. They could not sing it! People § : 


come by, and [ just wanna hear that one voice. Difference ‘tween daylight 


and darknesss in their voices. He had something to his voice, just like « 


Hank Williams. He had something IN his damn voice, man , that come 


out. Other people that tried to sing like him, it didn’t come out that way! : 
They tried to sing like Elvis, man, so deceivin’ , too... I seen about 25 Tee 
Elvis imitators one night. They didn’t even know who I was, or nothin’. Be 
it's so electrifyin’ they see somebody, they'd be Gag 


I went in (laughs), 


He could change off into anything he wanted to. I . itr € 
seen people comin’ to my house, singing’ Elvis songs, had all kinds of stay 
jump suits on, think’ this guy sounds like Elvis, looks like him and -* 


singin” like Elvis, then they see somebody who KNOWS... They done 
gol the message,. “This guy come in, he knew Elvis.” (laughs) Oh, their 
voice would change! | just set there, didn’t say a damn word or nothin’, 
they heard somethin’, oh , boy, man... Their whole VOICE would 
change, man! (laughs) The other day, I hear this song. Sittin’ here, | 
didn’t know it was me! I said, “Who is this guy?” My son said, :"Daddy, 
that's YOU!” It sounded just as good as Hank Williams, there. 1 was 
listenin’ at it, | was listenin’ at it, and I was likin’ it! And I was likin’ it! 
And didn’t know who it was, didn’t know it was me! Oh, boy. Boy! 
Well, that’s the real test, if something stands the test of 
time. You can hear it yourself, and not know it was you, 
and say, “Hey, that sounds good!” 
He played a Hank Williams... CD. Then he played one of mine. I said, 
“I'll be damned!” Ain’t no difference in one or the other. Wonder why his 
was sellin’ so big and mine wasn’t? Sure get ‘em mixed up real easy. 
Mine sounded just as good as his. Just as good as quality as his. Hank 
Williams got that fiddle, one of mine that start off with that ol’ fiddle, 
sound just as good as his! I said, “I'll be darned.” 1 didn’t even know it 
was me! 
That was at a time too, when Hank Williams had died, they 
really didn’t know, a few years later, what was going to be 
the next big thing. People didn't come in saying, “This is 
going to be the next big thing.” Turns out, it was. That’s 
the beauty of it. There was an innocence to that period. |! 
know it was work, but all of you seemed to really enjoy 
what you were doing, and were coming up with something 
new from all the other thing that you loved in music, all 
of you , really. In one way or another... And I think that 
still goes on, with artists like you and artists that you’ve 
influenced. We can’t go back to that time, but as long as 
there’s people like you who were there, you can teil us 
what it was all about... 
I can see what it MEANT back then, now... But they didn’t explain it to 
me too well, back then! But, I can see now, what they were talkin’ about. 
Damn, y'all have got, what have we got here? About four hours? 
Something like that... 
Y'all ain’t gonna be able to listen to all that stuff! 
(Laughs) We will. Guess we’re having too much fun. 
Yeah. | set around, and I can think of stuff, the past, and sometimes I can 
sit around and I'll think about stuff I'll laugh about, sittin’ yonder. Stuff 
that's real embarrasin’, Lord, Lord, Lord. Sure do. 
Well, that’s the thing that keeps you going , if you can 
look back on things and laugh at ‘em, and not let it get to 
you too much, . Just live life day to day and keep going... 
That's what I’ve been doin’. 
John Battles wishes to thank 
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In addition to the hard-to-find but worth the effort Feathers 


retrospective Get With It: Essential Recordings (Revenant) 


another set of recent releases worth getting your Feathers 
ruffled over is Norton's series of 45s of Feathers’ 1954-56 Su 


demos. Look for their ad elsewhere in the issue for address 
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THE NORTON NORTHWEST ONSLAUGHT CONTINUES WITH FIVE NEW 







GHE Waller's 
LIVE WIrer 


FOOTLONG SLABS OF PRIME TACOMA, WASHINGTON WILDISHNESS! 
GRANDIOSE PACKAGES OF LOUD SOUND ABUNDANCE FROM YOUR FAVE NORTHWEST POUNDERS: 


Get on board and dig the ravaging R&B soaked crunch from the tag team 
onslaught of our feared and revered Northwest teen kings, the Wailers and 
the Sonics! Lush packaging, interviews, tons of info, pix! Featuring mega 
monstrous Nortophonic Loud Sound for massive fidelity. Long out of print 
on the preferred wax footlong format! Lush packaging, tonsa in-depth 
interviews, pix & info! Howling excellence! All five available today! 

¢ NW 901 THE FABULOUS WAILERS 12 drivin’ instrumentals (incl. the dynam- 
ic hit Tal! Cool One) & 2 scorchin’ vocal workouts! Incl. primo sides from the 
Wailers orig. debut LP + rare singles n’ unished blast Snake Pit! These clas- 
sic sides forged the hallowed Northwest Sound! 

© NW 902 THE FABULOUS WAILERS AT THE CASTLE The most influential 
early NW combo at their very wildest- live at the legendary Spanish Castle 
w/full revue incl. 15 year old sensation Gail Harris + the late, everso greathe 
Rockin’ Robin Roberts! 

© NW 903 THE SONICS - HERE ARE THE SONICS!!! Demented ‘65 debut 
album from the loudest crowd of punk rockers ever! An astonishing battl 

of the wills of Parypa, Bennett, Roslie, Lind and Parypa, this LP has longf: 
provided the measuring stick for all wishful thinkers! : 
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EIGHT TWENTY SERIES KILLER SEVENS' SONICS XMAS XCELLENCE! 


822 Sarons Camel “ ‘ié Qo 
$23 Ronme Cook $ ne taylads G 


Mock Te & 


* 066 Sonics Don't Beieve io Chresimas/ 
Sacta Clays The snottest Sashingest 

" most savage slab of rsucosity to land on 

8? phe wie be gael Ts ¢ 2 root ite jingle er nuthin 7 bias! 

«ed v Poe this a prouda that lumpa coal 

825 pha ri Rack & Roll Riley/Sere Looks stulfed im y> sock! Get al! the Etiquette 
Good Ke sevens 

826 The he f m Mewon’ On’The Montells You 
Cyn't Make Me 





QUESTION MARK’S BACK, BAY-BEE! 


#096 Question Mark & The Mysterians 
Sally Go Rowad The Roses t's Not Easy : 
New studio maytem trom unreal orginal ieee Se 
Micdogae garage hing blasiers' J3ynet'es aes 
classic gender romp Bw orig QM parte:! 
See the Mysterians im your town soon 


© NW 904 THE WAILERS - LIVEWIRE!!! Wailers fans have waited too long for 
this one! The first ever definitive collection of the Wailers 1965-67 best: Incl, 
the rawest cuts from their punk masterpiece album OUR OF OUR TREE + rare 
singles + unissued demos! 

© NW 905 THE SONICS - BOOM The ultimate garage kings’ 2nd killer LP blows 
neighborhood gourds just like it did in ‘66! Entire orig. album + 1972 tive 
tracks of The Witch and Psycho + crazed first sesh alt take of their first hit 
+ their snotty he-man anthem snarler 45 ong Hustler. Giant gatefold cvr. 
features orig. front plus w/pix, interviews, mo! 


_ Norton Northwest 7” Jukebox Series! 

44¢ 811 Sonics - The Witch/Keep A Knockin 

se] © 812 Wailers- Out Of Our Tree/You Weren't Using Your Fee? 
<4 ¢ 813 Sonics - Psycho/Have Love Will Travel 

ame @ 814 Wailers - Live Wire/ Dirty Robber 

© 815 Sonics - Cinderella/He’s Waitin’ 

© 816 Sonics- Boss Hoss/The Hustler 

S° 817 Wailers - Hang Up/Bama Lama Bama Loo 
=e 818 Sonics- Strychnine/Shot Down 

819 Sonics - Louie Loure/Watlers- Louie Lo uie 
"Je 066 Sonics- Don't Belive In Xmas/Santa Claus 
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DICTATORS PETURN' 
PAIR O° SEVENS + BLOODBROTHERS' 


CHARLIE FEATHERS * MEMPHIS KING 
NEVER TO BE FORGOTTEN 
June 12,1932-Aug 29. 1998 
Sum €F> DEMOS 11 OUSS COMDIN, 4 Bere 
© B31 Butrie Ty The Saty Se Astaces tee Z eee 
© 832 Frankie & johony/Hon ly Tork Kies : wh a eae ahr? g.8s eaeace srt 
© 83) Cornne, Corrina/Ry cen’ Around ens “pf 2 


tel (718) 789 4438 + fax (718) 398 9215 + email nortonrec@aol.com 
website http://members.aol.com/nortonrec/norton. html 


| Lookout!Records 
=) ¢y| 00 Bou 11974 
: Berkeley.CA 94712-2974 
eretetevetd]| 60 OF der (519)889-6971 


the Phantom Surfers 224 Basie Shan 


¥ % ie 2 “ .. | GS 3 Be 


release from 
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Saas | 
Pe canes | 
a hins 
GINS 


Q © ae a 
| [; who delight in unexpected melodic twists 
mal and toe-curling instrumental ideas...” 


$ 
S ow 
Se — - Ptolemaic Terrascope 
“ . these Pins are knocked down for a strike!” 
—— - Roctoter 
Pe —=si.. en — - oe ‘i “bare 
+ fe , of \ ¥ Bin : 
<7 aw wm! Fs | 


Yi 
CWS 


P.0. Box 2125 Bellingham WA. 98227 USA 


OUT NOW: THE MAKERS “Psychopathia Sexualis” LP/CD, SATANS PiL- 
GRIMS “Creature Feature” LP/CD, THUNOERCRACK “Own Shit Home” 
LP/CO, ELECTRIC FRANKENSTEIN “1 Was A Teen age Shutdown” LP/CD, 
THE GIVIVICKS “High Heels” 90”"/CD, THE QUADRAJETS “Pay The Deuce” 
LP/CO, GASOLINE LP/CD, THE SPLASH 4 “Filth City” 90"/ CD, THE HEL- 
LACOPTERS “Looking At Me” 7” and more! We also carry loads of cool 
ang hard to find non-Estrus crap.Write for our FREE catalog! Estrus 
Records, P.O. Box 2125, Dept. YFZ, Belingham, WA. 98227-2125 USA. 





PO BOX 8475 
MINNEAPOLIS, MN 55408 
www.visi.com/pins 


$f STICK IT TO THE MAN RECORDS 
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Qvintanill 
PereZ. 


was a beautiful 
little Girl who was 
born in Texas, U.S.A. 
She began SinGing anp 
d Per for ming Tejano music ano 
™ bY the time She was a teenager 
i she was the biggest fernale Tejand 
star in tistor’. She marriep the love 
| of her life,Guitarist Chris Perezin 1992 
Bland won 4 Grammy Awarn in 1993. Apart 
A from Singing an her family, Selena 
loveo fashions. She startep her 
own line of clothing,anp Opened tuo 
Selena Etc. boutiques in1994. One 
terrible morning in 1995, Selena’s 
life was ended bY a Single bullet 
from a.Gun in the hanvs of an 
obsessive PsvchoPath who was 
also a familv friend (now in 
gail for life). Selena Quintanilla 
Perez was a beautiful PounG 
woman who was Turperen at 
the AGE of 23 but She will live 
forever in the hearts of those 


: | who love her. x ; S 
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Unfortunately prUn known 
iS hippen ir, the Shadows of 


the ancient Peramio. 


Thank You, 
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SYM VARI 7pyno So, with TheAztec mummy 
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A COMPILATION OF WARPED MUSIC fe ane ; 


Mp OFIOg 
fextariag agw, sareicased and bard te fled tracks free WA 
seme af the biggest Warped acts past aed presest. APE) 


Mighty Mighty esctoes - Eat eign - RFT - Peay (MUSIC) 
Rescendests « ie Laie - Sek of f Ad - Repeal - laprag 
Satagia’ Wier: - Royal Crowe fewer - 72Jactks - [ft 
Rance eal Crashers - ed 5 - ie Ese for a Eee - 
Deming Sons «The Samuths Lzomatl - El Cenra - Siang Oat 
ead Conahes - lias Wl Surrender - forions for 
mernational $12 
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4. WHAT DO THE FOLLOWING ABBREVIATIONS STAND FOR: (5 Points each) 
DK's 





2. PLACE THE COLORS OF THE FIAST MINOR THREAT 7° COVERS IN ORDER FROM THE FIRST PRESSING: 


(15 points) ' Vey 
~__GREEN 

___RED 

OOTHBAUSH is TO CRUCIAL YOUTH AS HOCKEY STICK is TO (10 points) 

4. IF YOUR BAN BRITISH PUNK BAND, YOUR GROUP WOULD BE FORCED TO DO WHAT? 


0 WERE OPENING FORA 
(10 points) 
TIES THEY PRACTICED CROOKED 


5 MATC = CORRUPT PROMOTERS AND DISTRIBUTORS WITH THE © 
BUSINESS IN: (6 points each) 
1 JOHNNY STIFF A. New York 


3. GIANT T 


2. JOHN STAIN B. Toledo 

3. DCUG MOODY MYSTIC C. Hollywood 

4. GARY TOVARIGOLDENVOICE 0. Los Angeles 

5. SEAN DUFFY/LAST RIGHTS &. Chicago 

6. ERIC NIHILIST F. Battle Creek 

7. BEN WEASEL G. Prospect Heights 

8, DUTCH EAST INDIA H. Rockville 

6. MATCH THE HARDCORE JOHNNY APPLESEED WITH THEIR RESPECTIVE MOVEMENT: 

(5 points each) | 
4. BETTER YOUTH ORGANIZATION A. Tim Yo 

2. POSITIVE FORCE B. lan 

3. DISCHORD HOUSE C. Kevin Seconds 
4. MAR D. Shawn Stem 


7, PUNK JOURNEYMEN OR BEANIE BABIES? 
HALF OF THE FOLLOWING NAMES BELONG TO JOURNEYMEN WHO PLAYED IN SEVERAL PROMINENT HAROCORE 
BANDS. HALF ARE BEANIE BABIES. PLEASE IDENTIFY. points each) 

PJ 


1. ROBO ane B8____— 
2. TUFTY PJ BB 
3 ROARY py BB 
4. SNORT Posse BB____— 
5 AIKK AGNEW PJ BB 
6. FLEECE st oe BB 
7 CHUCK BISCUITS PJ BB. 
8 TABASCO ho BB 
9. JON CARD PJ BB 
10. BONGO PJ BB 


8 THEOLOGY SECTION (ATHEISTS. ANARCHISTS ANO OISCHARGISTS PLEASE SKIP) 
(5 points...0n a crown of thoms...eac 

A. What Boston band wanted you to “Kill tor Christ,” yet also, “Die tor God?" 

B Inthe second coming, according tO Battalion of Saints, Christ must what? 

C. And from where do the Feeder think Jesus will be entering? 

Dp. According to D.ALS accountants, God is what? 


9.1F YOU H D AN *X" ORAWN ON THE BACK OF YOUR HAND. AND THE LETTERS *S" ANO “E" INSCRIBEO IN TWO 


A 
OF THE X'S RIGHT ANGLES. YOU WOULD BE A... (10 Points) 
A. ...SKIN ‘EAD (Who affects 4 fake Cockney accent even in writing 


B. ...follower of the philosophies of Malcolm X, Haile Selassie and Evel Knievel 






C. ...person too young to obtain liquor of alcohol, with no hope for having sex in the foreseeable 


{uture, but with a need to rationalize that these aspects of your angsty, pubescent, typical life 
are within your control 






















10. IDENTIFY THE FOLLOWING BANOS BY THEIR LOGOS (5 points each) 
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ESSAY QUESTION: (20 POINTS) 
WRITE A SCENE REPORT. USE BOLD FACE WHEN MENTIONING BAND'S NAMES. 


Ana eea all those? P 
; ont know $e? Poser. 
m Coneciot scum! Why can’ it just be about the music? Anyway, I've got all three. 
Slapshot. But those jocks are ee the Acoli 
rey 6 x0. as : re, 8-H. And if any of the people listed here are reading this...where'’s my fucking money! 
Pe 3) 3.68 4-BB, 5-PJ, 6-BB, 7-PJ, 8-88.9. PJ 10. BB However, Robo is arguably more cuddly than Snort. 
A. FUs B.Oie C. au the ioe, D. Broke 

is poi site matter | 
10. At this posit Boys < Dead Kennedys d. Husker Du e. Corrosion Of Conformity f. DRI g. 7 Seconds h. Rights Of The Accused 
i. Verbal Abuse j. Wasted Youth k. Crass |. Minor Threat, and if you and all your friends wore this t-shirt to show how you were all out of 
step and breaking away from the flock, give your self 10 bonus points. Inability to recognize irony Is very Hardcore! m. Wu Tang n. Black 
Flag o. Negative Element p. Discharge q. Knictes of Faith r. Battalion of Saints s. Die Kruezen t. Effigies u. Flying Luttenbachers 
v. GBH w. Political Slustice> (take off 5 points if you forgot the question mark) x. MDC y. Circle Jerks 2. Violent pathy aa. Raw Power Db. 
Flipper cc. Life Sentence dd. Out Of Order. if you have more than eight of these logos on your leather, stop scoring. you win, 
ESSAY QUESTION: If you didn't mention all your friends' bands and at some point use the phrase, “the scene here Sucks, and/or “the 
scene here has really gone down," give yourself ZERO points. 


SCORING 

0-100 - POSER! 

100-250 - YOU'RE RUINING THE SCENE - 3 
250-400 - HARDCORE KINGPIN (enunciated with derision) : 
400-500 RECORD COLLECTORS ARE PRETENTIOUS ASSHOLES! 4 
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HEY DYDE, SEND » 
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AMAZON WOMEN “To My 
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My favor, te greup 1S We've Gel An Ear That's Good. Caure 
Rock and Roll. E heard them For Musee. You Sure Dont Have 


play Once, before they A Volce For Lt: 


Spil fF Up. 1 


TALES FROM THE CRYPTIC DEPT: 





| don't understand these next two comics myself, but that don't mean they ain't good...do it? 


"Pt Lone LAS. 


“FAMOUS HOUSEHOLD Ge —=CSSY 


CURDS, YES. AND WHAT z 

1§ YouR ADVICE TO Youn CHANGE YOUR FROCK 

POETS, FRANCOIS?” WHEN You'RE #N A LYACII, 

AND HEAD STRAIGHT FoR 

THE NEAREST CHURCH, 

CuT ouf FAS T— DON'T CUT 
YouR OWN THROAT 

OR You'LL WEAR A ~ 
BAGGY GALLOWS CoAT.” 


4M 


*  PoeTS! AND WITH 4S 

TONIGHT IS FRANCOIS VILLON, “THERE ARE WO 
WHO CALLS HIMSELF A “PooR BABBLE-BEAKS 

SCHOLAR’ AND A “GOUD-TIME —LIKE | N PARIS. ” 
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“LT WAS THEIR PLEASURE AND NOT AMIE. 
AND WHY? THEY SAY THIET GENERALLY, ONE'S 
NOT THE MASTER OF HIS OWN WORK.” 


iy 


AND Now~f| QUESTION 


“VERY SINCERELY STATED. 
FROM THE AUDIEN CE Yes.” h 





q WHAT DO You THINK 
Lf : OF THE Movi€ VERSIONS 
) OF YOUR LIFE? 





“IN WATER WHERE RATS PLUNGE 
THEIK SNOUTS AND MmuUGcS 

WITH FROGS TOANS AND BEASTS 
Out TO KILL, 

SERPENTS, eae oe BIRDS 


JUST AS SMUG 
LET THEIR ENVIOUS TONGUES 
FRY ON THE GRILL” 


-FRANCOLS VILLON 





STONY ANO TRANSLATIONS 
©1995, JAMES LOVERDE 


> a =: 
i, = 


: PE Tae a ~ SOPRTEL MT 


a 
! 


ATTNLNAKIAN 
PTL 


7 HEY ATONCE 
ALL, : THIS TUMULT © CHA SIA RUSHED THE PIANO To 
CREATIVITY , FEIGNED CAUGHT THE EYE OF THE J 
MD el eae AND AUTHENTIC FER- VON “TRIPP FAMILY WHO THEIR es. 
oY irg MENTED ON. THE STRINGS DISPAINED T.V. AND CHE- TED, BEAMED AN 
CAL HUMANITY UPON AND BLOOMED RESULT ISHED MusicAL EVENINGS — PARED TO SINE. 
KEYGOARD. ON THE KEYS. AT ONCE THEY PURCHASED 
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THE PIANO LEAPT 


~ PIANO 
MoST TUNEFUL EVENING UP IN MAD FuRY, KEYS LEAPT UPON THE IN SAXES AS THE 
ONE KEY WAS STRUCK. BLARING A PUNK Musi- STRUMENT TO QUENCH Now PURRED OUT SULTRY 
CAL THUNDER. CHAR- ITS FIRE, AND INTHE Jazz TUNE, TAKING THE 
GIN@ AND SLAMMING INTo ENS¥ING FRACAS DID FAMILYIN TleHT_LAS~ 
STRIKE ANOTHER KEY, Civiovs EMBRACE. HARM- 
FUL To FREE BREATHING, 






HE INCREDLLOUS VON 
_ RipP FAMILY, 
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Ly = he: : ; Te 
AGAIN THE SiRE AXES SURRENDERED IN THE Vi6éoR oF 
OF THE OFY0D STRUE- TO SPURS AS NEXT CONQUEST, THE FATHER STACCATO RAP SONG 
GLED FREE, '!N HIS Ex- AL COUNTRY TUNE WAS AGAIN STRUCK ANOTHER FROM “THE PIANO, AS 


ERTIONS PLUNKING YET = QRAWLED AND THE P- KE LEGS HOSTED SIRENS AND 
ANO GATHERED Att IN Y AS HE ATTEMPTED 3 
ANOTHER KEY, A FAST, FURIOUS BouN- TO URGANIZE THE couN- SPRAYED BULLETS INTO 
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QuLLE Ts BECAT Bangs IN A MAO HIE 
AND §0:183 BEGAT BX- THE Von TRIPPS RE- HoME, THEY EXvlLTsO TELEVISION VIEWERS, 
PLOGIONS “TAT HURLED TURNED To THE MALL AND BEAMED...-..., 
THE VON TRIPPS OUT A TO MAKE ANOTHER 
SHATTERED Home, PURCHASE. 
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WHAT DO YOU MEAN THIS ISN'T THE ROCK SCENE TRIBUTE ISSUE DEPT: 

Now one of my fave mags of all time is Rock Scene, where they would just fill pages and pages with big photos of bands you often 
never heard of, but the photos sure were swell! Well once the issue got this big, it seemed like if ever this stuff is gonna get run, now 
is the time, so here's some of my fave publicity shots ever! 
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GOBLINS CDs 
YOU GOT. 
AND HURRY! 
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In my day a man stood up for who he 
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| WANT THIS 
PETER ALLEN, 
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BUYING YOU THAT CD BY THOSE 
FREAKS AND THAT'S FINAL! 
PICK SOMETHING ELSE! 


YOU CAN STOP CRYING! I'M NOT 
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IF YOU KEEP JUMPING AROUND ON 
(6) KNEES WON'T LAST ANOTHER YEAR! B& 
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SAM_ON (R)EYE DEPT.PT. 2 


} MAD ABOUT SAMMY! 


as Though you could find practically any big star represented dozens of times over the years in the 
Y i ; pages of MAD (It’s the nature of the beast), there is at least one compelling reason tt is worth 
taking a look at a hefty sampling of Sammy's appearances: Despite the afro on Al Jaffee that had 
me confused for years, MAD was an island of non-Blackness in an ethnically diverse 
metropolis. Not to say MAD was Whitebread city, or even rye bread city! For while Jews (the 
bulk of the MAD staff) had been injecting their humor into the American cultural bloodstream 
for decades, the work of Sergio Aragones (Mad Marginals) and Antonio Prohias (Spy vs. Spy) 
arguably made the most significant impact of Latin sensibilities on impressionable young 
American minds in pop culture history. But back to the subject at hand, how does this relate to 
Sammy? MAD #111 was the special racial issue, and the cover by Norman Mingo featuring 
Alfred as Black, Asian, Indian (both varieties) and Caucasian was pretty funny, That, however, 
has as much to do with Alfred's blank slate persona as anything. Less funny is the featured 
B feature, "A Modem Mad Version of Porgy And Bess" called "Stokely and Tess,” that would have 
ry been weak if it was all “Radical Chic" liberal, but is nonetheless flat and uncomfortable (as you'd 
Jake expect a comedy about the state of the Black race produced by Hebrew Americans aimed at a 
Austen mostly white audience to be) and surprisingly conservative, The dismissal of radicalism in this 
story is far more specific that the usual "make fun of anything” MAD philosophy. Sammy's 
cameo about being a possible savior of the race is tempered by the Mort Drucker drawing of a sad 
looking Sammy who looks like he couldn't save a prayer. Though Drucker is one of the greatest 
Al. caricaturists of all time, his drawing of Sammy in an earlier, similar piece ("A Day With JFK" set 
to Gilbert and Sullivan tunes) was pretty dismissive. Drucker also featured Sammy on his 
Ere massive calendar poster in the 1965 MAD FOLLIES special, but my favorite Drucker Samala was 
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tseeg Jack Rickard. Writer: Larry Available for Guest Appearances 


eh es Siegel (MAD #96, July 1965) Portraying Black Cowboys, Black Nervous 

ABBE Breakdown Victims and Black Blackmailers 
to Give Your Drama an lilusion 

of Racial Fairness. 
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Sammy! Who's the ugly 
broad he’s dancing with? 
Above: "The Television Yellow Pages" é 
ges” Art: Tom Koch. Wn i 
ie #154 October 1972) Below: “A Day With JFK" Age MGR Dee 
nter: Larry Siegel (MAD #67, December 1961) se 


4 With Joey, Pete, and Dean, § 
Jack needs me most, Aland Sam, he makes the scene— 
A With my hip Show Business train. MacLaine! @ 
® With Jo-ey, Pete, and Dean, 72. ee 
And Sam, | make the scene— (44) ApacOraen Ae OF } 



































Do you have something 
that's not flashy...? 
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Don’t you know her, 
Frankie? That's the 

















I'm always there when 
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Above: "Quotes 
You Can Bet 
We've Never Said" 
by Dick DeBartolo 
(MAD #230, April 
1982) Below: 
"Stereotypecasting 
by the #s" by Bob 
Clarke (MAD 
#104, July 1966) 


FOUR NEGROES 


Below: "A White House Garage Sale” Art: Bob Clarke. 
Whiter: Lou Silverstone (MAD #174, Apnil 1975) 
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Below” "Stokely and Tess" Art: Mort Drucker. Waiter: Larry Siegal 
(MAD #111 June 1967) 
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in the Archie Bunker's Place parody, where the ghosts of All In the Family's 
Glorious Past visit Archie to tell him his new show sucks. The cleverly titled "A 
Christmas Carol O' Conner” has a great line about Sammy, check it out! (My fave 
caricaturist, Jack Davis, by the way, did the brilliant Sammy drawing in the 
masthead outside the pages of MAD, for a Billboard Music Awards poster.) Often 
Sammy was just featured as a Rat Pack (a/k/a The Clan, changed for obvious 
reasons) member, as in the "Show Biz Celebnties In Ordinary Life Situations," 
piece, where the Pack is at a funeral, and the "Mixed Nuts” joke in the 
"Advertising Endorsements We'll Never Get To See" piece. I like the ugly Rickard 
drawing in the former, though Sammy's just the straight man, but I guess he's 
what makes the nuts mixed in the latter, My fave of these Pack Pieces is the 
cryptic "Yacht Flags For The Home.”. I] guess Frank needs Wheaties cause he 
married that young meshugana who had all the Woody Allen babies, and Lawford 
is English a vaguely Kennedy, thus the capitol/Union Jack, and t's Joey 
"Bishop," get it? But with Sammy's I understand the Star of David, but why the 
Dixie flag? Is it supposed to be anti-South, or what? I'm baffled. The "Movie Ads 
With Behind The Scenes Gossip” piece, which has the carousing from the drunken 
Robin & the Seven (Clydes) set included the print ad has Sammy Dahvin (Jewish | 
word for praying) downing 19 bottles of Manishevitz. All this is fairly non- 
judgmental, but when they single Sammy out they can get pretty brutal, and CRAZY, MAN!! NowICAN DODGE 
again, it's somewhat awkward coming from the Usual Gang to "call a spade a THE DRAFT LIKE CASSIUS CLAY-- 
spade," so to speak. Fairly accurate, and not really a knock on Sammy, is the BE JEWISH LIKE SAMMY DAVIS-- 


"Television Yellow Pages" piece (nice Rickard drawing...and check out the GE IN BIMINI LIKE el | 
address!), but the “SDJ Tells It Like It Is" ("A Mad Look At Celebrities...) is er ON POWELL): ys 

scathing, and simplistic. Knock him for befriending Nixon ("A White House : (\ a! I 
Garage Sale"), but who amongst us can really say what the relationship between x f ! i : : 
Sinatra and Sammy was? Bizarre, grotesque, but really funny and on-the-mark art AS yo 
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Above top: "Television Shows That Didn't Make § 
It" At Home With The Stars. by Stan Hart (MAD 
#130, October 1969) Below that: "If Comic 
Stnps Covered The Buming Issues Of The Day” 
Art: Bob Clarke. Wniter: Frank Ridgeway (MAD 
#126, April 1969) 


This new show will take you behind the scenes... behind 
the tinsel and the glitter... to visit with the stars that 
live quiet, happy, normal married lives! Tonight... we'll 
be dropping in on the Sinatras—Frank and Mia! And in weeks 
to come, we'll be visiting with Sammy Davis, Jr. and May 
Britt, Peter Sellers and Britt Ektand, Jason Robards, Jr. 
and Lauren Bacall... Jack Jones and Jill St. John... 
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Right: Cover by Al 
Jaffee (MAD #217, 
September 1980) Note: 
AEN's face is made up 
of names of worse 
choices them him for 
president. Sammy ts 
Ist non-politco named. 
Also KISS referred to as 
"The KISS." 
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Now come with me down | Do you know Sure! It had some- » 4a qv 
Bigotry Lane! Remember @ WHY that thing for everyone i. as o rig <a, 
THIS classic, ‘‘A Visit scene was ... the Blacks, the f gare </ 0 } 
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Left: From 
calender poster 
by Mort Drucker 
(M{AD FOLLIES, 
1965) 


by the underrated John Johns on this piece lets 
me love it even if I disagree with the sentiment. 
Wherf they goofed on Sammy's interracial 
mamiage to May Bnitt they weren't necessarily 
being judgmental, but the implication that 
they're not "normal," (which I guess is true...he 
was Sammy) in the "Television Shows That 
Didn't Make It" bit, is kinda disconcerting. 
Let's see what else they can rag on Sammy for. 
He's FLASHY, INSINCERE...and JEWISH. It's 
interesting to see how history has changed 
perceptions when you look at the "If Comic 
Stnps Covered The Buming Issues Of The Day” 
piece. In this one Lothar snatches Mandrake's | 4 . PAS: omits 
magic and mystcally is allowed to enjoy the FMD iii. cy ROAM (ei g0d Below “Aaverising Endorsements That 
“scams” famous Blacks get away with, like te | (MAD #109, March 1967) 
being Jewish, living in Bimini and "dodg(ing) 
the draft” like Ali. Nowadays refusing to fight 
in Viet Nam is considered the act that deifies Ali, 
but | guess Frank Ridgeway didn't read the 
subtext in Kurtzman's war stories the same way 
others did. In conclusion, did they ever have 
anything nice to say about Sammy? Yes, they - 
did... he was a very talented man. I assume that : 
is the inference from the <i 
"Stereotypecasting by the 
Numbers” piece (he's either 
multi-talented, or schizo), but 
there's no ambiguity in "Mad's 
Theatncal A gent Of The Year" 
piece from 1968. The corrupt 
agent refuse to sign the most 
talented individual to ever walk 
through his door. And how do we 
know how talented he is? : 
Because it's explained to us that ‘ ae YS i 
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boy go! He's inte 
another Sammy | Below: "Mad S 
Davis, Jr.! Theatrical Agent Of 
The Year" Ant: 
Bruce Stark. Wniter: 
Lou Silverstone 
(MAD #116, 
January 1968) 
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"He's another Sammy Davis, 
Jr!" Perhaps that's the MAD-est 
joke of all... for we all know 
there will never be another 
Sammy Davis, Jr.! 
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Yes, sir, brothers, we got Whitey on the 21 Slavery is dead, baby... and Frank Sinatra 

run, now... and we're going all the way! «| black is beautiful! There’s a j|-| wants to 

Justice, equality, and freedom ... right? new Negro in the land and he's speak to 
ow : | aparine on wings of dignity! | j you, Sammy.. 
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Below. "A Mad look At Celebrities In Real 
Life Situations" Art: John Johns. Wnter: 
Larry Siegel (MAD #133, March 1970) 
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Suicide King - LP and CD 
Out Already!!! 


LP: $10, CD s\? PPD US 
From 
intensive Scare Mailorder 
PO Box 416 
West Long Branch 

NJ 07764-0416 

Intensive Scare Records 
PO Box 640338 

San Jose , CA 95164-0338 


E-Mail: is@che.com 
WEB: http://www.che.com 
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WANNABE-ELZEBUB DEPT. 


ONE MAN'S OBSESSION! 


When you think of Mr. Ski Mask (if you happen to think about the 
Upstate New York based Satanic Metal musician, cartoonist, 
filmmaker, publisher and access producer) you probably think about 
Devil worship, sodomy and anti-Catholicism. So what does one do if 
these are your intersets, but your new favorite group is the Spice 
Girls? Well the answer to that can best be answered in an article laid 
out in a manner that attempts to mimic the single spaced, handtyped, 
obsessive literature handed to you by glassy eyed strrt prophets, 
whose thoughts walk a thin line between genius and...danger! Read 


on...if you dare! 
THOSE SATANIC SPICE GIRLS 
by Ski-Mask 

The Spice Girls “Satanic®? In the way Dr. Anton Szandor 
LaVey, author of The Satanic Witch, The Satanic Bible, as well as the 
founder of The Church of Satan, means the term? Yes! They are Satanic 
Disco Witches! 

Tons of cool, 
materialism in their fans, 
in the money from it. 

They refer to themselves with a more powerful, Satanic tern 
“Spice Girls", not the feeble liberal Steinem Xtians who INSIST on 
being called the dull, unsexy, lifeless term “women"- a mundane 


loud, colorful merchandise to inspire the 
who must have it all, while the girls rake 


catchall, where beauties reside alongside obese white trash 
grandmothers. 

There are five of them, one for each, point on the Sigil of 
Baphomet. 


They have beauty, 
rather, that flawed Satanic 
one's appearance, yet they 
companions. 

They preach POWER 


but not that lame "perfect beauty”, but 
beauty- there are idiosynchracies in each 
are beautiful. Like Dr. LaVey's android 


not submission. Might Makes Right. Girl 
Power. 

They use their sexuality, and express their Satanic in their 
dress and fashion sense. They are PROUD of who they are, they are all 
INDIVIDUALS- and they always MAKE A POINT OF THIS, frowning on 
uniformity. 

Their albums, “Spice*, and "Spice World” reek of hyper- 
nostalgia from the 1970‘s- most of "Spice" sounds like it could have 
been written and recorded in 1976 to 1979, and I ama huge disco fan 
and disco record collector, so I should know. It sounds like something 
from the great Cotillion label that used to be distributed by Atlantic 
in the 70's. I was a kid in the Disco Era, so to me, it IS evocative, 
Satanic music, just as Dr. LaVey was into the Burlesque Era, as that 
was evocative for him. The Spice Girls are not from this decade, nor 
are they from a Judeo-Christian perspective in any way. Emma "Baby 
Spice" Bunton (referred to as "The Wicked One“ !!! in the same book) 
even states in Spice Girls- The Official Book that "The Spice Girls 
are like The Simpsons TV show- we can be read on two levels*~ and for 
those who can pull the Satanic out of Pop culture, as Dr. LaVey did 
with the joy buzzer and pranks of the past, it is damned OBVIOUS that 
they are operating on a deeper, darker level beneath the glossy pop 
surface, which is all that the sheeple can see. It takes the 
intelligent to find the subtext, and most people I know into Satanism, 
underground music and noise appreciate the Spice Girls for this. Their 
songs are laced with hidden, Satanic synthesizer textures (like when 
Dr. LaVey would jam on his tower of kick-ass synthesizers) and hidden 
mysterious noises- and they are sufficiently Satanically melodic- 
very, very catchy and haunting. Lush vocal harmonies- very Satanic 
indeed | 
the fine history of Kinky 


The Spice Girls emanate from 
that was going on in the 


British Sexuality, from the weirdness 
Victorian Era to King's Cross Prostitutes- they all seem to like sexy 
high heels (except for Mel C.), and Geri really likes to flaunt her 
Britishness with her Union Jack minidress and high-heel platform 
boots. Mel B. adds “As for me? Well, you'll see* in "Wannabe" in 
regards to her sexual preferences, which are probably kinky. 

Their song content is of a pretty perverse nature. They 
realize that their main audience are young, impressionable girls- who 
are bombarded with Judeo-Christian mumbo-jumbo and idiotic messages of 
submission by the mainstream intent on manipulating them- and they 
combat this outright with *Girl Power", a good word that conveys for 
the ideals contained in "The Satanic Witch"- Pride, Sensual Open 
Sexuality, Dressing For Power, Control, and Taking No Shit. There is 
bubblegum music from Bananarama to Hanson, but nowhere else does it 
get as blatantly and overtly sexual as in the Spice Girls. Bananarama, 
even when they tried, were safe, clean, and not really Satanic. A 
Satanic Witch is about her own sexuality, which she controls and 
utilizes for power. Sounds like Girl Power, no? 

They contradict one of the Xtian favorites , “Let The Women 
Be Silent (in Church)", with "Silence Is Golden- But Shouting Is Fun* 
in the text around the lyric booklet for "Spice". 

Now onto some songs- let's start with “Wannabe"- the hidden 
subtexts..."If you wanna get with me, better make it fast"- they don't 
want to wait for sex. “If you wanna be my lover, you have got to give, 
taking is too easy...°- GIVE WHAT?7?? Why, HEAD of course!! “We Got Em 
in the place who likes it in YOUR face*- she likes you to go down, but 
so do Geri and Mel C.- “We got G like MC who likes it on your knees*- 
that is not in the lyric book, but those are the lyrics they sing when 
they perform the song on "Dick Clark's Rockin’ New Years 1998", which 
are blanked out on the studio mix of the song. PLUS- “If you wanna be 
my lover, you gotta get with my friends" has the subtext of if you do 
one Spice Girl, you gotta do the other 4- probably giving them head, 
judging by the lyrics. REMEMBER- Erma herself says they can be read on 
two levels! Maybe that's what the “Himbos", or male Spice Girl 
groupies, do backstage. The Girls say in "Girl Power"- the book, that 


they like to grab the male groupies’ butts and tease them- but who 
knows what else they do to them? 

Emma seems to have an oral fixation herself- on most posters 
I see of them, Emma always has her fingers in her mouth. She's always 
sucking on lollipops (as in "Spice World"), and she's a dirty old 
man‘s dream. It’s pretty obvious she is oral (as most little blondes 
like her tend to be) if you pick apart their publicity poses. 

“Say You'll Be There“ has the lyric, "I'm giving you 
everything"- in other words, it advocates premarital sex in opposition 
to the usual Judeo-Christian sex only after marriage stance. Or maybe 
you go “around the world" with said Spice Girl, if not all 5... 

“2 Become 1° is blatantly about a girl who had foreplay 
coming back all het and bothered for a real fuck, initiated by her, of 
course. This is not anti-male, anti-sex bullshit like most of the 
current “alternative” chick music. “Be a little bit wiser baby, put it 
on, put it on*, is a Spice Girl telling the guy to pull out that 
Trojan so she can get her rocks off without getting pregnant- and we 
all know many Xtians, especially Catholics are against sex for 
pleasure or for any other reason than begetting children. They make 
allusion to sex magic with the line “Set your spirit free, it's the 
only way to be*- in other words, fuck your brains out, don't have 
kids, and be free- the Opposite of the Judeo-Christian Bible! 
Remember, this, for the most part is directed towards influencing 
young girls- and it's so Cleverly veiled in the bubble gum gloss of 


well create a generation of women who like and initiate 
their feminine Satanic for power...like those great Spice Platform 
Heels... 

“Love Thing" constantly contradicts itself- "Give me what I‘m 
needing, You know what I'm dreaming of, Don't wanna know about that 
Love Thing"- but the contradictions cause the song to be interpreted 
as a Spice Girl wanting hot, kinky, animal sex without the attachment 
of “love*- how free-sex disco 70's that is! 

“Last Time Lover“ is great- it‘s about a Spice Girl 
deflowering a virgin male! She's not a virgin- he is from these 
lines... "Last time lover, do you wanna be my last time baby, could it 
be your first time maybe?" “Last time* refers to this being the girl's 
latest fuckpiece, "First time” refers to his virginity. She knows he's 
a virgin and she wants to get rid of that Xtian curse of prudery he 
unfortunately possessea (but probably not for long if a Spice Witch 
works her magic on him), and has a Plan from these lyrics... “Listen up 
I gotta tell ya, About the ina and outa and goings on, I wouldn't tell 
just anybody about the fox I've been chasing, He's resistant, not 
persistent, it didn't stop me from homing in"- “Ins and outs*?? What 
could that mean? Occasionally, they add lines in there about slowing 
it down (probably to throw Parenta off track), but they are always 
resloved with some sex act finally and actually occurring, with a good 
amount of moaning or sexually spoken lyrics. 

“Something Kinda Funny" contains these lyrics: “Happiness is 
just a state of your mind, Keep searching who knows what you may find, 
Rules are for fools". Sounds like "Do What Thou Will*...Lex Talionis! 
No rules! The Xtian Bible, as we all know, is just jam-packed with 
RULES, and as the Spice Girls would Say, these RULES are for FOOLS- 
Xtians are fools, because they follow rules! 

"Naked* encourages nudity and the acceptance of it as 
normal...“Naked, Nothing but a smile upon her face, Naked, she wants 
to play hide and seek, no one to hide behind, Naked, This child has 
fallen from grace, Naked, Don't be afraid to stare she is only naked*- 
"hide and seek", of course, a metaphor for coitus, “fallen from 
grace"- she’s has fucked. 

The B-side to the °Wannabe* Single, “Bumper to Bumper" is 
about lusting after some guy and wanting to have sex in the back seat 
of a car, unless of course, “back seat lover" refers to anal sex, 
which it very well could..."Only window-shopping, unless you've got 
some goods to show, Don't tell us that we're dirty, only being 
flirty...I wanna drag your body all night, I want a back-seat 
lover...* 

The B-side to the wrongfully underpromoted "Too Much* (the 
latest single that should be an MTV hit, but Xtian MTV wants to appear 
“hip*, so they have joined the idiotic backlash), “Outer Space girls" 
reminds me of the Bruce Haack LP, “The Electric Lucifer*...the Spice 
Girls may as well be from outer-space compared to the lame-ass 
Christian bitches that drag their asexual flabby asses around this 
fucking planet in ugly blue jeans and loose-fitting drab gray 
sweatshirts for the most part, as in comparison- they are totally 
"alien". 

The Spice World is such a beautiful, sentimental, Satanic 
place- it's like being in the disco 70's with aggressive, loudly- 
dressed, short-skirted, sexy females who want to initiate sex- (which 
are the only kind of females I like or have ever had anything to do 
with- I do not, as a rule, approach people for anything, I make them 
come to me) it makes me sad to know it may someday end- because of the 
Mainstream Media's never ending bashing, although there IS a vibrant 
Spice Girls Underground who seem to be buying all the toys, dolls, 
candy, books, magazines, videos, bubble gum, posters, mouse pads, and 
whatever other merchandise they pump out, who totally ignore the 
mainstream media. They may be “big” or CONSIDERED mainstream, but it 
is the MAINSTREAM that is currently against them, so they are NOT 
mainstream!. How come I NEVER see Spice Girls CD's in the closeout 
bins, but see aisles of Metallica “Load*, Goo-Goo Dolls, Nirvana, 
Green Day and other supposedly “superior”, critic-approved CD's traded 
in? If the Spice Girls "suck" so bad, how come the dolls of them flew 
off all the department store shelves within 3 days, even here in a 
small nowhere town like Buffalo? You can't find a Spice Girls doll 
ANYWHERE, even though they go for between $13 and $17 each! 

No wonder the Mainstream Media bash them and want them gone~ 
they preach the right message, not the usual man-hater (usually 
American or Canadian rubbish) Xtian bullshit grunge-o-matic 
nonmessage. There is more message in a Spice Girls album than in any 
respectable grunge-rock epic! It's just that you have to find that 
second, hidden, Satanic level Emma tries to clue you, the listener, in 
to! 

There is also more ATMOSPHERE!! Put "Spice" on the headphones 
and you enter "Spice World*, and you do not ever want to leave. The 
production is AMAZING- it creates SPACE and TIME, unlike some pasty, 
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stale Christian-sounding dreck like Lisa Loeb. The only other music I 
know of that can come close to creating an atmosphere as effectively 
are the better black metal like Satyricon, Hecate Enthroned, and 
Opeth, as well as these bands: Strawberry Switchblade, Saint Etienne, 
Curve, My Bloody Valentine, Kate Bush, The Little Boy Blues, The Crazy 
World of Arthur Brown, The Bob Seeger System “Ramblin’ Gamblin’ Man” 
psychedelic album and the Lush “Spooky” album. 

“Abacadabra"? “Ziga-Zig-Aah"| 
Reasons The Spice Girls Are Crucified Skins 
Compiled by The Ski-Mask 
1. They are from the UK, like most good oi! bands that contain said 
"Crucified Skins" 
2. They desecrate or utilize the Union Jack (as in the back of “Spice 
World® promo posters, the Spice Bus, and Geri‘’s kick-ass minidresses. ) 
3. They are from the British working class. 
4. They have about the same simple, but effective, musical 
proficiency. 
5. The two Mel's have nifty tattoos (Mel C. has a Celtic Pride band 
and a CROSS as well, to which, she is a skin-crucified- like the Army 
of Lovers, "Crucified" that is) 
6. They are on Virgin Records, like old school punk bands like the Sex 
Pistols. 
7. The mainstream media picks on them. 
8. the mainstream media doesn’t understand their misic, much like the 
oil-slagging mainstream press. 
9. The mainstream media wants to see their demise. 
10. They have a loyal underground following despite the mainstream 
media. 
ll. Mel C. is a vocal football supporter- much like those bald 
hooligans in fine oi! bands 
12. Skinheads like both oi! and the Spice Girls (at least all the 
Skins, I know do...} 
VIVA FOREVER REVIEW BY SKI MASK 
There was some discussion going on about the meaning of the “Viva 
Forever" video and song. Here's my analysis. Most people wrongly think 
that the Spice Girls are just a stupid pop group whose only concern is 
the slick, glossy outer image and outer meaning of their “fluffy, 
meaningless" songs, when in REALITY, it is the misguided nonthinking 
people who do not have the wisdom or intelligence to decipher the 
wonderful hidden Spice code who are the fluffy morons! The Girls are 
very cagey and intelligent about what they are doing, having refused 
certain management and record offers that tried to package them in the 
typical New Kids On The Block bland way. And the girls are OUTRIGHT 
trying to tell you this! Geri can be quoted as saying “Our lyrics have 
hidden messages" and Emma says “We can be read on two levels"- there 
is something deeper and culturally relevant going on in this song (as 
well as most others they have done) besides the obvious surface “love 
song” connotations. In the video, the two children are in the present, 
as the lyric is at "Do you still remember, the way we used to be?*- 
the way the music used to be, the soul, the 70's? “Both of us were 
dreamera...we'd only just begun"...this sets you up for a journey into 
the past, which is what this song is about. It also reminds one of 
childhood, especially if growing up in the 70's, when you'd “only just 
begun“, and the Spice Girls themselves only the first step in a 
possible soul- funk revival. The Spice Girls use a real backing band, 
like the soul groups of the 70's, thus preserving the tradition long 
since vacated by modern-day sample-based plastic fakes like Janet 
Jackson and the jillions of slow jam groups on MTV with no real music 
(or real soul) backing them up and the rest who are afraid to have a 
real Fender bass or funky drummer in place of a drum machine 
programmer. Rickey Vincent touches upon the demise of the rael live 
soul-funk band as being very bad for the evolution of funk, the 
sample-based rap being just a rehash of the past at a lower level 
without much progression- can you believe that it took something like 
the Spice Girls to actually revive this tradition? The Spice Girls ARE 
advanvcing the funk and pushing it forwards, taking up where the last 
groups like them left off. The animated toy rooster is just like those 
toys you could buy in the 70's with the suction cup and spring, it 
bounces as the two kids in the video follow it- once the lyric hits 
the first “Viva Forever”, the Spice Girls pop out of the egg, as toy 
fairies- at just the right time, they are the ones trying to preserve 
this style of music for the future. In the video, one kid is scared of 
the Spice Fairies that pop out of the egg (and hence the music and 
past) and runs away, but the other is in awe of it and stays, happy in 
this newfound surreal world unlike the conventional present. The two 
kids represent the two types of people there always will be living in 
any time period- the one type content with the present, and fearful of 
the past, and the other kind who, once they discover the secrets of 
the past, don't want to leave, mesmerized with its beauty. “Live 
forever for the moment, Ever searching for the one"- this lyric can be 
taken another way- for those with knowledge of musical history, 
especially of soul-funk-disco, as stated in Rickey Vincent’s excellent 
historical book en the topic of funk and its origin “Funk: The Music, 
The People, The Rhythm Of The One”, the basis of funk music is the 
accent on the one beat, the first beat, and funk is the roots of what 
was to become disco. The great soul-funk-disco music of the past was 
based on the accent on the one, which is what most Spice Girls songs 
are likewise built upon- “ever- searching for the ONE" can be taken 
poetically as looking for the basis of this music, which seems to have 
been forgotten in the grunge-alternative 90's. “Like a love song never 
heard, slipping through our fingers like the sands of time, promises 
made, every memory saved as reflections in the mind*- memories of the 
past, and the music of the past, which the so-called “alternative” and 
“modern rock” movement has tried to murder, and seemed to effectively 
do just that as far as the mainstream were concerned when trash like 
Pearl Jam and Nirvana ruled the airwaves, the "love song never heard” 
being ALL the great soul-funk-disco wrongfully BURIED in the past, and 
indeed NEVER HEARD. All those songs saved in your mind, can't be 
erased, the beauty of the past slipping through your fingers like the 
sands of time, IN the sands of time. In the video, as the Viva Forever 
refrain picks up again, a big Rubik's cube pops up, signifying that we 
are going back to the mid-80's, a time when there was still a hint of 
this type of music alive with the likes of Prince, The Time, Vanity 6, 
The Gap Band, and many others. “Live forever for the moment" finds the 
animated Spice pixies dancing on the Rubik's cube. which turns into a 
Lighted disco dance floor, as it hits “the one”, the middle of the 
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cube opens and the one kid who is enraptured with the fairies goes 
into the middle of the cube with them, into another world, 
representing the soul-disco past, there are 6 sides and six squares on 
each side of the cube, and the five girls plus the one kid inside the 
cube add up to this six, so we also get some sort of 666 thing going 
on, and Lucifer was the bringer of the secrets of the past to mankind, 
such as the Spice Girls bring back the secrets of soul to the kid in 
the video who represents their fans in the present. In the video, the 
remaining kid then picks up the cube and is playing with it as the 
lyrics continue: “Back where I belong now, was it just a drean, 
feelings unfold they will never be sold and the secret's safe with 
me*- this is the SECRET of the ONE, which the Spice Girls have 
resurrected and brought back into the mainstream, it is THE SECRET, 
and is indeed safe with them, the soul-funk music being back, they 
being “back where I belong now”. The puzzle of the Rubik's cube 
serving as a visual metaphor for the mystery of that music style of 
the past that seems forgotten these days and must be solved, like a 
puzzle. "Was it just a dream?", a melancholic reflective look on the 
soulful 70's- destroyed by the anti-disco backlash of the 60's, the 
AIDS epidemic putting an end to free love and the disco lifestyle- was 
that beautiful time just a dream- when those of us who can remember 
the past, it does seem like just a dream (and the present a nightmare 
we would definitely like to leave, like the kid in the video). “Always 
be mine"- a poetic way of saying “keep this music alive", and that is 
EXACTLY what the Spice Girls are doing. The Tony Rich Remix of “Viva 
Forever" on the part one of the UK single sonically reinforces this 
meaning through actual use of emphasis on the one, envelope filter 
Bootsy Collins style bass, and a P-Funk feel all around. Even "If You 
Can't Dance” is based on a loop from Parliament's 1978 hit 
"Plashlight". Considering the disdain and scorn in America towards 
this type of music in this time period and cultural climate, only more 
open-minded disco-friendly Europe could have created such a group at 
this time. I consider them in the exact same tradition and on the same 
level as the great vocal soul groups of the 70's like the Temptations, 
Spinners, Tavares, Love Unlimited, Trammps, most of which also had 5 
members- the lineup of 5 iteself being a throwback to preserving the 
old ways, long since destroyed. It is precisely this reason that the 
Spice Girls CANNOT be compared to crap like Hanson or New Kids on The 
Block- try to find this kind of meaning in one of THEIR songs! And why 
the Spice Girls are superior to the “alternative” fake “rock” (in name 
only) bands of today- try to find this kind of meaning (or ANY 
meaning) in their songs. The Girl Power of the Spice Girls is also 
very much MORE REAL than the hack, half-assed “girl power" of the 
early 90's riot grrrl movement, who the stock Nirvana-supporting 
Spice-bashing generic rock music mainstream media critic always cites 
as wrongfully being the “real” thing, when these same critics usually 
bash underground movements that do not crack the mainstream as being 
culturally irrelevant, but do a 360 degree exception when dealing with 
the Spice Girls. The riot grrl movement WAS basically meaningless- it 
was apeing the early 70's punk rock meovement that the boys had 
already done- twenty years earlier, but the Spice Girls are a real, 
global phenomenon with a message that is actually getting across and 
being carried out- they have been so much more influential than the 
riot grrrls and the Spice Girls actually DO believe in what they are 
doing, so it IS legitimate. I still cannot believe an act such as this 
got this far or even broke the American market at all- I've been 
waiting since 1980 for something like this to happen. As Virgin 
Records Managing Director Newton said when he first encountered the 
girls, "They draw on old soul traditions, and as an old soul boy, I 
couldn't resist°. In some books, such as “Spice Girls! And Then There 
Were Four" (itself a book referencing many other books and articles), 
it speaks of the Spice Girls intentionally adding “retro” elements to 
their image. Geri herself has been quoted as saying that dance pop- 
disco type music has been given a bad name recently becuase of the 
likes of Stock-Aitken-Waterman, who are known for their assemblyline 
production methods as used on early Rick Astley hits, Donna Summer's 
"This Time I Know It's For Real” era material, and later Bananarama 
hits such as "Venus", “I Can't Help It", and “I Heard A Rumour", so it 
is obvious that she herself prefers the old ways. At the end, the 
remaining kid puts the cube, which now contains his friend and the 
Spice fairies inside of it, into a gumball machine bubble, which 
itself floats backwards in time and back into the machine it came 
from, the gumball machine representing the past and childhood, as 
many of those who remember this type of music and can see this in the 
Spice Girls' music, and the Girls themselves, were kids when this type 
of music was last popular. The use of toys, from the rooster to 
Rubik's cube to the gumball machine is a good way to express memories 
of the past, as they represent childhood, and therefore can evoke 
memories of the past in anyone watching it, as we were all children in 
the past. 
Hey mainstream press amgazines and newspapers- which one of you wants 
to give me a job writing REAL, interesting, atypical, musical 
historical-based articles such as this for them as a nice contrast to 
the usual blandness you currently print that praises uncreative, 
unSpicy dull gray dreck? email me at MrSkiMask@aol.com 
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weuanes MASKED ROCK & ROLL. MONKEY ROCK 'n' ROLL 
and MIDGET ROCK and ROLL UPDATES! 


MASKS:The Arch Villains - This Olympia, WA masked Garage combo plays in the Northwest tradition, but evil-er. Check out their website at sigmaphi@mindless.com 
BlackHouse -Christian Industrial band who took their name to show they were opposite in attitude from their musical idols, Whitehouse (neo-Nazi leaning screeching white 
noise unit). They all wear ski masks with welders goggles and black sunglasses. 
Boldface - This bouncy singer/songwriter/ guitarist has his band wear bandit masks, as he himscif is unmasked, but nonetheless...impressive, in his psychedelic body stocking. 
Coyote Men - Manly Garage rockers in wrestling masks. 
Kottonmouth Kings-The punk/hip hop/rock/rap unit have an “ill live show,” brought to illness by their masked dancer, PAKELIKA, the visual assassin. 
Kung Fu Rick-One of the lead singers wears goggles and a ski mask. 
Subsonics -Have recently jumped into the mask derby with the beautiful camival numbers pictured here. 
The Thugs-Florida Garage kings The Hate Bombs have taken to Stalking themselves under the masked alter-egos of The Thugs, a hard rocking combo of San Quentin escapees. 
MONKEYS: A note from Jeffrey Meyer of Ft. Wayne, IN: "I'm enclosing a photo of Julie London (DROOOOL!) with a bi g gorilla - though my guess is it's Jack Webb ina 
rubber suit...” The still is from the 1944 flick "Nabonga,” and it's actually “Crash” Corrigan in the fur! 
A nice letter from Josh in the Peace Corps in Latvia: "Here's a photo of a rollerskating chimp from the Riga (Latvia) Circus. Haven't yet verified if it's false advertising” 
Bloodstone, the 70s Soul band, starred in their own movie, "Train Ride To Hollywood." Check out lead singer (& big eater) Harry Williams going mano-a-monkey ! 
CLE Magazine, the legendary zine from Cleveland, once had a cover that goofed on the "Metallic K.O." album by showing a Japanese still of Mecha-King Kong (with Kong 
and Godzilla) and calling it “Metallic KONG" 
A great monkey LP: "Too Much Monkey Business" LP (MBR Records, Australia) Every monkey hit ("Shock The Monkey", "Mickey's Monkey,” "Monkey See Monkey Do," 
“Too Much Monkey Business,” etc) sung by Greg Hind and some other Aussies.. 
More monkey songs: "Ape Rape" -Angel Rot, "Chango" -Ozomotli, "Everybody's Goin' Ape!" -The Car Thieves, "Gone Ape” -Chaino, "I've Got An Ape Drape" -The 
Vandals, "Monkey Puzzle" -Evan Parker/Ned Rothenberg, "Midnight In The Jungle" -Red Aunts, "Monkey Chow" -The Goblins, "Monkey Now" -Car Thieves, 
"Monkey on My Back" -Outsiders, "Space Monkey" -Patti Smith, "You Look Like A Gorilla" -The Mopes 
More monkey bands: Monkey Paw, Mono Blanco (White Monkey, from Vera Cruz, Mexico), Red Monkey, Swooping Monkey Bats, Thunderchimp, USApe 
PRZYGODY's “malpki Fiki-Miki" LP is a fine Polish monkey themed kid's record. 
Team Satan crucifies a stuffed monkey in their act. 
Check out the great Monkey cartoon by Eric Claridge on the facing page! 
Here's a nice MAD connection: This leftover from our EDIE ADAMS interview a couple of issues back recalls her late husband, Mad contributor ERNIE KOVACS, and his 

t monkey: 
ROCTOBER: What I'm most interested in is the Nairobe Trio, and the other monkey things from the shows and specials. There was the Swan Lake with the gorillas, the 1812 
overture with monkeys, the simian orchestra, EDIE ADAMS: That was on Ed Sullivan. ROCTOBER: And there was your pet monkey, Howard.Edie: Ooh Howard was 
so cute. A little marmoset. We had him about a year. He would go everywhere in Ernie's inside pocket. And you know what happened to Howard. (He died of a chill 
in 1952. He left an impression though, as he caused Kovacs to have a skin condition that made his eyebrows fall out, and they never grew back right -editor) But he was a 
sweetie, he was always there, you had to be careful He'd pull and he'd crawl up your pants. Roc: With you too or just with Emie. Edie: Mostly Ernie. Roc: Did you 
mind the monkey being around? Edie: Oh no, he was a cutie. We went out to Long Island and he was in heaven 
MIDGETS :Check out the amazing Nancy cartoon on the facing page! (1970 by Emie Bushmiller) 
Bushwick Bill, the dynamic dwarf gangsta rapper, has left the Geto Boys, and is suing everybody (Rap-A-Lot, Noo Tribe, etc.) for about 20 million dollars! 
MONKEY-MIDGET CROSSOVER: "Muscle Of Love," the Alice Cooper Group's swansong LP, released in 1974, had sleeve and insert art that featured not only a picture of 
the band dressed as sailors on leave getting duped into seeing "Nude Female” wrestling, only to be beat up by a gorilla in a blonde wig, but also pictures of popular dwarf actor 
Angelo Rossitto (Spooks Run Wild, Dracula Vs. Frankenstein, Scared To Death, The Trip, Daughter Of Horror), as "Mr. Trudnich." zeal baal 
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SHCTICKER SHOCK DEPARTMENT: 


GIMMICK ROCK UPDATE 


Last issue's listing of 101 Gimmicks and 50 Super Stage scts had a few readers take 
quill to parchment and send in a few additions. Here they be: 


ANTHONY ILLARDE sent in these 20 additions, as well as a new twist: 20 Bonus 
LP packaging gimmicks!: 1. ALICE COOPER's finest execution in my mind, was 
his first - a mock hanging for his evil crimes. The album “Killer,” which featured 
“Dead Babies," came in a sort of detachable 1973 calendar with a suitably gruesome 
photo of Alice's dead, limp, hanging body. The perfect gift for any 9 year old! The 
guillotine came in somewhat late in the game for the ori ginal band -ol Alice first lost 
his head on the 1973 BILLION DOLLAR BABIES tour, which also featured the 
precursor of Crucial Youth's giant Youthbrush: Alice's giant toothbrush to scrub 
clean a giant tooth during "Unfinished Suite," played by Alice's then paramour 
Cindy. The dentist in the bit (did I tell you there was a dentist?) was played by 
magician and noted Uri Geller discreditor James (the Amazing) Randi, and the 
opening act was Flo and Eddie. 2. Meanwhile, post-Alice BILLION DOLLAR 
BABIES (three-fifths of the original band) took the lone LP “Battle Ax" to the stage, 
featuring a mock guitar battle between Michaels Bruce and Marconi, using their 
customized ax-shaped SG's. The mini suite on side 2 tells the story: "Battle Axe,” 
"(Sudden Death)," "Winner." And the air-brushed painting of the armor plated Rock 
Warrior is...something. 3. Batcave-cum-proto-glam-revival-Bolal-clones 
SPECIMEN littered their mosquito netted stage with all sorts of thrift store odds and 
ends like furniture, baby dolls and scrap metal, as well as a black velvet Elvis 
painting (which currently resides in the Elvis Grotto inside of Franklin Park's Val's 
Halla Records). Singer Ollie (who smelled like a French acrobat) didn't really use 
any of these props to any theatrical end, so I don't know if this was supposed to be an 
ironic commentary on the disposable nature of pop culture, or just a bad idea. 4. 
Who can forget GARY NUMAN's super-kinetic smash single “Cars?° Certainly no 
one who witnessed his mega-tronic 1980 TELEKON tour, each night opening with 
Gary driving out and around the ramped, multi-leveled stage in his own vision of 
what might be the future of transport technology. Too bad car pooling will soon be 
impossible, as the auto will only fit the driver, who has to lay back at a 45 degree 
angle. S. Another early-eighties Chicago band, RIGHTS OF THE ACCUSED, had 
a juggler who joined them on stage during their teen-punk/surf anthem "Drowning In 
The Desert.” Who's calling the chicken the egg. 6. Texas hardcore band THE 
OFFENDERS had a giant set list that ran from the ceiling to the floor, and yep, they 
played every single song. Whew! 7: HUSKER DO: Spot the straight guy (hint” he's 
the one with the mustache) 8. THE PLASMATICS rabble rousing highlight of 
their stageshow was, of course, the blowing up of a real police car! Yeah! Fuck 
Authonty! 9. NAKED RAYGUN honored their fans at their first annual 
Thanksgiving Gala Show with a traditional turkey carving. Only bassist Camilio 
Gonzalez forgot to defrost the butterball before the gig, so guitarist John Haggerty 
had to use his keen-witted hockey player intuition and use what was on hand - a 
chainsaw! 10. THE FAST had a giant pencil for a prop, and even made the 
audience feel like they were part of the show by tossing out handfuls of regulation 
#2s, Except, no one really knew why. Singer Miki Zone was also fond of the ever- 
popular loin cloth and leather look, better to lure young Italian boys into their 
decadent rock and roll lifestyle? Ship ahoy, indeed! 11. Early-eighties 
experimental/electronic purveyors ONO featured the clean-cut and somewhat 
professional looking Ric and P. Michael in dark factory-style work suits, while 
dreadlocked and super-toned Travis sported a full wedding gown (although usually 
shedding it by performance end.) The lyrics had a quasi- Biblical bent to them 
(strictly Old Testament), and their stages were a tidy affair, all candelabras and altar 
imagery. 12. YOKO ONO, meanwhile, performed with JOHN LENNON at the 
1969 Toronto Rock Festival inside a bag, eventually fighting her way out to the 
ecstatic cheers of worshipping Canadian fans. 13. CHEAP TRICK's Rick Nielson 
is famous for his guitar collection, including the five-neck model and the (almost) 
life size replicas of himself! And he wouldn't just play one during his show he would 
often change guitars between every song, usually climaxing in strapping on 3 or 4 (or 
5) at atime! Handfuls of personalized guitar picks go flying during a Cheap Trick 





show, so much so that no self-respecting Chicago area music store is complete 
without their own set of the ubiquitous plectrums. And don't forget Bun E. Carlos’ 
giant sticks that he would play his drum solo with. (Has anyone else noticed that Bun 
is ambidextrous? I've seen him set up his kit oriented both right- and -left handed, 
and he plays both with equal élan!). 14. The god-like Sean Bonniwell had his 
MUSIC MACHINE dressed in stylish all-black outfits, complete with a single black 
leather glove. His idiosyncratic garage punk took on a eerie quality as well, due in 
part to his bravado singing style and the fact that his guitars were all down tuned. [ 
don't want to call them evil sounding, as Mr. Bonniwell is now a full Nedged 
Chnistian (although, surprisingly, doesn't denounce his early work as un-Godly, and 
in fact, has written a book about his rock and roll days, and remains approachable to 
his fans. Maybe the debauchery was simply part of the road to the Lord. Or 
something, ), but if I heard "The Eagle Never Hunts The Fly” or “You'll Love Me 
Again” when I was five, then maybe I wouldn't have been so freaked out by Black 
Sabbath. 15. Early 70s concerts by the BEACH BOYS featured a segment wherein 
the white-robed and flowing bearded Mike Love (a la *Sunflower” ) performed 
Spiritual “hands on" healings, while the Boys (including future Rutle Ricky Fataar 
and would-be David Johansen collaborator Blondie Chaplin - America's whitest band 
integrates!) would jam loosely on Love's "California Saga.” The 1973 live album 
“The Beach Boys In Concert* was originally envisioned asa tnple LP set, with this 
sometime lengthy staple comprising the bonus disc, until Warner Brothers (then) 
head honcho Mo Ostin nixed the idea (although apparently not until after the test 
pressing stage, as copies of the unedited package currently command hundreds of 
dollars on the collectors market.) The concept of a record-within-a-record had 
already been experimented with on the previous years’ “Holland” in the form of a 7” 
ep for children entitled "Mount Vernon and Fairway (A Fairy Tale.)” Both albums 
stuffed. 16. Both THE MOVE (who mutated into E.L.O.) and JOHN'S 
CHILDREN (who featured a nubile Marc Bolan for about 6 months) took the 
WHO's pop-art damage to the extreme, destroying not only musical gear but, 
television sets, loads of flowers and even , in the Move's case, effi gies of important 
British political figures. 17. Also in the mod-pop vein, freakbeat faves THE 
CREATION took their single "Painter Man” to the stage by featuring a giant canvas 
that singer Kenny Pickett would then proceed to spraypaint during the course of their 
set, often culminating with setting it aflame! See “Ugly Things” magazine for more 
Creation tales. 18 Though technically not Stage props, the backdrop of such 
seemingly commonplace set pieces like sports cars, lamp posts and coat racks that 
the freakish HARPER's BIZARRE (who included future Van Halen producer Ted 
Templeman!) posed with on album covers and on lip-synched TV spots were scaled 
down (like, way down!) to hide the fact that behind the giddy, impish voices on the 
hit "5%h Street Bridge Song (Feelin’ Groovy)” were five actual giddy imps, none of 
whom was over 5'2"! 19. Though the DAMNED's theatrical bent was more in the 
costuming department (witness Dave Vanian's spooky vampire gear or Captain 
Sensible's Okapi suits), uber-drummer Rat Scabies took his Keith Moon worship to 
heart by lighting his symbols on fire or simply trashing bis kit all together, 20. And 
speaking of drummers, THE BAND, THE ROMANTICS, EAGLES, HUSKER 
DU, STEREO TOTAL, SAVAGE BELIEFS, GENESIS, MONKEES, 
CARPENTERS, ZOETROPE and SEISMIC WAVES all! featured lead singing 
drummers. I never said they were all good gimmicks. 20 SUPER GIMMICK 
ALBUM COVERS: 1. ALICE COOPER kicks off the list again with more 
gimmicks than you can rattle a boa at: "School's Out” was issued an a pop up/fold out 
desk, and came completes, naturally enough, with a pair of panties(?!); "Billion 
Dollar Babies” was a snakeskin wallet, stuffed with giant money and pop out photo 
cards; while the mildly pedestrian contents of "Muscle Of Love" was belied by its 
package - a plain brown "shipping" carton. 2. THE RASPBERRIES debut LP came 
with a raspberry scented sticker. And their "Side Three” sleeve was a die cut pint of 
raspberries. 3. The DAMNED followed that up a decade later with "Strawberries," 
which featured silly pig imagery and a strawberry scented lyric insert. Both of these 
records smell to this day. 4. As does MADONNA's "Like A Prayer”, the Ip, cd and 
cassette of which were sprayed with noxious patchouli stink. &. The BEE GEES' 
brilliant 1969 concept record "Odessa" was a two-disc set housed in a lush red 
velveteen gatefold, embossed with gold lettering. Of course, it sold poorly (read the 
unenlightened one star review from The Rolling Stone Record Guide), so when RSO 
reissued it in the wake of their eventual disco success, it was a single LP, sans the 
fancy packaging. It still sold poorly. 6 Another BEE GEES Ip, “To Who It May 
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Above: Mike Luve healing the children’ 
Left: The Bee Gees cut-outs 


Concern,” opens its gatefold sleeve into a 3-D pop-up cartoon scene of the band in 
concert, complete with an 18 piece orchestra which featured, on 4th violin chair, 

none other than ...Ahmet Ertegun?! 7. Arizona's FEEDERZ glued a 10x10 (or so) 
square of coarse sandpaper on the front of "Ever Feel Like Killing Your Boss?" §. 
The TURTLES “Battle Of The Bands" was conceived as a rea! “battle*: the gatefold 
opens up to reveal photos of 11 different bands of 11 different styles, all hilariously 
portrayed by the Turtles themselves. High concept! My faves include the U.S. 

Teens featuring Raoul and the L.A. Bust '66. 9. GRAND FUNK are *Shinin’ On” in 
3-D (Complete with punch out, star shaped glasses). 10. FLIPPER "Gone Fishin" 
had a cut on the dotted line cardboard model of their graffiti covered touring van. 11. 
NEIL DIAMOND's “Shilo” featured a connect-the-dots puzzie, which, when 
connected, revealed itself to be the exact same cover art as "Neil Diamond's Greatest 
Hits" (which, when played, revealed itself to be essentially the same record). Also, 
the onginal sleeve for "Brother Love's Traveling Salvation Show” included the "Do 
You Want To Be Saved?" ‘salvation game.' (Sample rule: Each player starts out with 
16 points. If you are over 30 years old, start with 20 points so that you may continue 
to feel that anyone under 30 is less than your equal.) 12. THE WHO "Live At 
Leeds" was issued in a folder with 12 separate inserts, including photos, a poster, a 
sample contract and a bill for the band's legendary equipment destruction. 13. JOHN 
LENNON and YOKO ONO both had LPs called “Plastic Ono Band,” released 
simultaneously and featuring virtually identical cover photos. Look closely, though: 
John is laying on Y oko's lap on his, while the positions are switched on Yoko's 
version. Even more sardonic humor had to give way for the sake of commerce, 
though - the back cover of each features different childhood photos, just to give the 
frightened masses a clue to avoid buying Yoko's by mistake. 14. MOTSRHEAD 
"No Remorse" -a double ‘best of,’ issued in both regulation and special leather jacket. 
15. The UK edition of ELVIS COSTELLO's "Get Happy” featured built-in 
ringwear. 16. Interactive sleeves: The FACES “ooh La La’ (Squeeze the top of the 
cover down to reveal the face of...Maurice Chevalier!); THE SWEET "Give Us A 
Wink” (the eyes wink when you pull out the inner sleeve); LED ZEPPELIN "III," 
SOFT MACHINE "Soft Machine,” and Buddha's "360' Dial A Hit: compilation all 
had dials on the sleeve that you could tum to personalize the an. 17. Die-cut sleeves: 
ROLLING STONES "Through The Past, Darkly" (kind of Stop Sign shape), 
TRAFFIC “John Barleycorn Must Die” and “low Spark Of High Heeled Boys" 
(Both kind of lopsided stop signs), TODD RUNDGREN “A Wizard, A True Star" (a 
rather ornate stop sign), LED ZEP “Physical Graffiti" (windows cut out of a 
tenement building to reveal photos of...stop signs), NER VOUS EATERS sit (a 
comer subtly nibbled away at. 18. LPs ina bag: XTC "Black Sea,” LED ZEP “In 
Through The Out Door,” THE PARTRIDGE FAMILY “Shopping Bag,” 
ROLLING STONES "Emotional Rescue” (actually a giant wrap-around poster). 

19. Cost cutting as a gimmick: REPLACEMENTS "Stink" and WAZMO NARIZ 
"Live" both feature rubber stamped text on otherwise plain white jackets. THE BIG 
BOYS "Industry Standard” (a/k/a "Where's My Towel?") was an album packaged 
like a single (a folded piece of thin, silk screened stock ina plastic bag), and ELVIS’ 
entire Camden catalogue (not really a "concept" but their shoddy packaging and 
barrel scraping track selection make these easily identifiable.) 20. BIG BLACK 
created an instant collectable with their third release, "Bulldozer.” Less than 200 
copies were available in hand-made sheet metal covers, welded and acid-stained with 
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the band’s name. Also inside were all the goodies of the regular issue, plus Steve 
Albini's personal telephone number (for a good time, call...) Bids start at $500. Write 
clo Roctober. 


PHIL MILSTEIN added these stage shtick beauties: 

Fats Waller's drummer in the 1943 movie Stormy Weather had a tropical scene 
painted on his kickhead, and the kick pedal was rigged to an on/off switch that 
operated a fight bulb which was inside the kick drum itself. Thus, with every on-beat 
the light went on, illuminating the tropical scene, and with every off-beat it went off. 
It's an amazing effect, and I can't understand why nobody (to my knowledge) has 
ever copied it. Hours after shooting this scene, Waller died on a cross-country train 
ride. 

Howlin’ Wolf would occasionally make his entrance on a little tricycle, which he'd 
ride around on the stage for a while before getting up to sing his first number. I think 
he once told someone that he geared his stage shtick to get at some of that white- 
audience money, implying, I suppose, that his core audiences were happy to accept 
his performance at face value, straight no chaser. 

In James Brown's book, he says that the only act he didn't want to follow was The 
Isley Brothers, especially when they were doing their vine routine. For the vine 
routine, they'd have several sets of ropes strung up in the rafters of a large 
auditorium. The brothers would enter from the back of the auditorium - one or two 
of them from the balconies, in fact - by swinging Tarzan-like from the "vine" to 
"vine" ending by leaping onto the stage at the same time, and into the first song. 

[ just saw a clip of The Spinners doing “Rubber Band Man” on American Bandstand 
in, I believe, early 77. The clip starts out normally enough, with the lead “ooh 
oohing” and the backups swaying in the background. At the break, however, the 
background singers yank rubber bands out of their pockets, and in a wonderfully 
misguided bit of stage business, proceed to perform bouncerobics with them. It gets 
worse as the song unravels to its conclusion with the four background singers 
splitting up into two pairs, each pair intertwining their respective rubber bands cat's- 
cradle style and rubbing them back and forth against each other in a most 
homoerotically provocative manner. The saddest part is that these guys, while 
looking quite befuddled, don't look nearly as embarrassed as they should. Only the 
lead acquits himself by not even turning around to watch this nonsense. 


Our incarcerated pal SHANE WILLIAMS writes in... 

As far as gimmicks, the other “juicer” (intentionally bleeding for stage effect) band is 
The Candy Snatchers. Einsturzen Neubaten used power tools to dismantle the 
stage while they played. Throbbing Gristle would shine a blinding light at the 
audience (Editor: Monster Magnet uses a hand held spotlight gun, now, as well). 
Serial Killers had a whole routine of skits, but musically were an excellent punk n 
roll band, and not cheese metal alaGWAR. TVTV$ used to line up TV sets behind 
them and then destroy all or some of them. Portland's Hazel used to have a band 
member who looked like a hippie who'd dance while chained, in a schizo mime 
fashion. Death Ride 69 used to cover the front of the Stage with trash furniture 
they'd collect while tweaking in alleys. RUEN used to come out in white and light 
candles and do Buddhist chants prior to playing. 
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FICTION 


THE FULL MONTEVERDI 


ne night, an Italian record 
producer named Guido saw a 
news story on TV about the 
Spice Girls. At first, Guido 

( was appalled at the girls’ lack 
of talent; he had always 
known the English weren’t a 
musical people, but this was ridiculous! Then the 
reporters mentioned another group whose popularity 
in America was equivalent to that of the Spice Girls, 
a tno of trebles called Hanson. Guido had a great 
idea. If the juvenile American public craved tall, 
skinny, flamboyant, high-voiced singers, let The 
Boot show them how it’s done! 

Guido was able to bribe the Vatican to let 
him go through with his plan. He published ads in all 
the newspapers saying that any family who could 
prove that they were direct descendants of a 
castrato could have their most musically talented son 
castrated so that he could become an American pop 
star. This was ridiculous, seeing as castrati couldn’t 
reproduce, but it’s amazing how many people will 
lie at the prospect of fame or fortune. Soon, Guido’s 
mailbox was brimming with demo tapes and head 
shots of boy soprani. Most claimed to be related to 
Alessandro Moreschi, the only castrato most people 
have heard of. Some claimed ties to fictitious 
castrati with names like Mezzomaschi* and 
Senzacoglioni**. Others clearly confused castrati 
with drag queens and went so far as to describe 
which colors were most flattering for their sons. 
Only one, Piero Broschi, claimed to be a descendant 
of Farinetli. Guido called Piero’s parents 
immediately and later selected the four cutest 
Moreschi kids. 

The boys were so excited at the prospect 
of being the next Spice Girls that they didn’t mind 
giving up their testicles. (They even had a working 
knowledge of English from watching Spice World so 
many times.) Then Guido sent them away to be 
trained by Italy’s best singers. Meanwhile, he went 
to work thinking about how to market the group so 
as to appeal to a young, American audience. Since 
each Spice Girl was, presumably, named after a 
different type of spice, Guido’s singers should be 
named after various Italian meats. And so they were 
the Spicy Italians: Piero “Pepperoni”, 
Domenico”’Salami”, Antonio “Bologna”, Giuseppe 
“Pastrami”, and Luigi “Prosciutto”. 

After three years, American kids had 
forgotten the Spice Girls, and all the Hanson boys’ 
voices had been Jost in puberty, so America was in 
want of another pop music sensation, and the boys, 
while hardly fully-trained singers by Italian 
standards, were more than ready to take on the 
United States. They were extremely well-mannered: 
adolescent boys are only jerks because of the 
testosterone. The first record label that heard them 
was flabbergasted by the boys’ vocal power, range, 
and flexibility, and agreed to give them a record 
deal. But first, the president of the company pulled 
Guido aside. “There’s a problem with the Spicy 
Italians.” 

At first, Guido was outraged. “What do 
you mean? They're better singers than any your 
braindead country has ever produced!” 

“No, the music is fine. The music is 
great. Twelve-year-old girls will go wild for the 
florid vocal passages. It’s the names that are the 
problem.” 

Guido lit a cigar. “I know, too European. 
If you want, we can change Bologna’s name to 
Baloney Tony.” 

“I don’t know quite how to explain this to 
a foreigner. See, America is the most civilized 
country on earth. We don’t tolerate cruelty to 
anyone or anything.” 

“I don't see what you mean.” 

“Americans are vegetarians. We don’t 
eat meat. We don’t buy any product that glorifies 
meat. Killing animals for food is inhumane and 
barbaric.” 

It took Guido upwards of a minute to 
compose himself from a fit of laughter. “What a 
backwards country! You'll let kids listen to records 
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of boys with their testicles chopped off, but you 
won't let us mention meat? You people are sick!” 

“Perhaps we can name them after 
vanious types of pasta.” 

And so the Spicy italians were Piero 
“Spaghetti”, Domenico “Ravioli”, Antonio “Fusilli”, 
Giuseppe “Cappellini”, and Luigi “Gnocchi”. The 
Spicy Italians were an instant success. Prepubescent 
mallrats, with their “Castrato power!” rallying cry, 
bought exorbitant amounts of Spicy Italians 
merchandise. All of their concerts sold out. Spicy 
Italians websites popped up everywhere. A girl in 
Nebraska even claimed that Ravioli had 
impregnated her, which was impossible, but she 
sued anyway. 

Of course, the group wasn’t without its 
share of problems. Besides the Nebraska lawsuit, 
the boys were beginning to feel like freaks because 
of their sexual inadequacy, especially in the United 
States, where most fourteen-year-old boys have 
track records of Julio Iglesias or Don Giovanni 
proportions. Gnocchi was becoming increasingly 
moody, and who can blame him? He lost a really 
tough, robust stage name like Prosciutto and ended 
up with some wimpy potato pasta no one can 
pronounce. 

Back home in Italy after the first tour, 
Guido was relaxing in his apartment when he heard 
a knock at the door. “Who’s there?” he called. 

“Open the door, Guido.” Could it be his 
ex-wife? No, her voice was less resonant. 

Guido opened the door to see a tall, 
slightly bloated man in a black choir robe which was 
too short for his long, skinny legs. The man cringed 
at the sight of Guido’s cigar. “Do you mind not 
smoking? The sight of such a phallic symbol as a 
cigar makes me sick.” 

“Of course I mind! This is my apartment, 
and I'll smoke if I please. Who are you, anyway?” 

“I'm Professor Alessandro Moreschi.” 
Then he added sarcastically, “Moorish Spice to 
you.” 

Guido mbbed his eyes in astonishment. 

“You should recognize me. Four out of 
five Spicy Italians claim to be my great- 
grandchildren. I never knew I was such a stud.” 

“Could you keep your voice down, 
Professor? The neighbors will think I have a hooker 
in here.” 

“Listen, I’ve come here to talk about the 
boys.” 


“T know the vocal technique isn’t as good 
as you'd expect from castrati, but we’re dumbing 
down for American audiences.” 

“Will you let me finish? My God! I’ve 
never met anyone with so little disrespect for the 
dead. The singing isn’t a problem. Giuseppe nails 
those C-sharps. Although I never met Farinelli - he 
died eighty years before I was born - I swear I see 
him in Piero.” 

Guido interrupted the Professor again. 
“Are you a ghost?” 

“I’m an anachronism. And so are the 
Spicy Italians. Castrati have no place in the modern 
world. I'm living pr ... I’m proof.” 

“What do you want from me, Professor? 
A share of the profits? Blood? A testicle?” 

“Very funny.” Moreschi rolled his eyes. 
“Guido, I want you to give those boys back their 
lives.” 

“How?” 

“The possibilities are endless with 
modern technology. There's testosterone therapy. 
Or they can live as women; I'm sure the Vatican 
will spring for breast implants. I don’t know, just do 
something! I died in peace knowing I was the last 
castrato, that no one else would ever have to endure 
this life. The least you can do is stop public 
exploitation of castrati. It sickens me to see five 
capable castrati, named after types of pasta, playing 
to millions of unmusical,” he shuddered at the 
thought, “Americans! You, Guido, have disturbed 
my rest. Disband the Spicy Italians, or I'l! ruin you. 
Now, if you'll excuse me, I'm late for the Pope’s 
nightmare. If his conscience doesn’t bother him now 
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for taking that filthy bribe, it will in the morning!” 

After the Professor left, Guido mocked 
him in his highest voice. “’Disband the Spicy 
Italians, or I’! ruin you!’ Stupid castrato! He's just 
Jealous because he never gets laid.” 

From then on, it was nothing but bad luck 
for the Spicy Italians. Gnocchi overdosed on drugs 
and had to go into rehab. Cappellini was arrested for 
possession of illegal copies of sheet music. The 
media caused more hype about each crisis than the 
last. Rumors began to spread on the Internet that 
Fusilli was gay. But the deathblow came when a 
Seventh grader named Alouicius McKay was 
looking up “coitus” in the dictionary when he 
stumbled on the word “castrato”. Alarmed, he told 
all his friends, who systematically burned all their 
Spicy Italians merchandise. Kids everywhere 
abandoned the Spicy Italians and directed their 
attention toward a quartet of lip-synching 
quadriplegics. 

The moral of the story is, don’t mess with 
Moreschi. If you want to hear a castrato, buy those 
creepy 1904 recordings. And don't try pushing 
European culture, or any culture, on American kids. 
It won’t work. 

Speaking of morals, Professor Moreschi 
scared the Pope so profoundly that he proclaimed 
him the patron saint of castrati and neutered pets. 
(The only way this manifested itself outside Italy is 
that, in Britain, the RSPCA has an annual Saint 
Alexander’s Day festival in which volunteers round 
up stray cats and dogs and spay or neuter them.) 
Guido, on the other hand, was not so moved by 
Moreschi’s visit. After a fruitless attempt to make 
singers out of five Italian sluts with the stage names 
of veggies, he disappeared out of public life. 

As for the Spicy Italians themselves, 
Luigi has been on and off drugs; the tabloids still 
make a big deal every time he gets busted. Giuseppe 
works for a sheet music publisher in the Musical 
Score Reproduction Fraud department. The feeling 
of power he gets from busting young punks who 
think keeping bootleg sheet music makes them cool 
is an adequate substitute for testicles. Antonio 
became a born-again Christian and has a television 
show, “Baloney Tony’s Jesus Hour’, which is 
syndicated throughout the United States. (The 
Christian right doesn’t have so much of a problem 
with the meat reference.) Even though DNA tests 
showed that Domenico could not be the father of 
baby Kodi, her mother was declared mentally unfit 
to care for a child, so Domenico was awarded 
custody. He took her back to Italy and adopted her, 
changing her name to Poppea. Her kept her away 
from American influence and never told her about 
her past until she called him one night from the 
University of Padua, distraught that two of her 
friends, who were American exchange students, 
had stopped speaking to her after she cooked Italian 
wedding soup for them. After keeping a flame 
burning on Alessandro Moreschi’s grave for twenty 
years, Piero Broschi miraculously became a bass. 
He made his debut with the Toledo, Ohio, opera, 
singing the role of Leporello in Don Giovanni. 


*half-male **without testicles (lit. walnuts) 
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HEY KNUCKLEHEAD! 


Lookee at new junk out now: 


1.Steve and the Jerks “The Complete Joke” CD 
Every last breath these French P-rock rulere 
expirated and then some! includes the to kill for 


unreleased Billy Childish sessions. Monster! $9.00 
(Features Laurent from the NO-TAIENTSI) 


2. The Candy Snatchers “Bum” b/w “You Want What” 
Ferocious new blasts of [Q lowering genius. This'll just 
plain knock you silly, and ifn it don’t you're some kinda 
jackass or something. Brilliant. $3.00 


OUT BY THE TIME YOU READ THIS: Plungers 45 and Malt Liquor Kings 
EP. ON THE WAY: Wildebeests, Thanes, Royal Pendletons, more. .... 


SOLAMENTE 312 Park Place #3 Brooklyn, New York 11232 
EMAIL: solamente7@:watervalley.net 
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MAD made games, jemeiry, toys, a play, a movie...so why not 
records? Well here's the whys and the why nots: 





“Musically Mad” by Bemie Green with his Stereo Mad-Men 
(RCA-Victor 1959) This is in some ways the Mad-dest MAD 
record, in that it uses a kind of humor that ranges from subtle 
to broad and from twisted to only slightly twisted, I think 
this, in the end, is the most impressive type of humor, the 
humor of Emie Kovacs and SCTV. However, it's not the 
humor of MAD and I don't think kids would appreciate this. 
While I'm impressed how MAD could al ways parody poetry 
in the early days (try that now) at least that stuff was forced 
down kids’ throats at school. This album parodies classical, 
opera and genre music in ways I doubt the young folks would 
understand. There were quite a few records out at the time 
that goofed on stereo and tape speed stuff (Kovacs’ among 
them), and this stands tall in the goofy genre. Laughter, hand 
noises and drums vs. chimes are parts of the orchestra here, 
and if you're a comedy connoisseur, this might be for you. 


"What- Me Worry?” b/w "Portzebie” by Alfred E. 
Nueman and his Fershluginer Five (ABC) This is more like it! 
Dumb ass jokes! The A-side is generic, but pleasant pseudo 
Rock&Roll with Alfred singing! The B-side is an 
instrumental, but no generic pseudo Rock and Roll here...it's 
generic pseudo R&B! 


"MAD “Twists” Rock 'N' Roll” (Bigtop, 1959) Like many 
great musicians of the past and present, the major labels 
dropped Alfred and he went to a smaller one. But his best 
days were still tocome! In fact, many would say they came in 
the grooves of this LP in the form of the classic, “She Got A 
Nose Job,” featuring the brilliant chorus, “She got a nose job, 
she got a nose job!" My personal favorite is "Blind Date 
(Yaaaahhhh!),” but I like the Lancelot Link “Blind Date” song 
better. I don’t know how he got the hookup, but Norm 
Blagman from this moment on would become Mr. MAD 
record. And more power to him. 


"Fink Along With MAD" (Big Top, 1963) This title might 
perplex the youths, but at the time there was a series of 
popular LPs by Mitch Miller called "Sing Along With Mitch,” 
and Alfred looked like Mitch in the sleeve art, and “Fink” and 
“Sing” almost rhyme, and fink is kind of a funny word, though 
how one would fink along is kinda vague but... anyhow, this 
is a great LP! If "Loving A Siamese Twin” and "She Lets Me 
Watch Her Mom And Pop Fight” don't get you, you at least 
have to be impressed that MAD got into the 60s social record 
scene years before the Woodstockers with a song about the 
draft board! But this also is the album that brings it all 
together, for the perfect MAD song is contained within in its 
grooves. A song containing a type of humor sure to work, but 
previously only available on the party record, “The 
Crepidation Contest!” that's nght, MAD's all time classic, 
“It's A Gag!" The fart joke song...with sound effects! 
Recording engineer Ptul Ramone (who did the final Sinatra 
sessions) must have been so proud! 


“The MAD Show Original Cast Album" (Columbia, 1966) 
Two words: JoAnne Worley! 


“MAD Magazine Presents Up The Academy Original 
Motion Picture Soundtrack" (Wamer Brothers, 1980) One 
word: Yeccch. 


In addition to hard, real records, the truest MAD releases (in 
my opinion) were flex records given oul in MAD specials 
and annuals. Here's the lowdown: 


"Meet The staff Of Mad” flexi (1959) First of all, flexis 
back then weren't the cheap, see-through things you get now, 
that crease and you can't play them. They were solid 
cardboard ...that bend and you can't play them! This ina way 
is the truest of the MAD records, in that it really is an audio 
recording presented exactly like a MAD asticle would read. It 
also helped the (anti)celebrity status of The Usual Gang Of 
Idiots. 


"She Got A Nose Job” Nexi (1960), "She Lets Me Watch 
her Mom and Pop Fight" flexi (1963), “It's A Gas" flexi 
(1966)- These were just off the LPs. 


"Gall [n The Family" (1973) This was a good one, they 
acted out the All In The Family parody from MAD. Not 
exactly Firesign Theater, but a funnier bit than Saturday Night 
Live has done in years. 


"Makin Out" (1978) This record by "SMY LE” names lots of 
celebrities that are makin’ out. In fact “Everybody's makin’ 
out...but me!" Most notable because the damn song seems to 
be as long as “Ina Gada Davida." 


REVIEWLANG 










MAD Mystery Record “It's A Super Spectacular Day” 
(1979) Written by Frank Jacobs and Norman Blagman and 
vocalized by Bobby Alto and Buddy Mantia (wow!) this flexi 
had a groove that split into 8 possible different endings that 
would explain different ways that “a great big beautiful, 
wonderful, incredible super spectacular day” could go wrong. 
Sadly, this is about the fragilest flexi of all, since flexis only 
have a couple hundred plays in ‘em before they turn to tissue 
Paper, and you needed to play it 50 times to hear all the 
endings. It's catchy, though! 


MAD DISCO (1980) What made this flexi so spectacular was 
that it was an entire flexi LP! The double sided thing was just 
a meas of funny Disco songs (including a “Disco” “It's A 
Gas," which sound pretty much like the regular "It's A 
Gas”...but it's still funny!). At 30 minutes it's longer than 
most George Jones LPs. 


The MAD Laugh Record “A Mad Look At Graduation 
Day" (1982) This was the last MAD record insert...and you 
can hear why! It just ain't too funny. A graduation speech- 
maker starts invoking authority fighures to be proud of, and 
the idds start laughing hysterically in derision. And then...ch 
wait, there is no “and then,” that's the whole joke. The thing 
is on S beautiful color picture flexi with Alfred's kisser on it, 
though. 























and finally, the age of CDs and reissues brings us... 


MAD Grooves (Kid Rhino- 1996) This CD compiles “hits” 
from various MAD records. And it won't crease! 





. AC/DC Tribute sides 7-10 (Skin Graft) The most Ballbustin’ 
tunes on this are Mount Shasta's very loyal to the original 
"Whole Lotta Rosie,” and Zeek Sheck doing whatever it is she 
does! Factor in a schizo comic book, and this package is 
dynamite, and it wins the fight! 


Davie Allan and the Arrows “The Born Losers Theme” b/w 
“The Glory Stompers” (Get Hip POB 666 Canonsburg, PA 
15317) If they wanted me to go see that fucking “Titanic” 
movie they should have had Davie do the theme instead of 
that chicken neck lady! No guitar has ever been as narratively 
expressive as Allan's, and it oozes expessiveness here! 


Anal Cunt "Picnic Of Love" (Off The Records POB 612213 
N. Miami FL 33261)) For all you A.C. dichards expecting 
more of Seth's node bleeding breakneck speed vocals, step 
aside, as here he works the nuances of his natural tenor, and 
lilting falsetto to sing these Masengill ad soft-focus tunes of 
chastity, honor and sharing. Really. And maybe you see this 
as a joke, and perhaps at some level it is, but I'll be damned if 
there's not some legitmite sincerity in these poems of 
positivity. Earache refused to put this out...and I'm glad! This 
had to pressed by a U.S. company, because it is ours! 


Angry Johnny and the Killbillies "What's So Funny* (Tar 
Hut POB 441940 Somerville, MA 02144) What might sound 
like just some well done revivalist old school Hillbilly 
Country gets sinister when you pay closer attention and the 
lyrics reveal some subtle, and not so subtle, Tales From The 
Crypt-isms. Do the Gruesome Two Step to this! 


Apocolypse Hoboken "House Of The Rising Son Of A 
Bitch” (Kung Fu Records Box 3061 Seal Beach, CA 90740) 
Nasal-core Armageddon! 


Applicant zine (by Jesse Reklaw, $2 POB 200206 New 
Haven, CT 06520) Found art at its most seductive: Jesse 
rescued a bushel of mid 60s-early 70s grad school 

applications with photos and recommendations from the trash. 
Each photo is matched with a single (often cutting) phrase 
from the confidential comments portion of the application. As 
good a one shot as you'll see for a while. 


Archers Of Loaf “White Trash Heros” (Alias 2815 W. Olive 
Ave. Burbank, CA 91505) They have laid a loaf . . .of 
greatness! 


Assorted Jelly Beans "What's Really Going On” (Kung Fu) 
Youthful, energetic and ugly-good. 


Astroveboat "New Bedford” (Load POB 35 Providence, RI 
02901)All aboard the confusion boat! 


At War With Society label sampler (New Red Archives) 
Undeniably more bang for your buck! Because it costs 99¢. 
Crucial Youth alone make this worth the shelf space. 


Audio Magazine "Way Out” (Mat human records 2451 
Aldrich ave. so, #4 Minneapolis, MN 55-105) Cancel my 
subscription. 


Aware 6 compilation (Aware) This is the comp that spawned 
the H.O.R.D.E. scene, including Hootie and Matchbox 20. 
Personally, I don't enjoy this, but you know, to each his own. 
However, what gets me is that what supports these bands is 
the same kind of college bar scene that ate up great R&B in 
the 60s (Doug Clark, for example), and now they get into this 
tepid stuff. This CD has one great funk track by the Greyboy 
Allstars, but the same band also has a track invoking the worst 
in 70s Jazzrock. 
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Baby Ray “Monkeypuzzle” (Thirsty Ear 274 Madison Ave 
suite 804 NYC 10016) Rock Rock ROCK! 


The Bad Popes "Fall in Love With...” (AML POB 1503 NYC 
10009) Unlike the bad popes of history, there is no schism 
BOing on here, cuz the whole thing is mono...and this goes 
mono a mono with the ugliest trash garage out there! 


MC Paul Barman "Post Graduate Work" (P. Barman 67-11 
Yellowstone Bivd apt.2A Forest Hills, NY 11375) A twisted 
product of cross-cultural, post-modem over-education, with 
more highbrow name dropping than a Dennis Milter 
monologue at a Manhattan Mensa roast. Oh, make no 
mistake, this is undoubtably a work of genius, but is it an evil 
sort of genius is the question! 


Bassholes "When My Blue Moon Tums Red Again” (in The 
Red 2627 E. Strong Pi. Anaheim, CA 92806) The entire 
history of Rock and Roll rolled into a linty ball. 


The Bellrays (Vital Gesture pOB 46100 LA, CA 90046) Raw 
punk/Rock&Roll guitar driven music married to soul-rock 
vocals. Lisa Kekaula’s pipes really lift these tunes and never 
get overpowered by solos and rawk riffs. This manages to 
process every Rawk cliche and deliver something fresh. 


BigSoap “KA” (deary me pob 19315 cincinatti, OH 45219) A 
sonically superior auto crash. 


Blink “The End Is High” (Mutant Sound System 67 Irving 
Place South 3rd Fl. NY 10003) Though I don't refute the 
sticker on the front calling this a “fusion of techno, punk, 
dance and psychedelia,” I just never realized that when you 
mix that stuff you get 80s British New Wave pop. 


The Blowtops "Deep Thrust” (Flying Bomb POB 276 Buffalo 
NY 14209) The only band from Bufallo that actually sonically 
replicates the slaughter of the bufallos! 


Blue Flannel “XL” (Universal) This collection of fine pop 
productions shines with something you have to ¢am...pride! 


Blue Plate Special "A Night Out With...” (Slimstyle) No 
thanks, I'd rather stay at home. Y'know, Pat Benatar and 
Chicago are not my fave rock artists, but at least they had the 
good sense to do “jump/swing” and "big band” albums before 
the trend hit! And speaking of Chicago, what is with those 
jive-ass jazz-rock homs?!? 


Boris The Sprinkler “Russian Robot" ep (Lookout) The 
enunciation on the ultra fast vocals on this certainly makes 
Rev N@rb (I apologize for not having a lowercase “@" [and a 
further apology for not knowing the name of said "Q" proper 
in English {though if in fact, such name exists in English I 
don't really see the point}Jon my keyboard) the Rakim, if not 
the Tung Twista, of pop punk. 


Bowet Movement Quarterly zine ($1, 1026 Arch St. 2nd fl. 
Phila, PA 19107) Punks and poop! A winning combo any 
day. What can I say, this is the shit! 


Brink Maneuver “jalisco” (rags to records pob 971 
bloomungton, in 47402) If this record was any better it'd be 
illegal! 


Broken Fender comic ($2.95, Top Shelf POB 1282 Marietta, 
GA 30061-1282) Joshué Menjivar’s stories have great rhythm, 
a lot of truth to the writing and - at times - a good physicality 
to the line that can be really expressive. This is one of the 
best books Top Shelf has put out. 


BUCK “Hex Me" ep (What Else?) The does (as in plural of 
doe) in BUCK throw down some mean attitude and Rock and 
Roll. 


Ken Burke “Arizona Songs" (Dr.Iguana, EP, P.O. Box 8, 
Black Canyon City, AZ 85324, 602-374-5664) This is the 
“other” face of roots-rock...not the manic psychoboogie like 
Crypt or Estrus usually puts out, but a more reflective 
Rounder records sound. If Jerry Lee Lewis gave up smokin’ 
and drinkin’but still had balls, he'd sound like the almighty 
Mr. Burke. 


Buttercup (spirit of orr (323 Somerville Ave. Sommerville 
MA 02143) Didn't fill me up. 


The Candyskins “Death Of A Minor TV Celebrity” (Velvel) 
Genuinely sweet sugar music. 


cats & jammers "hurray for everything” (Beluga pob 146751 
Chicago, IL. 60614) These pusses jam! 


Caustic Resin “The Medicine Is Gone” (Alias) A sublime 
work of genius. Well, I tiked it, at least. 


chamberlain “The Moon My Saddle” (Doghouse POB 8946 
Toledo OH 43623) Went right into the chamberpot. 


Sean Chambers “Strong Temptation” (Vestige 236 West 26th 
St. suite 702 NYC 10001) DAMN! It's Bluesy in here! Sean 
knows the houserockin’ truth of the Blues, and don't fet his 
clean tooks full you, he can Blues it with the Blusiest! 


Chicago Underground Duo “12 Degrees Of Freedom” 
(Thrill Jockey 476794 Chicago IL 60647) Thrill Jockey is 
doing a service by keeping the recorded legacy of the AACM 
alive. It's hard to describe in text why it is enriching to listen 
to challenging Chicago Jazz, but it always has been, and it is 
one of the city's treasures that rarely gets noticed outside of 
erudite circles. If a third of Tortoise’ fans pays attnetion this, 
releasing this will be a triumph. 


The Chickenhawks “Siouxicide City” (RAFR 11054 Ventura 
Blvd. ste 205 Studio City, CA 91604) No drive through the 
Midwest Glitter Belt is complete without a stop in Sioux City 
to check out The Chickenhawks. With a lead guitarist who's 
go Johnny Thunders running through his veins and a lead 
singer who's basically Lux and Ivy mixed in a blender, there's 
only one word to describe this...Sioux-per! 


The Chocolate Watchband “Still Not Dead" (No label yet) 
They're baaaaack. The first Chocolate Watchband album in 
30 years. It's not out yet, but it soon will be. It's not 1966 
revisited, but the feeling, the ATTITOOD ain't changed. 
Standout tracks include a harder rockin' rework of "Gone And 
Passes By,” the Stonsey, stripped-down, "I Can,” and the 
pissed-off punk rants, "Thank God For The N.R.A.” (Charlton 
Heston would have a hissy fit) and “Money For $,” directed at 
Bob Tilton's ilk, which sounds like a lost track from the 
Stooges "Raw Power" sessions (eye kid ewe knot!), as well as 
some hot and homy rockers like, "Wet" and "Layed" 
(absolutely filthy, possibly too “blue” for Andre Williams). 
The softer numbers sometimes take on a psychedelic tone, ala 
"Satanic Majesties.” Fine performances abound from Bill 
Flores, Gary Adrijesevich and of course David Aguilar from 
the classic lineup, as well as Ned Torney and Phil Scoma, 
who put in time with the band before and after the better 
known version was fonned. Mark Loomis, also of the '66-'68 
lineup is involved in this project, but doesn't appear here. 
Two albums worth of new material, and hopefully a tour, can 
be expected soon. All you would-be-badass Garage bands, 
lose those goofy suits and hide your wimmen, Genghis Dave 
and his Mongol horde are ready to rip, plunder and pillage, 
crush, kill and destroy (par supply). 


the church "hologram of baal” (Thirsty Ear) Get me out of 
the church on time. 


THE CIMARRON WEEKEND fanzine, 400005 ($4, P.O. 
Box 820206, Memphis, TN 38182) Lester Bangs wasn't the 
only good writer for Creem magazine in the early seventies, 
and this off-the-wall mag contains a GREAT interview with 
one of the others— Robot A. Hull, a/k/a Xavier Tarpit from 
the Memphis Goons, who went straight from being a 
Bangs/Meltzer imitator to being a swell rock historian during 
this mag's glory years (72-'82). Maybe in ten years they'll 
hoard old Cimarron Weekend mags the way they do Creem 
today. 


Cinerama “Va Va Voom” (Spinart) The lyrics sound like the 
Blues, yet the music is kinda peppy. White people are weird. 


Clarence Banana zine ($2, 1026 Arch St. 2nd Fl. Phila PA 
19107) Brother, this is some of the best comics and zining 
you're gonna get! 


Clay Pigeons soundtrack (Cherry/Universal) Nice mix of new 
songs by solid artists (Old 97s, Jimmy Wakely, Lyle Lovett) 
with some good stuff to hear from way back when (Don 
Gibson and even Pat Boone) set a curious American tone that 
made me curious to possibly see the movie, but then I saw the 
previews. 


Clock comic ($2.95, Top Shelf) Paul Sharar’s comic takes the 
short story format that seems to be emerging as the dominant 
indy thang to do of the moment (and it's a far better thing than 
the “autobiographical comics boom” *shudder*), and Mr. 
Sharrar definetely seems to be taking some chances, exploring 
some original avenues, and finding a good balance between 
the writing and the drawing. Not everything works (there's a 
Twilight Zone twist story where the kck ending don't kick 
night) but what does fly flies high. 


Bobby Conn “Rise Up" (Truckstop CD/Thnil Jockey viny!) 
Mir. Conn has perhaps outdone himself. Though I have in past 
been skeptical of his Anti-Christ ravings, now they all fall into 
place and I see, if you will, the (or at least "a") light, and 
Conn’s pleas to the masses to rise up won't be falling on deaf 
ears for long if this release is representative of the Gospel 
music of his church. Regality, urgency and seductiveness 
cling to each composition, be it dance music, ambient 
soundcape or, for lack of a better word, (I say cringingly), 
"Proto-Glam.” With each listen, the “little man” grows in my 
estimation, bringing to mind the phrase (if you'll pardon my 
recklessly mixing lyrics.) “Rise up, there's a midget standing 
tall!" “Passover” and "Axis ‘67° will be taught at community 
colleges someday...soon. 


Ronnie Cook and the Gaylads "Goo Goo Muck" b/w ““The 
Scotch” (Norton) Well it's Halloween time, and you gotta 
have your "Goo Goo Muck!" And why settle for the Pat 
Boone copy, when Norton has re-ished the vintage discus for 
your listening pleasure? And if that trick ain't treat enough, 
how ‘bout the hip flip? I don't know about where you live, but 
everybody's doing “The Scotch” in my hood! 


Cracker "“Gentlemans Blues” (Virgin) I wouldn't kick them 
out of bed for eating themselves! 


The Cranium "New Music For A New Kitchen” (Slowdime 
POB 414 Arlington, VA 22210) Gender Studies Rock that's as 
challenging musically and sonically as it is intellectually. 
Powerful punch. 


Crimpshrine “the sound of a new world being bom" 
(Lookout) All kinds of EPs and stuff re-released, and it's 
pretty nice to hear actually inspiring punk with grit and soul 
from Berkeley. 


Crovetch “record #1° (1658 N. Milwaukee ave suite 250 
Chicago, IL 606-47) Lock some mischief programmed robot 
monkeys with midget voices in a room with some gear and an 
8 track and a bible, and just you wait...this'll happen 
eventually. 


>Crumb “>seconds>minutes>hours>" (red ant) A tasty 
morse], 


The Cuffs "Bottoms Up” (Radical 77 Bleecker St. #C2-21 
NYC 10012) Though these youthful practitioners of the 
mighty Oi! genre could stand to improve their chanting 
ability, I have to say I'm impressed and worked up by 
listening to this. Pm going out for a pint and a fight right 
now! 


Cypher In The Snow "So, you have an STD" (Bad Monkey 
473 North St. Oakland, CA 94609) Punkrock Cabaret Circus 
cartoon music! 


The Daktaris "Soul Explosion" (Desco 440 West 41 St. NYC 
10036) The cover promises Funk, Soul, Afro beat and More!” 
And this beast delivers! Dedicated to Fela (and one of his 
compositions is ably covered on this as well - no small feat), 
this album is shocking in that a Funk/Afro beat record 
released in 1998 could hit this truc to the mark. A full 
understanding of James’ calls of both "Funky Drummer" and 
"Make It Funky" is demonstrated, and if I have any criticism 
it is of the shortness of the tunes...Fela would have taken most 
of these at least 10 minutes more. But sadly, He-Who-Holds- 
Death-In-His-Sack is no longer with us. But the country that 
gave us the Africa 70 and the Egypt 80 in those respective 
decades has now produced what may become the Nigeria 00. 
"Super Afro-Beat!” Indeed. 


dilek "Negro Necro Nekros” (Gem Blandsten) This hip hop 
might be intelligent, but it sure has much flatter and more 
boring production than much of the dumb ass stuff. 


Damnation A.D. (Revelation) DAMN! 


Das Klown “Antidote” (Long Beach Records 203 Argonne 
Ave suite 103 Long Beach, CA 90803) The best Klown Core 
record yet. It invokes a mini car circling a pit, and then 20 
clowns climbing out and moshing. 


dc talk “Supernatural” (Virgin) A Christian musician I met 
told me that once he was on a bus with dc talk going to some 
festival and he said how he hated Marilyn Manson, and they 
responded, "No, you have to love Marliyn Manson.” Well 
perhaps I spiritually have to love de talk, but to be honest, I 
liked them a lot better when they were Rap-Pop New Kids on 
the Block type, and not English Altermative Pop Rockers, or 
whatever they are now. 


Dead Lasdo's Place "Lonely Street* (New Red Archives) 
Now I know what's down on the other end of Lonely Street...a 
squat...and they're having a party! 


A Lone Time Ato 
Heree Tea Berore “gf 
the 8:6 CRASH . + Rey: 
THAT MASE Mme 
FAmous fw my 
WErGMFetHatd = 





Death “The Sound Of Perseverance” (Nuclear Blast) I must 
say that though I was anxious for Death at Metal Fest, I was 
pretty dissapointed by their flaccid performance and weak 
Stage presence. Thus, I was prepared for let down, but in fact 
his CD possesses the elements of excess, brutality and high 
drama that at time even surpasses classic Death, This more 
than perseveres. 


93 


Deep Thoughts label sampler (Nitro) Well, they've got some 
names you might dig (Sloppy Seconds, Guttermouth, The 
Vandals) plus a few ranties (a fan club only Offspring song, a 
TSOL demo) so if this is your bag, bag it. 


Dehumanized “Classified” ep (New Red Archives) God 
damn, theyre punk! 


Del-Fi Beach Party!, Del-F\ Pool Party! (Del-Fi) What a 
vault! What might seem like a panful of no-name, oddball 
vintage tracks reveals some nuggets of gold. . .and afew 
diamonds if you dont mind me fucking up the tennuous 
anology! These might not be marquee acts, but the Party 
Groove is deep, and delicious and it implanted in me a 
subconcious shindig that lasted for days. Pool party has some 
wacker moments than its sister, but both are gems. 


Deniz Tek “Equinox” (Citadel) This sounds like one of the 
contemporary independent releases by some 60s Garage hero 
that pops up every now and then. As a loyalist, that makes 
this very appealing to me, with its mix of old chestnut rock 
cliches and earnest attempts at progressiveness, but, like I 
said, I'm loyal...to the rock! 


Dick Army “winners by default" (AML) My neighbors now 
hate me, because this thing has been unleashing itself from 
my stereo for 10 spins! 


Dimmu Borgir “Godless, Savage, Garden” (Nuclear Blast) 
The only thing that could improve this D&D era themed 
majestic metal album would be electric ute! 


Dirtbombs “Homdog Fest” (In The Red) Mick Collins 
understands that the secret to good rock and roll is in the Big 
Beat and the Dirtbombs nail it here. Good band name, good 
song titles (“she blinded me with platex”) and just- right 
production make what I'd label an all-around primo package! 


DJ Spooky That Subliminal Kid “Riddim Warfare” (Outpost 
8932 Kieth Ave LA, CA 90069) A triumph of artsy-fartsy 
avant garde multiculturalistic electronic/acoustic etc music, 
because somehow the DJ culture street roots (that which 
involve rocking a party) somehow ckes through the 
soundscapes. This sets both the roof and your intellect on 
fire. 


The Donnas (Lookout) All the carly stuff re-released, and 

you know what? The worse the recordings, the dumber the 
lyrics, the better! This stuff is really incredible, and the fact 
that actual kids in the 90s got the Ramones joke is baffling. 


Dragstrip Syndicate (Jackpot pobox 4249 Richmond, VA 
23220) This dragged my ass til I stripped! 


DROPDEAD LP (Armageddon Label), DROPDEAD 
DECONSTRUCTED by pleasurehorse (Load) A one two 
punch of staggering potency. Dropdead's untitled LP (not to 
be confused with their previous untitled LP) balances the 
harshness of brutal post-Discharge punk and sincere political 
ranting with the humor of inane presentation (this is a purple 
vinyl, reverse groove 12") and glorious miniscule song 
lengths. If that wasn't enough to have your head reeling, the 
“remix” album (apparently made up of parts of this LP, and 
previous releases) is, to qoute Ben Dropdead, “like nothing 
I've ever heard before.” Not dance, not industrial, not noise. 
This is a bizarre sonic construction born of sensibilities quite 
unusual. I don't know if the crusty Dropdead fans in Croatia 
will dig it...but they should! 


Drown “Product Of A Two Faced World” (Mercury) All wet. 


Drunk On Rock Volume 1 (1-94 POB 44763 Detroit, MI 
48244) This comp of outstanding Detroit area RAWK 
(Chinese Millionaires, Lovemasters, Rocket 455, ) and others 
the world over with the Motor City Spint (including The Ca$h 
Registers, Jeff Dahl, Nashville Pussy, the Candy Snatchers 
and the ubiquitous Electric Frankenstein) quite simply Rawks! 
There is a naive simplicity to the whole package that adds 
charm to the camage and there are too damn many bands, 
which sometimes is a good thing. 


Duotang “The Cons and Pros” (Mint POB 3613 Vancouver, 
BC Canada V6B 3YS) Harmonies and pop craftsmanship and 
“arrangements” are all things that one should expect from a 
real record, but in this day and age, one has resigned to live 
without. This is refreshing and welcome, and one of the best 
records of the year. 


Dura-Delinquent “(damn everything but)" (echostatic 1287a 
Glenwood Ave #165 Adanta GE 30316) Dura Delicious! 


Dynamic Marches by E. Hexum (Winchester/G. Anders) 
Hexum's book of vignette's is built on the solid foundation of 
good picture paintin’. Scene’s are set in very real cultural 
envioms without being littered with pop cultural references (a 
route too many take when doing these kinds of stories), and 
the descriptions of the lovelorn, lost and obese ring true. I'm 
not too comfortable opinioning on fiction, but the fact is, I 
read alot of short stories, and I know what a really bad one 
looks like, and none of these look like it. My fave part is the 
plugging of the authors own band in the narrative. 


Ebeling Hughes "Transfigured Night" (Zero Hour) A ride 
through the clouds on a disgruntled pixie's wings. 


Stoney Edwards "Poor Folks Stick Together® (Razor & Tie) 
The lame novelty songs that Edwards (R.1.P.) sometimes was 
given to sing reminds me of why I resisted country music for 
so long. The better moments remind me of why I listen to it 
now, Great African-American C&W singer from the 70's who 
you may have heard on Wamer Bros. recent box set of black 
country singers. Highlights include “Mississipp: You're On 
My Mind”, “$2.00 Toy“, and “Blackbird”, which actually 
mentions the controversial “n-word” commonly heard in rap 
music (and Richard Pryor albums), but rare in country (apart 
from those old racist singles by Happy Fats). 


Eighty-Eight Fingers Louie “Back On The Streets” 
(Hopeless) Roctober cover artist Alex Wald did a great job on 
this album's sleeve, but I can't get myself to enjoy the music. 
Pop-punk with a joyless tone in the vocals and guitar texture 
doesn't do it for me. 


El Diablo “Texas Rockers” (Sin City POB 8345 Berkely, CA 
94707) Bad attitude! 


Electric Frankenstien vs The Hookers split CD (Man's 
Ruin) Electric Frankenstien “Spare Parts” (Get Hip), "How I 
Rose From The Dead..." (Onefoot POB 30666 Long Beach, 
CA 90853) The Man's Ruin release is a fucking mess of a 
battle of the bands as both motley menages of maniacs spew 
forth drunk punk Rock n Frickin Roll. Though it's a juicer of 
a match, I think The Hookers pin EF with their overpowering 
inebriational drive! But EF show off more moves in their 
rarities/singles comp with some primal Garage ugliness. Of 
the 200 EF releases in the last year, though, the best overall 
package may be the short, but sweet, live set captured on the 
"How I Rose...” ep. The brevity allows one to appreciate the 
subdeties of the EF je ne sais quois before it bores into your 
brain in a way that could be painful. 


Embodiment “embrace the etemal” (Solid State/Tooth and 
Nail) Positively anti-biological in delivery. How this invokes 
spintuality is beyond me, but I'm not in their pews. 


The Farewell Bend “In Passing” (Slowdime) While working 
within the DC/Dischord start/stop-This Is Very Serious and 
Important school, this band manages to infuse some welcome 
joie de vivre! And that fares well. 


Fate's Warning “still life” (Metal Blade) A sprawling, 
ambitious live album from a sprawling ambitious band. In my 
mind this is justified in chutzpah to be a double CD by the 
mere fact that the entirety of CD 1 consists of “A Pleasant 
Shade of Gray”...parts I-XII! My favorite part of the record is 
the crowd chanting, “Fates Fates Fates,” during a quiet 
dramatic part. Fates indeed. 


Charlie Feathers “Corrine, Corrina” b/w "Runnin' Around,” 
“Frankie and Johnny” b/w "Honky Tonk Kind’’ "So 
Ashamed” b/w “Bottle To The Baby” (Norton Box 6-46 
Cooper Station NYC 10276) These incredible 1956 Sun 
demos ("Runnin' Around” is 'S4, and is the only one that has 
the pure "Sun Rockin’ Years Box Set” sound) reflect Sam P. 
trying to get perhaps his purest Rockabilly to “go Country,” 
(read interview this issue for more insight) but the results ain't 
Nashville, baby! Feathers had so much talent, and his voice is 
amazing, so every one of these sides in incredible, but if you 
could only buy one (but you gotia buy three!) I'd go with the 
“Frankie and Johnny” pancake. That side is positively 
haunting, a real powerful take on a worthy chestnut, and, as a 
rule, you usually score when the word “Honky” is followed by 
“Tonk,” and this is no exception! 


Fiends “cole” (Black Pumpkin POBox 4377 River Edge NJ 
07661) If the Monkees came from New Jersey and 
*matured”™... 


Firewater “THE PONZI SCHEME” (Cherry/Universal) All 
over the place musically, and while that might seem like a 
mess with an American accent, slap a Euro-drawi on the voice 
and it's genius! Invokes Squirrel Nut Zippers, pre and post 
“Raindogs” Tom Waits, and maybe even The Kingsmen. Had 
me waltzing, what can I say? 


Five Years On The Streets label sampler (Vagrant 2118 
Wilshie Blvd, #361 Santa Monica, CA 90403) Rockin’ 
sampler with many of your favontes (J Church, Down By 
Law) and one of mine (Gotchells). 


FLOSSIE and the unicoms "LM{NOP" (Skingraft) As 
everyone knows, I love puppet bands, and if there is one thing 
this country has produced in abundance this half of the 
century it is excellent puppet bands. That said, there is 
absolutely no doubt in my mind after listening to this release 
that by far the greatest of ail the puppet bands is Flossie and 
the Unicoms! This release is too impressive for mere words. 
but let it suffice to say that if I could marry this record I 
would! 


The Flying Luttenbachers “Destroy All Music” (Skin 
GrafUgExplode), Retrospevtiw II (UgExplode/Quinnah) 
The CD re-release of the devastating “Destroy” LP is 
welcomed with bruised anns, but even more challenging, yet 
rewarding is the comp of every early 90s single and comp 
appearance by Weasal‘s Circus of Noise. Free Death Now 
Wave NOW! 


fortune & Maltese and the Phabulous Pallbearers s/t, 
"Leave No Stone Untumed" b/w "Time Has Gone” (Get Hip) 
For this "Where The Action Is” era Garage band, every day 
when they wake up and it's still 1998 must be like the freakin’ 
Twilight Zone! The self titled singles comp is a real winner, 
and if you like retro 60s bands and you're not hip to these 
characters...what is your problem (on both counts)? 


Free Agent zine (11 Orchard St. Cold Spring NY 10516) 
Adventures in home taping, including the CD-R issue. This is 
actually a new thing to me: a xerox zine made by printing out 
the pages of his website 

(//ourworld. compuserve.com/homepages/mjbowman). It's a 
good read. 


Freezone 5:the radio is teaching my goldfish ju-jitsu 
(SSR/Crammed) Free your ass, and your mind will follow... 


French2 (Bear) Like the French, this stinks. 


The Frumpies “Eunoch Nights” ep, “Friampie One Piece" 
(Kill Rock Stars) The Frumpies combine "naive" indie guitar 
7” band aesthetics with some tough, crazed “non-naive” guitar 
work and it's a tough combo. The new single is one of their 
dest, but it's on the newer singles comp CD if you're a laser- 


phile. 


Full On The Mouth (Pioneer/Atlantic) Full as the 15 pounds 
of you know what in a 10 pound satchel. 


Furstide “adventure” (Virgin) Gave me a sour stomache. 


fuzzy bunny compilation tape (Koala Records POB 70 
Syracuse, NY 13200-0070) The tape opens with an eavesdrop 
tape of people watching a pormo with an "Ape Rape” scene, 
and where can you go from there? Well, both directions 
actually, as this tape fluctuates between innovative pop gems 
and open mike nightmares. 


Funeral Oration "Survival" (Hopeless POB 7495 Van Nuys, 
CA 91409-7495) Get me to the funeral on time! Right on 
time! 


Galactic Cowboys “At The End Of The day" (Metal Blade) 
Galactic goofballs! Rockin ice cream with nuts on top. 


Gaze "So Sad To Watch Good Love Go Bad" (Septaphilia 
POB 63058 St. Louis, MO 63163) Take away the instruments, 
and you've got the best jump-rope calling record since 
Folkways 211! 


the glands “double thriller” (Bar/None POB 1704 Hoboken, 
NJ 07030) Swollen with infectiously good song 
craftsmanship. 


‘Pedro E, Neuman? 





Michael Goetz “Oh No! Not Again” (2124 Arizona Ave 
Rockford IL 61108) If Michael would just add violent 
slapstick to his act, he'd be every Adam Sandler character 
rolled into one! 


Gomez "Bring It On" (Virgin) GomeZZZZ2ZZZZZ. 
Godsmack (Universal) Godsuck. 


Peter Green, live, The Park West, Chicago, 8/30/98. Look 
up “rare treat” in the dictionary, and you'll find shows like 
this. Some complained, “Oh his voice is shot” this, or “his 
band covered for him” that and yadda yadda... THEY WERE 
LUCKY TO SEE HIM!! It's true Peter had some difficulty 
getting comfortable playing and singing at the same time 
(even on some of the original Fleetwood Mac hits, he's 
singing mainly when the music stops), and sadly he did show 
signs of extreme introversion at first, but the band and his 
lovely manager were so kind to him, they really brought out 
the best, and most of the audience was pretty patient, though 
some unneccessary catcalls came through. After his third 
song ("Black Magic Woman,” which he probably should have 
saved for later), Green really poured his spirit out into some 
gorgeous gustar solos, pulling from the song bags of Robert 
Johnson (he mostly played harp on these), Freddie King, Otis 
Rush (a great version of “Homework,” which Green tuned 
into a pub rock standard), Bo Diddley (A+ for doing "Mama 
Keep Your Big Mouth Shut" instead of a more obvious | 
number), and other Blues greats, as well as soaring versions of 


94 


Mac attacks, "The Green Manalishi (With The Two-Pronged 
Crown),” “Rattlesnake Shake,” and a beautiful reading of 
“Albatross.” Backed by a very sympathetic band made up of 
veterans of the 60s British music second wave (second 
guitarist Nigel was briefly in Mac before Peter left), Peter 
Green proved, to me anyway, that you can't rule him out just 
yet. Nice one, Pete. 


Patti Griffin “flaming red” (A&M) Perhaps not the most 
original singer/songwriter stuff, but certainly pleasant and it's 
good I guess that people buy this stuff enough now that the 
ladies get to get signed and record. 


Grinspoon “Liquor Bottle Cozy” (Universal) Perhaps the 
most unoriginal release ever. I'm includes Karaoke CDs. 


Dave Grubbs “The Thicket” (Drag City) I might not be smart 
enough to follow all this stuff, but I know enough to know it's 
good, and that Mr. Grubbs looks mighty fine in leather! 


The Gun and Doll Show “Working On The Bomb” (Fortune 
POB 11302 Berkely, CA 94712) Dangerously playful. Bang! 


Guttermouth “Live From The Pharmacy” (Nitro 7071 
Warmer Ave suite f-736 Huntington Beach, CA 92647) This 
really captures the live G-Mouth experience, except you're not 
packed in like sardines with thousands of little kids who don't 
seem to know this band is mediocre. 


HammerFall “Legacy Of Kings” (Nuctear Blast) The Kings 
in questions are the too-many-to-name monarchs of sweeping, 
regal, dramatic Metal, Kings long since abandoned by the 
American mainstream. But HammerFall's lyrics make it clear 
that they "Remember Y esterday” and shall continue to keep 
alive the “Legacy Of Kings.” Great album and great warrior 
costumes, guys! 


Happy Christmas compilation (BEC) In the midst of all the 
Rock & Roll cynical Santa Got Drunk negativity holiday 
records, it's nice to hear a sincere wholesome take on the 
scene. Fave raves: Joy Electric and One Eighty. 


Chris Harford "Band Of Changes (Black Shepherd POB 176 
Hopewell NJ 08525) Harford’s voice is expressive, unique and 
at times androgynous enopugh to carry these solid 
singer/songwriter to Country tunes, and often the match of 
voice and material is magic. BUT the dozens of songs on this 
doubie CD are overwhelming. EDIT! 


Helidorado "I Can Quit Any Time” (eMpTy) HELLAFIED, 
and smellin’ right! This drives like a truck full of laughing 
gas! 


The Hentchmen “motorvatin"™ (Norton) After listening to the 
A-side I was prepared to give my first non-recommendation to 
a Hentch-record! The songs border on the hooky frat magic 
of their usual level of wailin’, but there's an overall flatness to 
these new recordings, and as The King said, itjust don't move 
me. BUT (and it's a big BUT) the flip trip is a live party set, 
and I do mean pasty. This may, in fact, capture the Hentch- 
magic better than any of their previous recordings, so as an LP 
this may be OK, but as an EP this is a furshluginer 
MASTERPIECE! 


"Here is Melba!," "Melba Comes Alive!,” "Feeling So 
Groovy Inside” (Russell Media Underground 9090 Skillman 
#182A-167 Dallas, TX 75243) Friends, we all know crank- 
calling is WRONG, and post, “Tube Bar” “genre” recordings 
often dissapoint. Miss Melba is a whole ‘notha world, though. 
Melba's supposed to be a sweet, somewhat addled old lady, 
but is in truth a character played (very convincingly) by a 
young Texas male. Melba has an uncanny knack for keeping 
her victims on the phone, even when the average joe would 
know he's being goofed in 30 seconds. She calls one of those 
home shopping networks, frinstance, and asks if the man on 
TV is Chnstopher Lee, “you know, the British Dracula?” and 
tells a religious video distributor thatshe wants the tape of St. 
Francis of Xavier, “because | liked her as Aunt Bea on the 
Andy Gniffith Show.” There is redeeming social value. 
though, when Melba socks it to Bob Larson, self-righteous, 
gay-bashing, rock-hating radio windbag. Both CDs feature 
Melba and her sidekick, Mr. Fondoo (who sells sex 
instruction tapes for born again newlyweds) at their 
sidesplitting best. “Feelin So groovy Inside” is a mind- 
bending collection of the yet-untapped genre: Early 70s God- 
Rock. Try it, youl like it. A lot of these songs sound like 
they were lifted from the "Beyond The Valley Of The Doils* 
soundtrack, and sometimes they approach Shaggs/"Beat Of 
The Traps” ineptitude. Highlights include a religious rewrite 
of Badfinger’s “Day After Day” (..."Bring us home, Jesus. 
make it soon...”) and the hilarious studio funk of "More Than 
A Man,” with a singer that makes Richard Roberts sound like 
Joe Tex! You also get newscasts of the apocolypse and 
testimonials from “with it” bom agains. Get it now, and then 
you can tell your friends later, "I've always been into this 

S * 


hey, mister Afterschool Special comic ($4.95, Top Shelf) 
Pete Sickman-Gamer writes some funny assed comics! To 
get critical here, I wish he'd come up with some better designs 
for a coupla his running characters (Mister, especially), but 
Young Tim is on his way to Smurf level merch success! 


Nick Heyward “the apple bed” (Big Deal) Get it, “apple,” like 
the Beatles’ label. Anyhoo, this former Haircut 100er actually 
is the most McCartneyesque of the moder day pop-sters, 
vocally and hooky, and you actually would be doing yourself 
a service to give this a spin if you wanna hear some nice 

tunes. 


The Hi Fives “Get Down" (Lookout) These guys sound like 
they don't know whether to be the Makers (third-tier garage- 
rock) or the Jam (first-rate Mod pop). I think I dig the Jam 
side better. 


HUB (Slash) Ho Hu(m)b. 


Human League "The Very Best Of (Ark 21) I'm pretty 
pleasantly shocked how much Best there is in this Best Of, I 
mean,HL might not be one of the all time Bests, but their 
worst Best bests many groups Bests. I really enjoyed 
remembering the many great tunes on this I forgot existed, 
ort aad listened to this CD exclusively for about a 
wee 


Linda Husik "Faith In Space” (Alias) This gave me my space 
.. infinitely! 


Idiots vs. Jack Saints split CD (Man's Ruin) On one side 
Pure hardcore, nothing more but definetely nothing less, faces 
off against American Punk developed from garage Punk, 
Detroit and non H/C New York. Though the power of 
Amenccan 80s stupidity has a soft spot in my head, as far as 
the winner here, she's got the Jack! 


International Pop Overthow compilation (Del Fi) Del Fi 
hired a mess of new bands I never heard of, and actually all of 
them seem to be kind of good. This comp is better than the 
2nd two volumes of the history of Pop that came out last year 
(that would be the 803 and 90s volumes). Outstanding are 
The Tearaways, Jiffipop and Brown Eyed Susans. 


Ironic Flem zine by Jen Cizeck (Box 373 Ruthven, IA 
$1358) Jeb wanted to do a zine so she did! Pretty thin and 
diverse content (enviormental tips, horoscopes, jokes) but it's 
packed with spunk! (As in enthusiasm, not something dirty). 


The Irvitations “Motorcycle Gang” (Sultan POB 2 Montreal 
QC H4A 1X0 Canada) The line between adequate and great 
trash garage drumming is hard to hear, but I'd venture to call 
the bashing on this platter exceptional. This record fucked 
with my head in a good way! 


Jack's Luck Runs Out comic (Beekeeper, distributed by Top 
Shelf) Jason Little's full color Xeric sponsored comic is 
shockingly good. The graphic gimmickry would be 
impressive on its own, but the storytelling and ideas flowing 
through the amazing full color designwork is compelling and 
truthful. And ugly! For you non-comix folk, Xeric's are 
grants given for self publisihing, and this is one of the most 
deserving recipients ever. 


JoJo “American Girl" (Vanity 3301 Folsom St. SF, CA 
93110) Jo Mamma rocks harder! 


The Joy Poppers “Golden Hour Of The Shrine Of The Little 
Flower* (Ipecac c/o Szidon 1244 Elmwood Ave #2 Evanston, 
IL 60202) There's an air of Classicness around these solid 
twangy rock and roll songs. Nice fucked up cover art makes 
for a solid package all-around. 


kent “ISOLA” (RCA) There's something gigantic about this, 
but sometimes size doesn't matter. 


Keyhole comics ($2.95, Top Shelf) There are two main 
reasons why many autobiographical comics fail. They are the 
same reason you might not like hearing people tell their 
stories when they're talking to you. One, the stories are 
boring (not the case in this comic), and two, the way the story 
is told, the tone, the manner, it makes you not like the person 
ina way that you don't care if they wrestled a fucking bear. 
Bingo! 


King Brothers (Bulb) What is hard to believe when you hear 
amazing young Japanese pure Rock and Roll insanity like 
this, is that most of these bands probably got turned on to this 
by Carol, the Japanese version of Sha Na Na! Whatever the 
lineage, this is one of the most sick, tuff explosions of 
American Soul Rock & Roll I've heard in awhile. 


The Kings live Gunther Murphy's, Chicago, Aug 1, 1998. 
This gig seemed just weird enough to be cool, a real “sleeper,” 
if you will. The Kings were very briefly all over the airwaves 
at the dawn of a tragic cra known as the 80s. Then they 
seemingly vanished. They'd be a candidate for that era's top 
one hit wonder, except that theirs was a back-to-back two 
hitter! It seemed a little strange for these Canadian Power 
popsters to be back on the scene, with neither, “This Beat 
Goes On,” or "Switching To Glide,” appearing in a new 
Thirtysomething flick, but that intngued me more, maybe they 
had something to prove! When the Kings came on for their 
first set, there were literally 6 people in the room. They 
actually laughed about it, and delivered a tight, pro set. A 
lesser band would have thrown in the towel. It reminded me, 
though, of shows in the early 803 when there was less of a 
barnier between band and audience, and though I was bummed 
for their sake by the tumout, it was a PARTY nonetheless. By 


the second set almost a full dozen folks were in attendance, 
and none of them left dissapointed. The Kings brought their 
personalities, senses of humor and a bag full of hooks worthy 
of Neil Diamond or Mitch Ryder to the table, and everyone 
dug in! If there's a neat time, I'm sure there will be more 
hungry mouths. 


Kings X “Tape Head” (Metal Blade) Tepid "Rock" that is 
actually more flacid than earlier releases because of Hootie's 
success. 


Kinks “Face To Face” “Something Else* "Village Green 
Preservation Society” (Essential) Another complete overhaul 
of a prolific band’s career, NEW! THE DEFINITIVE CD 
COLLECTION! BUY THESE AGAIN AND AGAIN! 

Yeah, I'm a sucker. The earlier LPs in the Kinks canon 
feature the same bonus cuts that have been available for years, 
like Rhino issued virtually identical versions what, ten years 
ago? But this trio offers some suprises, most notably Dave 
Davies’ unreleased "Mr. Reporter” and the instrumental "Little 
Women,” as well as complete mono and stereo versions of 
"Village Green" (god love a mono mix!). Swell packaging, 
etc., but some tracks remain unaccounted for. where's "Misty 
Water" or “Rosemary Rose” for example? Still, much more 
satisfying than a complete set of Oasis UK CD singles. 


The Kiss Offs "Goodbye Private Life” (Peek A Boo) No 
Wave-Bubblegum-Indie Pop-Garage Rock! What a concept! 


Kitaro “Gaia-Onbashira” (Domo 2211 Corinth Ave suite 100 
LA, CA 90064) Kitaro stands out from other New Age 
composers because of his beautiful silences. You gotta ying if 
you're gonna yang! And Ying he does. 


Knapsack “the conversation is ending starting night now.” 
(alias) A satchel full of indie action! 


THE KRINKLES "REVENGE OF... (Mordorloff Music 
1924 W. Belle Plaine #2 Chicago, IL 60613) Krinkled my 
fries! 


Krupted Peasant Farmerz "Peasants by Birth, Farmers by 
Trade, Krupted by the Dollar" (Coldfront POB 8345 Berkeley 
CA 94707) Bitter, nasty punkitudes that cut liike a machete. 


The Lapse “Betrayal!” (Germ Blandsten pob 356 river edge 
NJ 07661) Annoying-Core! 


The Latex Generation “boysrock” (Onefoot) Indeed boys 
rock. Boy do they rock! 


Limp "ack" ep (Cold Front POB 83-45 Berkeley, CA 94707) 
Limpin’ and pimpin‘ with youthful pop-chimpin’. 


Liquid Soul "Make Some Notse” (Ark 21) Liquid Soul drips 
greatness from thar mighty, deep grooves. When the walls at 
the party sweat, this is the juice on the architecture! A 
heaping platter of Jazzy, Latin, James Browny, Eclecticly 
ethnic Fumkadelicacies. 


Little Richard “Black Diamond - Live at the Mad Russian - 
Boston 1970.” (Fireball Records 3rd Fl. Clifton Centre 110 
Clifton St. London EC2A 4H7 England)MY! MY! MY! 
LITTLE RICHARD! THE BEAUTY! ALL DOOTY AND 
LOOKIN ROOTY! TUTTI FRUITY, GOOD BOO...SHUT 
UP! Fan tapes generally tend to be a lot better than the 
official "live" stuff, like the Okeh and United LPs. This set is 
actually culled from two shows, the other probably from the 
early 60s in Europe. Opening with “Lucille* (of course), Lil‘ 
Dick proceeds to rock out on cool covers of "Blueberry Hill” 
(Great Screamin’ here), "Ooh Poo Pa Doo" (listed as "OOH 
BOOP BE DOO"), and his pal, Gene Vincent's big hit, “Be- 
Bop-A-Lula.” His voice is in great form, terrific hom section, 
and fine band aij around, but a ten minute version of “When 
The Saints..." is a bit much (though he was probably throwing 
his clothes into the crowd at this point, so whatever). The 
earlier recordings are more raw, classic live LR, Screamion’ 
and Beamin’ and Steamin’ thru, “Keep A Knockin™ "Jenny 
Jenny Jenny,” "The Girl Cabn't Help It,” “Ready Teddy,” and 
a good take on Bonie Maronie” (listed as "Maronie” ‘) with 
Richard playing the shit out of that pee-yanna! The sound is 
not perfect, but definetely listenable, and if you've heard the 
incredible, “Live Paris '66” boot, you know it's the ENERGY 
that makes it, not crytaline sound. I once broke a chair 
listening to Lite Richard, and I nearly broke some dishes 
earin’ this’un! 


Longfellow “and so on..." (Kung Fu) Straightened out my 
Longfellow! 


Loose Change "Fire It Up!" (Coldfront POB 83-45 Berkeley, 
CA 94707) Pubbish, Poppy, Punk and Powerful! 


Los Crudos “1991-1995 Los Primeros Gritos” (Lengua 
Armada) If you can find it, this would be the Crudos record to 
own. Though their last LP hinted at capturing the fury, 
intensity and sincerity of Chicago's best (though now defunct) 
band, there wasn't enough diversity of texture for you really 
grab hold of. This collection of singles, including many of 
their best songs, gives a truer sense of the power of the band, 
as each song stands out more and those dynamics allow the 
aural pallatte to cleanse in a way that these hardcore 
(vegetanan) delecacies can be savored. 
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The Lothars “Mect...*(Camera Obscura/W obbly ) Haunted 
House soundtrack at the art school carmival! 


Lucky Pierres “Cocktail Country” (POB 227351 Dallas, TX 
75222-7351) Non-insurgent country that should appeal to fans 
of the not-so ragged (but right) sounds of the Derailers and 
Dale Watson. Fine playing and songwriting, with a purdy gal 
singer whose iron-clad velvet pipes can be sweet as honey or 
tuff as nails. Countrypolitan that curveballs into cognac 
coolity, theyll take you from the Capitol Tower to the Tiki 
Lounge, nestled between Julie London and Astrud Gilberto 
(and that's what I call being "Lucky Pierre!*) 


The Lunachicks "Drop Dead Live” (Go Kart POB 20 Prince 
St. Staton NYC 10012) If you've ever seen the Lumchicks 
live show, sort of an all girl early Alice Cooper Band playing 
punk NYC rock’n'Roll spectacle, you know the energy is 
actually palpable enough to actually be capturefd on disc 
(unlike most theatrical acts). This delivers ,like an 
obstetrician! 


Lynard’s Innards “Houston, We Have A Problem” 
(Harmless) No problem at all! Exceot that I:m gonna get 
evicted for playing this so loud! 


Mach Kung Fu “Exotic Exhaust” (Giant Claw POB 192 Easi 
Melbourne Australia 3002) This is pure dynamite, an 
explosive Detective grrove/Garage Rock/Surf&S py 
Guitar/Attitudinous ignition of fire and fury! Oh yeah, I like 
it. 


Mad Caddies "Duck And Cover” (Fat) Oh no, we forgot to 
get good! 


Mad Mike & The Maniacs "The Hunch” b/w "Quarter To 
Four" (Norton) All over the Black communities of Chicago 
these days there are billboards for a Seagram's Gin and Juice 
enriched drink with Ginsing to make you more verile! And 
the name of this Afro-desiac: believe it or not, it's “Hunch 
Punch!” And the motto that supposed to get your mind to 
hunchin' on the ads is "Get Jiggy With It,” which is funny, 
because McDonalds' wholesome” Black community 
biliboards use the same phrase, and they're often side by side! 
I was going to get some, but then I was reminded by a 
neighborhood girl of the belief in the Black community that a 
conspiracy exists where companies send products into their 
neighborhood that sterilize the men, and this semmed like a 
good candidate, so I held off. However, this "Hunch” record 
was a good substitute, as it got my juices flowing ina 
minute:37, beat that! 


Magic Boy and Girlfriend by James Kochalka ($8.95, Top 
Shelf) Like Kochalka, my editor went to art school. I asked 
him once why he didn't have many self-portraits and he said, 
“Nothing is less interesting to look at than a young, 
priveledged, caucasian male.” Thus JK's stories become more 
intertesting when he abstracts more, and starts to work with 
cryptic parables. This compilation of early comics barely gets 
to that point. Pick this up and read a page or two in the comic 
shop, maybe youlll dig it, but I don't. 


The Manipulators zine ($2? 1026 Arch St. 2nd Fl. Phila PA 
19107) This strikes back against the media! With doody 
jokes! 


Matthew minicomic ($1? 111 East 14th St. #377 NYC 
10003) Jesus Christ this ts funny! 


Larry McCray “born to play the blues” (House Of Blues) If a 
friend or relative, or buisness associate, loves the Blues as 
practitioned in the tounst clubs on Chicago's Northside, this 
record would be perfect as a gift. Every selection, literally 
every cut, perfectly embodies the Blues as it is percieved by 
most, and to be honest, it's an impressive achievement. 
Individually I can get into almost every track on some level, 
but collectively it really flattens out. This would be a bad gift, 
by the way, for someone in, say, "The Charlie Patton 
Society.” 


The Meshuganas(Rocco) The best Yiddish named Chicago 
punk band of the 90s! 


The Meshuganas/V olatiles split 7"(Rocco) The moes from 
MO in The Volatiles really deliver some goods here in the 
tragically titled, "Never Learned To State.” Some serious skin 

ing anchors this sucker nght. The Meshuganas try to 
win this battle of the bands with some RAWK guitar slinging 
and a heaviness bordering on dirge, but the best they can 
muster against this strong competition is a tie! 


Midget “Jukebox” (Sire) Short, pretty Ringos. 


Mighty Mighty Bosstones “Live From The Middle East’ 
(Mercury) That's The Middle East Cafe, this wasn't recorded 
in Beirut. It's nice to hear a live album where the crowd loves 
the band so much, and the Bosstones go all over their 
catalogue for this. 


Niondo Topless "Get Ready For Action” (Dionysus) As far as 
Vox driven Garage goes, this has more drive and verve than 
most, and if that's your bag, this is must bag item. Supnsingly , 
great considering that the painting on the sleeve suggests 

Eddie Vedder is in the band! 


The Montells “You Can't Make Me" b/w The Evils "I'm 
Movin’ On" (Norton) I Just hope it wasn't the same gal dating 
both bands on these vintage 60s Garage sides, 'cuz the one- 
two punch of these bitter "Dear Jane” letters would have her 
reaching for the sleeping pills! 


The Mopes "Lowdown, two-bit, SIDEWINDER!" (Lookout) 
Look out! Lookout must have been on the lookout for lookers 
who were out there, and they found ‘em! Surfin’, Crampsin’, 
monkey-rockin’ and just cuttin’ loose, it’s all here, baby! Don't 
be ashmope, listen to the Mopes! 


Moral Panic/Doomtown split 7", The New Excrement zine 
(Box 127 Craven Sask SOG OW 0) Moral Panic are political 
punks with a nice spewing style and deli very I'd actually 
Sooner compare to Dead Kennedys than more recent bands. 
Doomtown have the desperate, almost Grind sound of more 
contempory punk bands, but with more musical quirks than 
you'd expect. The guy in MP also does a great Socialist cut 
and ea punk zine with something in it you'll be shocked to 
see from a socialist...a sense of humor! 


Mr. Zero *Voodoo's Eros” (Get Hip) Mr.Zero you're my hero 
for delivering the 60s Garage groove of the functionally great 
Nugget-esque hit song variety. If "Down The Dirty Road” 
doesn't rile you up, you ain't rileable. 


MSBR "Destructive Locomotion" (Pure 151 Paige St. Lowell, 
MA 01852) This is fucking excellent - basically it's an 
airplane taking off for an hour! 


Muckraker zine ($7, POBox 2571 Minneapolis, MN $5402) 
Hefty, powerful tome dedicated to challenging music, film, 
comedy even and noises. Records, CDs and intelligent 
insights included as bonuses. Are you up to the challenge? 


Mudhoney “Tomorrow Hit Today” (Super Electro) Though - 
there's not too much two great songs in a row action here, 
some of this album I love. Non-retro Garage ghost music 
with edge and evil. 


Music from A Quarter Acre compilation (Au-Go-Go) 
Aussie comp with some great young bands. Art of Fighting, 
The Avalanches and E?} Mopa were my faves, but Litre 
Dolby's salute to Frida Kahlo was a treat. 


MuunaT akeena zine (TALVIPAIVANSEISAUS, Timo 
Palonen, Hepokuja 6 b 26 Fin-01200 Vantaa Finland) This 
English and Finnish review/collage zine is fun to read in 
Finnish (I skipped the English) and if you want to see your 
stuff reviewed with umlauts, send it to them! 


MXPX "Let It Happen” (Tooth and Nail) T&N empties the 
MXPX vault with this one, and if you dig the competent, 
semi-wholesome pop punk of these guys, this actually has 
some of the best material of any of their releases. And a ton 
of it! 


My Friend Steve "Hope And Wait.” (Mammoth) I got 
enough annoying friends already. 


The Mysteries Of Life "“<<come clean>>" (RCA) Mellow 
honky tonkers for the cerebral cowboy set. 


Mystic Eyes “little girl” (Get Hip) If you're gonna do covers 
you couldn't have picked better ones. Mystically good! 


The Neanderthals "The Latest Menace To The Human Race! 
(Get Hip) Eddie Angell's Fred Flintstone suit wearing salute 
to 60s novelty records combo is one of my faves, most 
impressive to me for being so much better than they have to 
be. If this doesn't bring you some happiness, Jack you're 
dead! 


Neckbones "64 Days” b/w “We're All Winners” (Mispnnt 
POB 8189 Murfreesboro, TN 37133) What a shock! After an 
insane, ugly-good trash rock A-side, the B-side is a life 
affirming, positivity ode as powerful as “The Greatest Love 
Of All!" Bravo, bone-necks! 


Nevada Bachelors "Carrots & So On" (Pop Llama) You can 
legitimately "Shindig” dance to this! 


Nine Lives “Reignition (Mend It POB 1096 NYC 10003) 
Sounds more like a coked up Billy Joel than Green Day. 


Nothingface “An Audio Guide To Atrocity” (Mayhem) Ug- 
LYYY! 


The Notwist “Shrink” (Zero Hour) Made me lay down on a 
couch and start talking about problems with my mother. 


of Montreal (Kindercore POB 461 Athens, GA 30603) 
Curious, joyful, jingles of the bears and bees and the forest 
and the trees. If you're looking to fall in love, this is the music 
for it. 


Oh Canaduh 2 compilation (Lance Rock 1223 College Dr. 
Nanaimo B.C. Canada VOR 5Z5) Canadian punk covers by 
Canadians and Canadians in spint from the world over! I 
gucss Stomping Tom isn't punk enough for them, but this is a 
blast anyhoo. 


One Hit Wonder "Who The HELL Is..." (Nitro 7071 Warner 
Ave. Suite F-736 Huntington Beach CA 92647) It's good to 
hear some good old Pub Punk, and believe me, I'm chanting 
along! 


Original Sins “Skeletons In The garage” (Spare Me 127 Greta 
Kills S.I. NY 10308) A glorious Garage mess culled from 
singles, outtakes, etc. Raw as salmonella chicken! 


Pain "Wonderful Beef (Paper Champion) You'd think fron 
their name they'd be cousins to Prong and Tool, but in fact 
They Might Be Related To Giants and other quirky 
songsmiths. This Beef is more dipped than dry with sweet 
(not sport) peppers! 


The Phantom Surfers and Davie Allan “Skaterhater” 
(Lookout) OK, it's a surf rock opera sequel to the brilliant 603 
skateboard film "Skater Dater,” which you more likely saw on 
a film reel in class than on TV. Repeat: A surf rock opera 
sequel to “Skater Dater!" 1 don't know how they manage to 
keep pulling this stuff of, but I'll tell you now, I'm s led. 


Pilsner "Autosuggestion” (Get Hip) Kind of bad. 

Pinetop Seven "Rigging The Top Lights” 

(Truckstop/A tavistic) Captures both the wonders and 
syphilitic stickiness of the carny scene. 

Pitbull Daycate "six six sex” (MIA 3935 Westheimer ste 224 
Houston TX 77027) The soundtrack to the video games of the 
next millennia. That I won't be playing. 

Project 86 (BEC) Lighten up, its just music guys! 


Poundhound 
Hootie. 


"Massive Grooves" (Metal Blade) Heavy 


Probe “User Friendly” (T: rajectory 1049 Rector Road 
Bridgewater, NJ 08807) They're making "Love in the 80's," 
and they're making me dance. Unashamed synth pop that will 
please lovers of fun and John Hughes soundtracks, but will irk 
Jim DeRogatis who hates 80s revival bands. 


Question Mark & The Mysterians "Sally Go Round The 
Roses" (Norton) Absolutely amazing. Since Question Mark 
has reemerged there have been several records released, but 
all were just re-presenting the incredible music they first 
unleashed decades ago, music that has been kept off the 
market for reasons out of their control. These releases 
showcased the dynamic talents of the musicians and the 
fantastic organ sound that made "96 Tears" legendary, but 
there was a question that all these releases were subtextually 
marked with: What else you got? Well this is it! The "A* 
side may not please Estrus Garage gearheads, but any one 
honest of soul will clearly see that it may actually be of 
Monkees quality (in weird Pop songwriting 

perf ection/imperfection). Every instrument shines on this, but 
it's Q himself who really shimmers, with some fine phrasing. 
The great vocal overdubs and backups erase in my mind the 
recording inadequecies of last years Collectables LP. The B 
side is an organ showcase, that posits the notion of Question 
Mark making love, and that's too much for me to handle nght 
now! A must have! 


Queens Of The Stone Age vs. Beaver split CD (Man's Ruin) 
This battle of the bands is unrefereeable. Though both bands 
present sprawling, mighty, heavy barrages of Rock sound, the 
sublte aesthetic differences make these two bands apples and 
oranges...but apples and oranges are both delicious! 


The Queers "Punk Rock Confidenti al” (Harmless) Though on 
the one hand I'm confused by Ramones clones bands, 
obviously they have reason to exist...they have an audience! 
Also, there are at least three redeeming qualities here, so that 
far more is going on than in, say, the Riverdales or Screeching 
Weasel. Firstly,the commitment to Phil Spector Ramones 
sound ts nice, secondly the blatant, but odd, lifting of phrases 
may be some kind of post modem deal (Anglo PoMo HoMo 
RaMo-nes?) and thirdly, there's fots o' cussin’! 


Radiobaghdad "665: The Neighbor Of The Beast” (Onefoot) 
Bad comedy has its charms. 


Rare on Air (Mammoth) Live performances form a radio 
program that are worth getting for the two Spectacular 
endpieces-Ozomatli's "Cut Chemist Suite" and Tom Waits 
“The Fall of Troy.” The names on this are all Star calibre, and 
though some are stars I'd cross several streets to avoid, the 
overall quality of this release makes it worth seeking out. 


The receivers "Drop Out" (Cheetah's POB 4442 Berkeley, 
CA 94704) It got the hooks, and it catches the fish! 


Refused “The Shape Of Punk To Come” (Epitaph) Ugly! 


Retriever “greatest moments of doubt” (Anisette) Excuse me, 
that's very annoying what you're dotng there. 

Otis Riley "Rock And Roll Riley” b/w “Sure Look Good To 
Me" (Norton) I don’t care if it don't mention Our Savior, this 
R&B/R&R masterpiece is my #1 Gospel Record in rotation! 


The Rolling Stones “No Security” (Virgin) This live album 
really captures the experience of sceing a soulless, guest star 
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laden, Disney style Rock concert. Good packaging, though. 
And, of course, it makes perfect sense for Mick 

Jagger... MICK FREAKING JAGGER, to hand the mic off to 
Dave Matthews, right? 


ROYAL TRUX "3-Song EP” (Drag City) This psychedelia 
sampler (the first TRUX record I really dig) is a trip (get it)! 
Bonus points for using the sports phrase, “unforced error.” 


Rube Waddell "Stink Bait" (Vaccination POB 20931 
Oakland CA 946211) I'm hooked! Hillbilly geniuses or Art 
school renegades? Baseball historians or string plucking 
hysterians? [ don't care, just pass the bottle! 


Otis Rush "any place I'm going” (House of Blues) This may 
in some ways be the Tourist blues that turns purists off, but I 
have to say there are some great numbers on here, some good 


Rush’s style) and even a lead track that would have a place on 
real Blues radio. Rush has always been a good performer and 
despite the label's faults, it's nice to hear this kind of star get 
the studio star treatment every now and then. I hear he's been 
ill, but let's send some energy to get him on his feet, ‘cause 
this is a pretty promising disc. 


Saint James Infirmary “own device" (Alternative Tentactes) 
Bad medicine. 


The Sandwiches "rock on, scubatron” (edible pobox 80657 
Minneapolis, MN $$408) This makes me happy in a special 
way. Yet it most certainly does its share of rocking, and for a 
band from the freezing home of Prince and Puckett, this is 
suprisingly akin to Australian Pop, in the best ways. No 

s and mayo on Wonder® Bread here, this sandwich 
is full on Dagwood! 


The SawDoctors “Songs From Sun Street" (Paradigm 67 
Irving Place 3rd Fl. NYC 10003) The problem with many 
indie or punk records with positivity songs is that they lacks 
credibility. However when The SawDoctors "Go away with 
the Fairies and dance all ni ght on the hills” of a magical, 
fairytale Ireland, I believe it! And I want good news too! 


The Saxons "Camel Walk” Pt. 1 & 2 (Norton) Though 
actually doing the Cmel Walk to this Eastem Jewel might be 
difficult, I'd certainly walk a mile for it! 


Art Paul Schiosser "Be My Valentine” (APS) Compared to 
this, Wesley Willis sounds like The Beatles. Then again, 
compared to this, the Beatles sound like Wesley Willis. In 
addition to his usually odd and quirky tunes, Art throws in 
jokes, skits and a commercial this time. 


The Neal Schon & Jan Hammer Collection:No More Lies 
(Razor & Tie) I pretty much like everything, and even I, in 
this case, must cry, "Ouch!" 


Screeching Weasel "Television City Dream” (Fat) Though I 
do not care for this band usually, there are actually a couple of 
better songs on this than I expected, including the garagy 
opening number, “Count To Three,” and I liked the design 
work. So there. 


Jerry Seinfield "I'm Telling You For The Last Time” 
(Universal) I can't believe he's doing "Aren't airplanes crazy.” 
Actually this record is a pretty good example of the skills of 
comedy. His delivery and Pacing and set up is pretty right on, 
but he's doing jokes about airports! Most surreal moment: 
“What about the Chinese..." Now no matter what joke comes 
after that setup, (it's “still sticking with the chopsticks, I see”) 
something's got to be wrong when that phrase is uttered as an 
Opening. 


Selfminded (Solidstate/Tooth & Nail) Dangerous! 


Sex Mob "Din Of Inequity” (Sony/Knitting Factory) You 
can't beat Knitting Factory types, with their oddball "Jazz" 
sensibilities, and “interesting” and “unique” instrumentation 
tackling pop classics by Prince and Wings and those 
Macarena dudes. And though I actually love this CD and 
consider this a work of greatness, I too am hiding my 
insecurities behind a wall of condescension. 


Shai Hulud/Indecision split CD. Though the aggression of 
NYHC lives on, these bands seem to have a sincerity to their 
rage. Texturally I like Indecision more, but if you want to get 
worked up, both will do the trick. 


Elliot Sharp: Tectonics “field and stream" (Knitting Factory 
74 Leanord St. NYC 10013) Made my plates slip. 


The Shining Path (Which Records 601 West 26th St [7th Fl 
NYC 10011) I think I can say with authority that the Fat Boys 
Rap Opera attempt can be dismissed as ill-advised, and this 
sprawling, heavy, rock-punk grooved Hip Hop album 
lengthed piece about Viemam veterans (!) can be considered a 
vanguard. Surprisingly coherent, and powerful, this concept 
album really delivers. 


Shonen Knife "Happy Hour" (Big Deal) They get better and 
better it seems. Some real rockin’ stuff here and some good 
clean fun. Quite a few food songs, and fresh take on 
“Daydream Believer" round this fine package out. 


Sidecar “take a loss...” (What clse pob 3411 dayton, oh 
45301) This was for the most part sounding like your average 
Fireside Bowl 1998 “punk” band, but suddenly at one point on 
this disc, one of the most perfectly ludicrous guitar solos won 
me over. 


Silkenseed "Hurry Home” (Rainforest Records 1122 SE 
Ankeny St. Portland, OR 97214) Bland and boring. Boring 
and bland. Makes Silkenseed a nit-favorite band. 


The Silos “Heater” (Checkered Past 1456 N. Dayton suite 205 
Chi IL 60622) American music! American music! This 
failed to get me actually dancing or crying or doing the other 
stuff the tunes of our heartland is famous for, but as far as 
integrity and solid crafstmanship and drawing from the right 
sources, this hits its marks. 


Sitver Jews "American Water” (Drag City) If it's possible to 
mope with gusto, this does. 


Sister Raisin (le roy pob 845 Normal IL 61761) Snotty, 
youthful cries for help...that somehow have helped me... 


profoundly. 
Six By Seven (Beggars Banquet) 42 Square Feet of ghost pop. 


Ski Mask/Lobotomizers split cassette (POB 638 Kenmore 
NY 14217) Glorious Disco/New Wave Synth abominations! 
Deathcore Disco! Lobotomizers are more purely physically 
painful to endure, but the fact that the Mask can draw you in 
with almost “right” music before ritually sacrificing the song 
brutally and bloodily is impressive. 


The Smooths “[no brakes]” (Dummy 6201 Sunset Blvd suite 
211 Hollywood, CA 90028) Whatever wave of Ska we're on, 
this takes a pleasant skip back, not all the way to Studio One, 
but to the poppy, mellow Brit Ska of the early 80s. Smooth, 
indeed, and I don’t like-a the Ska, usually. 


Smudge “Real McCoy, Wrong Sinatra” (Half A Cow POBox 
1100 Strawberry Hills, NSM 2012) More moments of Simon 
and Garfunkel, The Romantics and maybe even Dave Clark $ 
than Sinatra. However, our new policy is any record that uses 
the word "Roctober” in lyrics gets highest rating, and this one 
does (in a chorus even!) so thumbs up, 5 stars, go get it! 


The Smugglers “Growing Up Smuggler A Ten Year 
Anniversary Live Album (Lookout) Smuggled me to 
Canadian Rock Heaven! 


Phoebe Snow "I Can't Complain” (House Of Blues) I'd 
venture to say that Snow's voice may sound better than ever, 
and I'm definetely rooting for her all throogh this. Also let me 
add that opening with a Jerry Butler tune and handling it well! 
endears you even more to me. That said, some of the material 
could have been better chosen and Michael McDonald's 
commercial track record as a schmaltz duet partner aside, he 
doesn't compliment Snow enough to merit 2 songs. 


Snubnose (Sin City POB 8345 Berkely, CA 9¢4707) Muscle 
car exhaust fumes set to music. 


Soak “Flyswatt™ (Sire) Suck "Flyshit." 


Social Scare "Sound Formula” (Radical 77 Bleeker St. #C2- 
21 NYC 10012) Genuine HARDCORE! Where you gonna 
get that these days? A sound formula indeed. 


Solar Coaster (Tumbuckle 163 3rd Ave. #435 NYC 10003) 
Clouds in the forecast. 


The Sonics “Here Are...," "BOOM" (Norton) If these were 
just regular, run-of-the-mill reissues, already that would be 
reason to go nuts, the oppurtunity to own a good sounding, 
pristine copy of “Here Are The Sonics" on vinyl? ARE YOU 
KIDDING ME? But brutha, these are far more than run of the 
mill. Ifn you dont know, “Here Are...” may be the single 
greatest Wild Rock and Roll LP ever! The Sonics are just 
about the purest, rawest Garge act, and while most of the great 
Garage classics involved a crazed recording situation, a song 
in a fresh. messy state, and the perfect moment in the 
musician's youth where ineptitude and eptitude blur, The 
Sonics were able to keep all those factors together for not only 
a side or two, but fora whole LP. "Boss Hoss,” "Strychnine,” 
and “Psycho” are three songs that actually create the 
contradictory reality of intense wild insane abandon presented 
so perfectly as to actually be sublime. Added to this LP is a 
B-side covering Little Richard that actually captures Mr 
Pennimen's holy ghost, and three of the most evil X-Mas 
tunes ever, that manage to belittle Christmas, Santa and 
mental retardation. “Boom” also has its moments, and the 
bonus live tracks are neccesities, However, the real reason to 
snag this is not within the record but with-out of it. Back in 
the day, when reading the legendary "Kicks" zine there was 
always a feeling that it would be nice to hear every record 
mentioned inumediately. Well, now that it seems “Kicks” is 
(unofficially) in doggie heaven, it is living on. wrapped 
around rekkids. Instead of putting their notous research on 
paper, Billy and Miriam are writng liner notes that continue 
from one album to another and cross reference. And if you 
don't believe me, "BOOM" is a gatefold LP, not to house two 
platters, not because of spread out art, not to display big 
pictures,..but to hold thousands of words only slightly bigger 


than the font you're reading now. And the Sonics are worth 
the eyestrain...and ear strain! PLAY LOUD! 


Somewhere In The City soundtrack (Velvel) Great tepid 
John Cale sub two minute passages link a bunch of weird 
gems by such diverse superstars as Arto Lindsey, Ani 
DiFranco, Yoko and V. H. o' Karen Black. This is a pretty 
fun listen, and pretty daring for a soundtrack. 


The Sons Of Hercules “Surfin’ In The Bars” b/w "Outta Your 
Head" (Get Hip) More Steve Reeves than Kevin Sorbo! 


So What Did You Do With Your Weekend minicomic 
(UFA, 335 Court St. #16 Bkin, NY 11231)These "2 Tales 
From The Drunkside" made my liver ache! 


The Spaceshits "60 Nights Of Boredom" ep (Sultan POB 2 
Montreal PQ H4A 1X0) Give ‘em their space, and don't give 
‘em no shit, cause lovin and crimin’ is where they at! 


Spooneye manual ($4, Jesse Fuchs 601 110th St. #8J2 NYC 
1002S) Aye matey! This game be having ye shanghaid! 

After his parrot and his pegieg, the thing a pirate likes best is a 
convoluted card game, and ye landlubbers who haven't 
mastered 43 Man Squamish yet now can get into ye olde 
gayme! Arggh! 


Spoth “The Sounds Of..." (Honey POB 141199-672 Dallas 
TX 75214) Freakishly baffling horror-scapes. 


Squirrel Nut Zippers “Christmas Caravan" (Mammoth) 
What really delivers here is that rather than just knock out a 
bunch of classics like say, New Edition, or a bunch of classics 
and one new great song, like Alexander O'Neil, or half 
classics and half great new songs, like The Jackson 5, the 
Squirrel Nuts (not to be familiar with The Nutty Squirrels, one 
of my all time faves) wrote almost an entire album of strong 
new matenal for their holiday record. and the couple of 
covers are nice too. Highlights are the poignant “Johnny Ace 
Christmas,” the irreverent “Indian Giver” and the hot “Hot 
Christmas.” : 





ROBOT HEAD 


The Staros Report ($4.95, Star House POB 1282 Marietta 
GA 30061-1282) Chris Staros has some great bread, and 
interesting condiments on the sandwich. Those being some 
interesting, nicely moving comics he wrote, as well as some 
comics by other artists he's promoting. The meat however is 
his hefty ranking/reviews of indy comics and comic-zines and 
minis. Throughout the book Staros lets you know what he 
looks for in comix, what he's into and what his criteria are. 
While mine are pretty fundamentally different, I respect his 
approach, and we have a few of the same titles in our top 10s. 


Steel Miners “Ballin” (Get Hip) The Steel Miners always 
deliver the rock, and they always bring home the roll. What 
more can you ask for? 


Stereolab “AlominumTunes (Drag City) Seemingly hours of 
rare Stereolab stuff, but you want it to go on forever. More 
vanity than on some of their releases, but no big dips in 
quality, as this music makes you remeber why you listen to 
music. 


Stereo-Total (Bobsled) A delight! Though the Franco-riffic 
French stuff floated my batau most, they explore ail the 
languages and musics of the Euro-diaspora (if such a thing 
exists) with the sensibilities of a bedroom Casio genius, 


Stratotanker “the miracle of flight” (Anisette POB 741547 
LA, CA 90004) Sexy and slinky. 


Stuttering John “Everybody's Normal but Me" (Razor and 
Tie POBox 585 Cooper Station NYC 10276) If this Howard 
Stem sidekick was doing bad comedy, grating shit Metal or 
even novelty songs it would be unforgivable, but the fact that 
he's doing straightforward, perhaps average, somewhat low- 
key, Rock and Roll tunes, with a few interesting quirks, and a 
whole lot of sincerity, is actually kind of sweet. This is 
nowhere near as bad as you might suspect. 


sublime "stories, tales, lies and exaggerations” video (Skunk) 
Was ever a band so aptly named? 


Subsonics “Mary Ann” b/w “Frankenstein” (Get Hip) They 
might be sub-The Sonics, but who isn't? And their Over most 
of the practitioners of the music known as Rock and Roll, as 
demonstrated by their telling of the Frankenstein tale in a 
manner rivaling the original film in chills and power. 
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Suicide King "New York” (Intensive Scare POB 640338 San 
Jose, CA 95164-0338) Though one expects NYC punk to be 
either humorless hardcore or metallic Garage, this actually 
triumphs in its straightforward Pub punk-ishness, and though 
it's a phrase [ rarely deem worthy of use, at times the vocals 
are almost Bon-ish! 


sunday puncher “for you enverchanging world,” “do-over” 
b/w “jury duty” (Turmbuckle) Punched the f- word out of me! 


Superman Curl *Soundcheck” (AMP 92 Kenilworth Ave So 
Hamulton Ontario CA 18K 259) Pop slop. 


SuperKreme (Acme) The Kreme of the Pop Rock crop! 


The Surf Teens “Surf Mania” (Bacchus Archives/Dionysus) 
Obviously from the looks of the cover, this album was 
originally marketed to appeal to the Surf craze without 
pumping up the group, but as the re-release of this alone 
posits, The Surf Teens were worthy of specific praise and 
fame. I totally agree, as there is a real unique tone to this, and 
I'd venture (ha!) to say that this may be the most aquatic 
sounding surf album I've ever heard. Surf fans shouldn't pass 
this by. 


Swamp Surfing In Memphis compilation (Au Go Go GPO 
Box 542d Melboume Vic 5001 Australia) Why do our 
geniuses only get appreciated overseas? Why oh why? Well 
here's an awesome slab of musical barbecue that you shouldn't 
have to pay import proce for, but you should anyhow. 

Panther Burns, Hellcats, the great Odd Jobe and others deliver 
the goods. And I mean goads. 


The Sweetwater comp 98 (Angst 302 Bedford Ave Brooklyn 
NY 11211) Punk (and more) comp based around the 
Sweetwater bar in Brooklyn (1 think, I ain't from there.) 
Asstroland is one of my fave current Hardcore bands (and 
favonte, current and Hardcore are words that don't usually go 
together) but other outstanding tracks are delivered by 86D, 
Yum Yum Tree, and one of my faves World/Inferno F.S. 
Plenty of unusual moments, which is a rarity on a comp. 


SWING THIS, BABY! (Slimstyle/Beyond) I heard a Ska kid 
the other day predict the "Swing” craze would tum out to be 
the shortest movement in Pop fandom history. Perhaps, but 
the craze, like this release, has enough plusses and minuses to 
make you think about it long enough to extend its 15 minutes 
a few snooze bar hits past those of Horrorcore Rap, Grebo and 
Sitar Rock. The plusses include 1.) the fact that it’s fun to 
dance at shows and people are amazed to discover this, 2.) 
that hors are impressive instruments, and 3.) that under the 
broad definition in use, there's been a lot of great “Swing” 
music in the past. The minuses, however, include the fact that 
with the great recordings of Louis Prima, Louis Jordan, and 
others (who I'd be more apt to call Jump Blues than Swing) 
easily available, there's not much of a reason to buy new 
recorded music but these new fun-to- watch, but musically 
inferior bands. Also, though to a lesser extent than with the 
recent “Lounge” bands, the vocalists often take on a grating 
“ironic” hip tone. That said, fet me point out that this comp 
certainly covers all bases, and though they skip Chicago's 
Mighty Blue Kings, almost every other major player in this 
“movement” appears here, including the rightfully popular 
Brian Setzer Orchestra and the Ska-S wing dumbass (but 
equally popular) Big Bad Voodoo Daddy.. Anyhow, if you 
like this stuff or wanna find out what the fuss is about, this is 
a pretty good platter. 


Tallas “If We Only Knew Then What We Know Now...” 
(Metal Blade) Live reunion concert by Upstate NY sorta 
legends featuring Billy Sheehan, Dave Constatino and Paul 
Varga. The sound here, even with the huge range of Metal 
related stuff being released on Metal blade and Nuclear Blast 
these days, is one I never expected to hear again: 80s KISS 
style! Definetely an odd and fun document. 


The Teacups “this will come back to haunt you” (Kindercore) 
Beautiful design. with a few nice twists and musical fidgets. 


teribetia "yes, i am talking to you” (76.2 % 2055 westheimer 
#165 houston, tx 77098) Moumfully clean. 


They Might Be Giants "Severe Tire Damage (Restless) It's 
amazing that aband just being quirky and keeping it real in an 
Urkel manner would gain such a rabid following and be given 
the oppurtunity to keep recording...but they did and do. This 
album is a strong one withh (of course) a ton of quirky, fun, 
challenging and unique songs. 


13 Frightened Girls "Smoke This & Walk” b/w “Splash 1” 
(Get Hip) This would frighten some 13 year old girts, but 
probably not more than a dozen.. 


The Thugs/The Satones split 7° (Blue Man From Uranus 
POB 2609 Toluca Lake, CA 91604-0609) Instro- Dementals 
from two combos who know how to get things shaking. The 
be-masked Thugs definetely push some Psycho buttons on 
their side, and I think win the battle of the bands, but as far as 
straightforward Instro-Surf-Drag yadda yadda, you'd be 
pressed to find better offerings than the Satones. 


Token Entry "From Beneath The Streets” (Go Kart/Sound 
Views) Sull bad. 


The Ton-Ups "Tune Down" (Man's Ruin) Maybe on another 
label I'd be more impressed, but this is pretty flaccid rock for 
this usually buck wild imprint. Some decent hooks here and 
there, though. 


Top Shelf comic compilation ($6.95, Top Shelf) You had 
your RAW and your DRAWN and QUARTERLY, and your 
BLAB. The former two were great, but always leaned 
towards the highbrow. D&Q Vol. 1 was great, but vol. 2 is 
too expensive to keep buying regularly, and BLAB! is pretty 
infrequent. Thus, Top Shelf really stands in my mind as the 
premiere comp, especially since they are willing to go with 
some cartoonists with rough veneers that the high brow books 
mee dismiss, These are highly recommended and very dig- 
e! 


Tramps Like Us “Wishful Thinking” (Splash) If I was in 
college, at a bar, drinking a longneck, dancing with a sorority 
girl and wearing a cap, shorts, loafers and a school sweatshirt, 
this music would get high fives all around! 


Travel Weekly zine ($2.50, M. Bennett87 Union St. 
Portsmouth, NH 03801)Travel as a metaphor not only for 
physical trips, but for journeys forth in technology, and into 
the subconscious landscapes of dreams and more more more. 
And there’s funny cat cartoons too! 


Twistin’ Time compilation (Knight) The nuttiest freakin’ 
Twist 45¢ imaginable slapped on wax with a fancy cover. 

Top honors go to the "Twist To End All Twists” twist, and the 
amazing promotional "W-C-K-R TWIST” where they shout 
out all the dj names, and every cliche was on the 'CKR payroll 
that month (Johnny Midnight, Buddy Holiday and Rick Shaw 
were all doing the WCKR Twist}! Bob Wills even turns in a 
Texas Twist! Listen close for a bonus track promoting the 
beverage that made all the kids sromaches twist in disgust 
when their moms bought it instead of good pop...Vernor's! 


Two Dollar Pistols "Step Right Up" (Yep Roc POBox 4821 
Chapel Hill NC 27515-4821) We'll go Honky Tonkin’ Honky 
Tonkin! And believe you me, when these Honkies get to 
Tonkin’ they know where it's at, partner. Unrepentant (and 
un-ironic) tip of the 10 Gallon to 60s pop Country, ala Buck 
Owens and The Opry Crew of that era. no Insurgency and no 
New Country here. Grab a Longneck and a purty filly and get 
to two steppin’. 


Ubangis "Lovesick” ep (Get Hip) In the pre-Estrus 80s, 
Garage meant Fuzztones, Cynics, bad Midnight bands and 
lame Cramps knockoffs. The Ubangis have always been one 
of the latter, but I can't say there isn't some charm to it. 
Movie snippets, and goofy gruesomeness still rule in 
Horrorwitz County, MD! 


Underdog "The Vanishing Point" (Go Kart/Sound Views) 
Hardcore with ghostly productions values. Perhaps the 
cartoon hero they more resemble is Caspar. 


United Blood/Pressure Point split 7" (Coldfront) A good Be 
Punk and Get Drunk single (at least there's a theme). United 
Blood get real oldschool (is that a fake Bnt Oi! accent I hear) 
and Pressure Point jump 5 aggression notches from the Clash, 
who were already 3 from The Equals, as the singer express 
more anger at having “Police On My Back” than you've heard 
before. 


Valis vs Kitty Kitty CD/10" (Man's Ruin) These Pac NW 
bands present some good American Music, but no doubt, the 
majesty and power of Kitty Kitty win this battle of the bands. 


Vanilla lee "Hard To Swallow” (Republic/Universal) Robbie 
Van Winkle b/k/a Vanilla Ice absolutely and positively 
delivers here with a darker, heavier album than even his 
Pothead Gangsta last album. While some will say that him 
going industrial/metal/punk/whatever is a sell out, they are the 
people that probably never understood what made Vanilla Ice 
so great in the first place. The ves on “Ice Ice baby” were 
catchy, but it was the amazing joyously unselfconscious 
rampant egotism of the lyrics that was magic. While most 
rappers boast, there was something special about the 
cockiness of Vanilla and it was great. Though few people saw 
it, this translated well to the big screen in his movie, “Cold As 
Ice,* and he was also one of the few performers in the last 
decade to actually put in a good-for-TV performance on 
Saturday Night Live, shamelessly appropnating Black 
fraternity Stepp moves. Now this ego may have found a 
perfect home in bubblegum rap years ago, but today a better 
conduit is the Metal/Rap/ whatever fusion practitioned by 
KoRn, Rage Against the Machine and their ilk, and he's doing 
it. If he had dramatically changed his content than maybe I'd 
say he was just being an oppurtunist by getting on this trend, 
but his lyrics are BOOM...just the same, with gloriously 
ludicrous metaphors and crazy boasts. In faimess, there is an 
attempt to address issues in his life and the world, but his 
nature takes over and that take a backseat to his style. And to 
make it incredibly clear that he feels no shame, he re-delivers 
"Ice Ice Baby" as a hard Metal song. Once again he proves 
himself to be too cold. 


The Vans Warped Tour (live in the Bulls parking lot) A+: 
Ozomatli, Punk Rock Karaoke, guys doing skate tricks while 
doing Evel Kneivel motorcycle jumps A: Aquabats, Specials, 
all the free Yoo Hoo you could drink, A-: Rancid, B+: NOFX, 
Def Con Dos, Atomic Fireballs, B: The Smooths, Bad 


Religion, Save Ferns, Fluf, the skateboarders, B-: Rev. 
Horotn Heat, Pietasters, Homegrown, C+: Teen Idols, Mad 
Caddies, MXPX, H20, C: Shuttlecocks, Thumb, CIV, All, No 
Use For A Name, C-: Wank, Cherry Poppin’ Daddies, inline 
skaters, D: Unwnitten Law, Frenzel Rhomb, 98 Mute, D-: 
Snapcase, F+: Relative Ash, F: Full On The Mouth, The 
Deftones. 


Varnaline “Sweet Life” (Zero Hour) Creepy angel music 


The Volcanos “Wine Wine Wine" b/w "Girls Girls Girls” 
(Get Hip) Great! Great! Great! 


The Wailers "The Fabulous Wailers," "The Fabulous Wailers 
At The Castle,” "Livewire!!!" (Norton) These are remarkable 
releases, some of the best Rock and Roll music ever recorded, 
served up with love and admiration by the fine folks at 
Norton. The Wailers debut has always been one of my 
favorites, but the resequencing and bonus tracks just moved it 
up a coupla notches, (sorry Vanilla Ice, step back)! The 
Wailers were a template for guitar Rock that managed to find 
purity of the form by embracing R&B without aping it, and by 
somehow ignoring Country altogether. If "Tall Cool One” 
and “Dirty Robber” don't move you, Jack you're...at least in a 
coma. ”...At The Castle” is a live set that really gives a feel 
for the deal. Actually, what this most demonstrates is how 
sincere the R&B appropriations were. Highlight: Vocalist 
Gail Harris sounding more Jike Sugar Pie Desanto than 
Nutbush Annie on “I Idolize You!" That's wailin'! 

"Livewire" catches the Fab Five (+ several, at times) at a 
weird time. They fluctuate between Wailer wildness & 
Beatles sweetness, with varying results, but the vary fluctuates 
between unbelievable and good, never dipping into the danger 
zone (but to be fair, the bad stuff exists, it just didn't make it 
through the NORTON net). These three records here are your 
party! You just need a keg, a crowd and some fisticuffs! 


The Wayouts “better days..." (Harmless) I was in a bad mood 
when I put this on, and to say this didn't make things better is 
an understatement! 


Webb Brothers “Beyond The Biosphere” (No Jabel given) A 
rather low-key debut effort from the sons of Jimmy Webb. 
Wouldn't it stink to always be referred to as your father's 
sons)? A concise concept record about life inside the 
biosphere, all futurama sci-fantasy (and the machines work in 
the end, I think), but surprisingly played to rather plain late- 
90s singer-songwriter “pop” (not Pop). Everyone will be a 
critic in the year 2000. 


Weeping In Fits And Starts “blue funnel world” (rhubarb 
records POB 1295 Brookline MA 02446) "Hi, our music is 
unique and original!” “Yeah, I guess, but you have the worst 
band name ever'” 


Wellwater Conspiracy "Compeller” ep (Super Electro) Great 
Psyche-pop A side with a straight Psyche B-side jam. This 
isn't just another 90s slab of extraneous vinyl...this is a real 
singlet 


Welt "Broke Down" (Dr. Dream) Smelt. 


Barry White "Boss Soul: The Genius Of Barry White" 
(Del-Fi) This is one of the deepest Soul samplers you'll hear 
this year. The stuff Barry White did for Bronco in the late 60s 
makes genius an understatement. Though his singing and 
performance actually outshine his sexual symphonies of the 
seventies, it's his songwriting and production on everyone else 
on this disc that amaze. From the mediocrity of the Motown 
ripoff "I Feel Love Coming On" by Ross impersonator Felice 
Taylor to sublime and asskicking cuts by others, this is a must 
hear. 


Willard Grant Conspiracy “flying low” (slow river) Grant 
me freedom ...from this. 


The Windowpaynes “Lost Friend” b/w "Banzai Bedroom” 
(Get Hip) This is Garage rock with a true Pennsyivamia feel: 
Industrial (as in working class, solid, not as in NIN) guitar 
matched with voclas with tons of “personality” had me 
speeding town the Pennsy pike inside. 


You Fantastic! “homesickness” (Skin Graft) Morricone 
meets Tesh! 


(Young) Pioneers "Free the... NOW! (Lookout) Raw meat 
with barbecue sauce. 


Zero Parade (Acme POB 81491 Chi IL 60681) More than 
Zero! 


Zombies "Odyssey & Oracle” (Big Beat) Anniversary mania 
continues unabated as one of the greatest high-art, 
summertime-loving- winter-chill-works- good-for-every- 
season-in- between-two albums of al] time turns 30 years old 
this year, This new edition features both stereo and on ginal 
UK mono mix for you nit-pickers (god love a mono mix!), as 
well as three sumptious new unreleased tracks not found on 
last years’ "complete-every-note-ever-recorded” Zombic 
Heaven box set, including a full drum version of “Time Of 
The Season.” It's a telling thing when you can listen to a 
record twice in a row, willingly. 
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The Ton-Ups "Tune Down” (Man's Ruin) Maybe on another 
label I'd be more impressed, but this is pretty flaccid rock for 
this usually buck wild imprint. Some decent hooks here and 
there, though. 


Top Shelf comic compilation ($6.95, Top Shelf) You had 
your RAW and your DRAWN and QUARTERLY, and your 
BLAB. The former two were great, but always leaned 
towards the highbrow. D&Q Vol. 1 was great, but vol. 2 is 
too expensive to keep buying regularly, and BLAB! is pretty 
infrequent. Thus, Top Shelf really stands in my mind as the 
premiere comp, especially since they are willing to go with 
some cartoonists with rough veneers that the high brow books 
might dismiss, These are highly recommended and very dig- 
abie! 


Tramps Like Us “Wishful Thinking” (Splash) If I was in 
college, at a bar, drinking a longneck, dancing with a sorority 

and wearing a cap, shorts, loafers and a school sweatshirt, 
this music would get high fives all around! 


Travel Weekly zine ($2.50, M. Bennett87 Union St. 
Portsmouth, NH 03801)Travel as a metaphor not only for 
physical trips, but for journeys forth in technology, and into 
the subconscious landscapes of drearns and more more more. 
And there's funny cat cartoons too! 


Twistin’ Time compilation (Knight) The nuttiest freakin’ 
Twist 456 imaginabie slapped on wax with a fancy cover. 

Top honors go to the “Twist To End All Twists” twist, and the 
amazing promotional “"W-C-K-R TWIST” where they shout 
out all the dj names, and every cliche was on the 'CKR payroll 
that month (Johnny Midnight, Buddy Holiday and Rick Shaw 
were all doing the WCKR Twist}! Bob Wills even turns ina 
Texas Twist! Listen close for a bonus track promoting the 
beverage that made all the ads sromaches twist in disgust 
when their moms bought it instead of good pop... Vernor's! 


Two Dollar Pistols "Step Right Up" (Yep Roc POBox 4821 
Chapel Hill NC 27515-4821} Wel go Honky Tonkin’ Honky 
Tonkin! And believe you me, when these Honkies get to 
Tonkin’ they know where it's at, partner. Unrepentant (and 
un-ironic) ip of the 10 Gallon to 60s pop Country, ala Buck 
Owens and The Opry Crew of that era. no Insurgency and no 
New Country here. Grab a Longneck and a purty filly and get 
to two steppin’. 


Ubangis “Lovesick” ep (Get Hip) In the pre-Estrus 80s, 
Garage meant Fuzztones, Cynics, bad Midnight bands and 
lame Cramps knockoffs. The Ubangis have always been one 
of the latter, but I can't say there isn't some charm to it. 
Movie snippets, and goofy gruesomeness still rule in 
Horrorwitz County, MD! 


Underdog “The Vanishing Point” (Go Kart/Sound Views) 
Hardcore with ghostly productions values. Perhaps the 
cartoon hero they more resemble is Caspar. 


United Blood/Pressure Point split 7” (Coldfront) A good Be 
Punk and Get Drunk single (at least there's a theme). United 
Blood get real oldschool (is that a fake Brit Oi! accent I hear) 
and Pressure Point jump 5 aggression notches from the Clash, 
who were already 3 from The Equals, as the singer express 
more anger at having “Police On My Back" than you've heard 
before. 


Valis vs Kitty Kitty CD/10° (Man's Ruin) These Pac NW 
bands present some good American Music, but no doubt, the 
majesty and power of Kitty Kitty win this battle of the bands. 


Vanilla Ice “Hard To Swallow” (Republic/Universal) Robbie 
Van Winkle b/k/a Vanilla Ice absolutely and positively 
delivers here with a darker, heavier album than even his 
Pothead Gangsta last album. While some will say that him 
going industrial/metal/punk/whatever is a sell out, they are the 
people that probably never understood what made Vanilla Ice 
so great in the first place. The ves on “Ice Ice baby” were 
catchy, but it was the amazing joyously unselfconscious 
rampant egotism of the lyrics that was magic. While most 
rappers boast, there was something special about the 
cockiness of Vanilla and it was great. Though few people saw 
it, this translated well to the big screen in his movie, "Cold As 
Ice,” and he was also one of the few performers in the last 
decade to actually put in a good-for-TV performance on 
Saturday Night Live, shamelessly appropriating Black 
fraternity Stepp moves. Now this ego may have found a 
perfect home in bubblegum rap years ago, but today a better 
conduit is the Metal/Rap/ whatever fusion practitioned by 
KoRn, Rage Against the Machine and their ilk, and he's doing 
it. If he had dramatically changed his content than maybe I'd 
say he was just being an oppurtunist by getting on this trend, 
but his lyncs are BOOM...just the same, with glonously 
ludicrous metaphors and crazy boasts. In faimess, there is an 
attempt to address issues in his life and the world, but his 
nature takes over and that take a backseat to his style. And to 
make it incredibly clear that he feels no shame, he re-delivers 
“Ice Ice Baby” as a hard Metal song. Once again he proves 
himself to be too cold. 


The Vans Warped Tour (live in the Bulls parking lot) A+: 
Ozomatli, Punk Rock Karaoke, guys doing skate tricks while 
doing Evel Kneivel motorcycle jumps A: Aquabats, Specials, 
all the free Yoo Hoo you could drink, A-: Rancid, B+: NOFX, 
Def Con Dos, Atomic Fireballs, B: The Smooths, Bad 


Religion, Save Ferns, Fluf, the skateboarders, B-: Rev. 
Horotn Heat, Pietasters, Homegrown, C+: Teen Idols, Mad 
Caddies, MXPX, H20, C: Shuttlecocks, Thumb, CIV, All, No 
Use For A Name, C-: Wank, Cherry Poppin’ Daddies, inline 
skaters, D: Unwritten Law, Frenzel Rhomb, 98 Mute, D-: 
Snapcase, F+: Relative Ash, F: Full On The Mouth, The 
Deftones. 


Varnaline "Sweet Life” (Zero Hour) Creepy angel music 


The Volcanos “Wine Wine Wine” b/w "Girls Girls Girls” 
(Get Hip) Great! Great! Great! 


The Wailers “The Fabulous Wailers,” "The Fabulous Wailers 
At The Castle," “Livewire!!!” (Norton) These are remarkable 
releases, some of the best Rock and Roll music ever recorded, 
served up with love and admiration by the fine folks at 
Norton. The Wailers debut has always been one of my 
favorites, but the resequencing and bonus tracks just moved it 
up a coupla notches, (sorry Vanilla Ice, step back)! The 
Wailers were a template for guitar Rock that managed to find 
purity of the form by embracing R&B without aping it, and by 
somchow ignoring Country altogether. If "Tall Cool One” 
and "Dirty Robber” don’t move you, Jack you're...at least in a 
coma. *...At The Castle” is a live set that really gives a feel 
for the deal. Actually, what this most demonstrates is how 
sincere the R&B appropnations were. Highlight: Vocalist 
Gai] Hamis sounding more like Sugar Pie Desanto than 
Nutbush Annie on "I Idolize You!” That's wailin’! 

“Livewire” catches the Fab Five (+ several, at times) at a 
weird time. They fluctuate between Wailer wildness & 
Beatles sweetness, with varying results, but the vary fluctuates 
between unbelievable and good, never dipping into the danger 
zone (but to be fair, the bad stuff exists, it just didn't make it 
through the NORTON net). These three records here are your 
party! You just need a keg, a crowd and some fisticuffs! 


The Wayouts "better days..." (Harmless) I was in a bad mood 
when I put this on, and to say this didn't make things better is 
an understatement! 


Webb Brothers "Beyond The Biosphere” (No label given) A 
rather low-key debut effort from the sons of Jimmy Webb. 
Wouldn't it stink to always be referred to as your father’s 
sors)? A concise concept record about life inside the 
biosphere, all futurama sci-fantasy (and the machines work in 
the end, I think), but surprisingly played to rather plain late- 
90s singer-songwriter “pop” (not Pop). Everyone will be a 
critic in the year 2000. 


Weeping In Fits And Starts “blue funnel wortd" (rhubarb 
records POB 1295 Brookline MA 02446) "Hi, our music is 
unique and original!” "Yeah, I guess, but you have the worst 
band name ever'" 


Wellwater Conspiracy “Compeller” ep (Super Electro) Great 
Psyche-pop A side with a straight Psyche B-side jam. This 
isn't just another 90s slab of extraneous vinyl...this is a real 
single! 


Welt "Broke Down" (Dr. Dream) Smelt. 


Barry White "Boss Soul: The Genius Of Barry White" 
(Del-Fi) This is one of the deepest Soul samplers you'll hear 
this year. The stuff Barry White did for Bronco in the late 60s 
makes genius an understatement. Though his singing and 
performance actually outshine his sexual symphonies of the 
seventies, it's his songwriting and production on everyone else 
on this disc that amaze. From the mediocrity of the Motown 
ripoff "I Feel Love Coming On” by Ross impersonator Felice 
Taylor to sublime and asskicking cuts by others, this is a must 
hear. 


Willard Grant Conspiracy “flying low* (slow river) Grant 
me freedom ...from this. 


The Windowpaynes “Lost Fnend” b/w “Banzai Bedroom” 
(Get Hip) This is Garage rock with a true Pennsylvamia feel: 
Industrial (as in working class, solid, not as in NIN) guitar 
matched with voclas with tons of “personality” had me 
speeding town the Pennsy pike inside. 


You Fantastic! “homesickness” (Skin Graft) Morricone 
meets Tesh! 


(Young) Pioneers “Free the... NOW! (Lookout) Raw meat 
with barbecue sauce. 


Zero Parade (Acme POB 81491 Chi IL 60681) More than 
Zero! 


Zombies “Odyssey & Oracle” (Big Beat) Anniversary mania 
continues unabated as one of the greatest high-art, 
summertime-loving- winter-chill-works-good-for-every- 
season-in-between-two albums of ali time tums 30 years old 
this year, This new edition features both stereo and oni ginal 
UK mono mix for you nit-pickers (god love a mono mix!), as 
well as three sumptious new unreleased tracks not found on 
last years’ “complete-every-note-ever-recorded” Zombie 
Heaven box set, including a full drum version of “Time Of 
The Season.” It's a telling thing when you can listen to a 
record twice in a row, willingly. 
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